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Living From The Inside Out-
Your Place In The Family Of Things 
You do not have to be good. 
You do not have to walk on your knees 
for a hundred miles through the desert, 
repenting, 
So begins one of my favorite po-ems, Wild Geese, by Mary Oliver. I 
cried the first time I read the lines 
that started so simply: You do not have 
to be good. 
Somehow I thought I did have to be 
good, or, at least compliant. I thought I 
had to walk on my knees, repenting. I'm 
not sure for what ... being human? 
Maybe we all have been good and re-
pentant, conforming to some unspoken 
code, trying to prove ourselves to be 
worthy of something , .. Acceptance? 
Love? 
I believe that my tears when I first 
read this poem were for a burden, lifted. 
Tears of relief - You do not have to be 
good. 
You only have to let the soft animal of 
your body love what it loves. 
What does my body love? The smell of 
warm earth, the feel of it, crumbling be-
tween my fingers . The solid presence of 
a dog named Emma. The purring weight 
of a cat on my chest. The warm, sweet 
breath of a whispering child. It's good to 
pay attention to what our bodies love, 
for our bodies love what is good for 
them: Water when we're thirsty. Food 
when we're hungry. Sleep when we're 
tired. Our bodies have wisdom. 
And our bodies are where we meet the 
world; it comes to us in tastes and 
scents, in sights and sounds, it touches 
our skin. The world is always informing 
us through the messenger of our bodies. 
We just have to let them love what they 
love, and allow them to lead us, as if we 
were cats, to the warm patch of sun on 
the floor. 
Tell me about despair, yours, and I will 
tell you mine. 
When a child falls down, we ask what 
happened. The child, between howls 
and gasps, will tell us. "I fell down and 
hurt my knee!" We point to the tiny red 
scrape and say, "Here?" and the child 
nods, yes. "Let me kiss it," we say. Howls 
give way to tiny shudders and breathing 
begins to regain its rhythm; the child 
watches, mesmerized, as our lips touch 
the wound. We look into the child's eyes 
and ask, "Does that feel better?" Yes. The 
by Melissa Mirarchi 
child turns and runs back to the world. 
We all need to be seen. To be heard, 
understood. We all are wounded. We've 
all fallen down. Tell me about it. Where 
does it hurt? You do not have to be good. 
Just tell me your sorrow. And I will tell 
you mine. 
Years ago, at a time when my despair 
was too deep for any words, I was 
blessed with someone who simply sat in 
witness to my tears. Sometimes that is 
all there is to do until despair subsides, 
until it's time to turn again and run back 
to the world. 
Meanwhile the world goes on. 
Meanwhile the sun and the clear peb-
bles of the rain are moving against the 
landscape. 
Meanwhile, the wild geese, high in the 
clean blue air, are heading home again. 
It is so hard to imagine, when our own 
world has crumbled, that life could go on 
as if nothing happened. And yet, we hear 
people laughing when our heart is bro-
ken open and we wonder, don't they 
know? Perhaps the black armbands that 
mourners once wore were not a bad 
idea; maybe we'd be a little more gentle, 
a bit more understanding; maybe we'd 
notice that, when we wore one, we 
weren't the only one. 
Whoever you are, no matter how lonely, 
The world offers itself to your imagination, 
calls to you like the wild geese, harsh 
and exciting -
over and over announcing your place 
in the family of things. 
I believe that the world is very patient 
- patient enough to keep on calling to 
me and to you, like the wild geese, an-
nouncing our place in the family of 
things. I believe that the world keeps on 
calling to us when we're far too busy 
with our own agendas to take the time to 
listen. And through our dark nights, 
when all we can hear are the murmurs of 
our own pain. I believe that the world 
keeps on calling to us, announcing our 
place in the family of things, for as long 
as we are part of it. It is never too late to 
listen. It is never too late to hear. 
Melissa Mirarchi is a registered coun-
selor practicing in Portland. She can be 
reached at becoming@maine.rr.com. 
Fourth Of july Tips by Nancy Freedman-Smith 
The Fourth of July holiday weekend will soon be here, and with it the worst time of the year for many dogs who are noise phobic. 
Please follow these common sense tips and to help 
your dog deal with their fears. 
Leave your dog home 
Do not take your dog to any festivities. Even dogs 
not previously fearful get overwhelmed at large 
loud gatherings. 
Check you collar 
Make sure your dogs collar has not loosened, and 
that it cannot slip over your dog's head. Make sure 
your ID tags are still attached. Consider micro-
chipping your dog. Many dogs get lost this time of 
year when they bolt in fear. Consider a martingale 
or greyhound collar that cannot slip over your 
dog's head. 
Walk your dog while It Is still light out 
You will have less chance of running Into unex-
pected firecrackers. 
Leave dogs securely Inside 
Many dogs will go over or under a fence when pan-
icked. Dogs have been known to go through win-
dows and screens. Be sure your dog is secure. Do not 
assume that your dog will be fine even if it has been 
in the past. Many dogs develop new fears with age. 
Do uot leave your dog tied up oublde 
Dog runs are especially dangerous this time of year. 
Your dog could panic, tangle and Injure Itself. Peo-
ple, and especially kids cause harm to pets this 
time of year with the use of personal firecrackers. 
This abuse is not always unintentional. 
Turn the TV or Radio up LOUD 
Block out the noise 
Desensitize tralulng 
There are tapes made specifically for pets con-
taining sounds of storms, bangs, and fireworks . Put 
them on softly while your dog is eating, and grad-
ually add volume over time. It is probably too late 
for this method to work effectively this year, but 
this has been shown to help some dogs over time. 
Call the vet 
Some dogs are so freaked out by storms and fire-
works they require vet prescribed tranquilizers. 
Others may have ear probJems that can be reme-
died by a vet. NEVER medicate your dog with hu-
man tranquilizers. Always discuss your pets' pho-
bias with the vet. 
Consider a holistic approach 
Try a Bach flower, like Rescue Remedy. Rescue 
remedy works wonders on some dogs to take the 
edge off of a stressful situation. It is available at 
health food stores and some pet stores. It works 
best when used BEFORE the traumatizing event 
occurs. Homeopathic vets, and/or an Acupunc-
turist may also help to alleviate some symptoms. 
Dlslractlou 
Distraction takes many forms, depending on your 
pet. Try stuffing a Kong toy or Marrow bone with a 
special treat. Try squeaking a dog toy, or running 
through the house with a pocket of goodies In a 
happy, come and get me kind of way. Try jumping 
up and running to the cookie cabinet. Eating is not 
compatible with fearful behavior. Try an in house 
obedience session. Experiment and try to find what 
helps for your dog. 
Don't over comlorl 
You may be contributing to your dogs fear by giv-
ing your dog Inappropriate praise. When we scoop 
up our pet, and coddle our fearful dogs, they often 
mistakenly see this as praise instead of the com-
fort we intend. Many dogs Jearn to repeat this be-
havior to get YOU as a reward. In many cases It Is 
better to Ignore then touch. 
Crate 
Dogs have gone through windows and screens to 
get away from the noise. Be aware, and crate if 
needed. I have known many dogs who prefer the 
bathtub, a closet or under furniture during this 
stressful time. Whatever works for your dog Is 
fine. Putting a blanket over the crate helps some 
dogs, as well as loud TV or music. Be sure to draw 
the curtains . 
Calming slgns ... yawn 
Dogs use yawns as a calming sign to each other. 
Try it, it works. Just look away, act bored and yawn 
and see what happens. (repeat as needed) 
Have a safe and stress free holiday. 
Trainers tip: For dogs fearful of electrical storms, 
try wiping your dog down lightly with a dryer 
sheet. Many people report that this helps their 
dog by cutting down on static electricity on their 
coat. This works best when done before an im-
pending storm. 
Nancy owns Gooddogz Dog Training, and 
is application coordinator for New England Border 
Collie Rescue. She can be reached at Good-
dogzl@aol.com or http.//www.nebcr.org 
Adont a Pet: Baxter by the Animal Refuge League 
.................... ~.~ ................................................................................................................................................... ,_ 
Our loner shelter mascot!!! Those who frequent the Animal 
Refuge League are familiar with our shelter mascot, Baxter, 
also known as "The Boss." Stunningly handsome with his mane 
of orange fur, Baxter has graced our hallways and counter-
tops, greeting visitors and old friends with his unique blend of 
dignity and comedy. Although aging gracefully, it has become 
apparent that Baxter needs to find a more serene and peaceful 
setting in which to live out his golden years. The hubbub of 
shelter life, combined with long, lonely nights, have begun to 
take their toll on Baxter's emotional and physical health. 
Therefore, the staff is seeking a permanent foster home for 
our friend. Baxter is a wonderfully personable, social cat who arrived at the shelter many years ago. 
Restored to health, his personality captured the heart of staff who decided he should live at the Ani-
mal Refuge League as the shelter mascot. Baxter is estimated to be 10-12 years old, and has require-
ments for his living situation that qualifies him as a special needs cat. Baxter is highly territorial and 
must live In a home as the only feline. This component of Baxter's placement is non-negotiable, as Bax-
ter Is easily aroused and agitated when forced to share his space with other cats. A mellow, easy-go-
ing dog is much more palatable to Baxter, and he may be convinced that one canine friend is accept-
able. Baxter needs a quiet home with a predictable routine where he is not forced to endure long 
stretches of time alone. Baxter is, above all else, a people cat. He loves to be carried, and will cry for 
companionship if left alone all day. Too set in his ways to adapt to a home with young children and 
commotion, Baxter prefers life on Easy Street. Not a 9-5 boy, Baxter has grown accustomed to almost 
constant companionship over the years, and loves to be near the people he adores. Prone to litter box 
accidents when stressed or given a huge territory over which to preside, Baxter Is looking to down-
size and have fewer responsibilities. Currently in a loving foster home, Baxter has been more relaxed 
and happy, relishing long snoozes In the sunshine and a lap to share at night. The permanent foster place-
ment for Baxter will entail an adoption application and home visit by members of the shelter staff to in-
sure this Is a match made In heaven. Baxter does have special dietary requirements to keep all systems 
functioning smoothly, and his foster caregiver will need to be diligent in keeping tabs on Baxter's over-
all health. To his many fans and admirers, opportunities to share a home with such a celebrity come along 
once in a lifetime! Sad as the staff and Baxter's current foster mother are to say farewell to their beloved 
companion, Baxter deserves to be in a loving home where he can truly be the light of someone's life! 
Baxter is available for adoption from the Animal Refuge League, 
449 Stroudwuter Street, Westbrook. (207) 854-9771 or www.arlgp.org. 
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Narrated Coach Tours, Giant Sand Dunes, Nature 
Trails, 1783 Barn Museum, Sand Artists, Gem stone 
Hunt far kids, Large Gift Shop • Open Dilly 8:30am to Dusk, 
Take Exit 19 off Rte 95 , De~ert Road ,Freeport 
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Now Under New Ownership! 
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I Thai Chef with more than 10 yrs. experience! I 
OPEN SEVEN DAYS A WEEK 
MONDAY-SATURDAY 11 :00-3:00 • 5:00-1 0:00 
SUNDAY 12:00-3:30 • 5:00-1 0:00 
40 PORTLAND ST. • TEL 773-9833 • FAX 773-8399 
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Museums of Maine 
In the mood to see some art or learn some history of Maine? In this issue we 
travel all over the state to gather some information on what the state has to 
offer for museums from the traditional art work like paintings to toys from 
yesteryear. 
10 The Maine Art Museum Trail 
Maine Museum Ustings 
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Professional finishing applicators 
Residential• Commercial • Industrial 
• Wallpaper • Stain • Paint • Epoxy 
• Sprayed Texture Ceilings 
• Homes, Apartments, Condos 
• Interior, Exterior 
• Aluminum and Vinyl Siding Painted 
• Brush, Roller & Spray 
• All Paints and Epoxy 
• Drywall & Platser repair 
• Paperhanging 
• Pressure, Power Washing 
• Wallpaper removal 
• Water, Fire, Smoke Damage 
• Decks Cleaned & Sealed 
• Kitchen Cabinet Painting 
• Sprayed textured ceiling 
application & repainting 
Prompt, professional, courteous service 
30 yrs experience Fully insured • Written estimates 
Portland 772-HANG (4264) • Biddeford 284-8654 
PERRI BLACK 
Printmaker, Picture Framer, etc. 
Specializing in Antique, Unique and 
Recycled Frames 
52 Main St., 2nd Floor 
Bridgton, ME 04009 Tel. (207) 647-8601 
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PROP'S Senior Volunteer Programs 
PROP's Senior Volunteer Programs (Foster 
Grandparent and Family Friends) will host a 
sell-guided tour, the Secret Gardens of Port-
land, on August 2, 2003, starting at !O:OOAM 
and ending at 3:00PM. Come and view 10 of 
the best private gardens in Portland, ME. 
Hosts will open up their private gardens to 
share with the public. Tickets, with directions 
to the gardens, are $10 in advance and $12 
the day of the event. They will be available at 
Borders Bookstore, in So. Portland, Sweet 
Laurel in Naples, Skillin's Greenhouse in Fal-
mouth, Nonesuch Books in Saco and Big Sky 
Bread Co. at the Public Market and Wood-
ford's Corner in Portland. This self-guided 
tour will be held rain or shine. For more in-
formation call 773-0202 or visit www.propeo-
ple.org. 
MAINE PUBLIC RADIO TO AIR 
CAPITOL STEPS SPECIAL 
Portland, ME.-Maine Public Radio will broadcast 
the Capitol Steps Independence Day special, Pol-
itics Takes a Holidaylhe 4th of July Edition, Fri-
day, July 4 at 1 p.m. The group will also be in 
Portland later in the summer for a live show. 
The troupe of political satirists made up of 
current and former congressional staffers, 
pride themselves on being the only group in 
America that attempts to be funnier than Con-
gress. Since their origin at a Senate office party 
in 1981, The Capitol Steps have had over 4,500 
performances in 48 states, recorded 22 al-
bums, written a book, and performed for the 
last four presidents. They have also been fea-
tured on three national PBS specials. 
Politics Takes a Holiday-the 4th of 
July Edition will be rebroadcast on Sat-
urday July 5, at 4:30 p.m. Maine Public 
Radio also announces a live perform-
ance by The Capitol Steps on Saturday 
August 16 at 8 p .m. in Portland's Merrill 
Auditorium. The troupe returns to Port-
land with an all-new show following a 
sold-out performance last summer. Tick-
ets are available now through Portix for 
$24 and $30, and can be ordered by call-
ing 842-0800 or logging on to www.port-
tix.com. The performance is presented 
by the Portland Concert Association 
Great Performances. 
Maine Public Radio is a service of 
Maine Public Broadcasting, the largest 
Maine based member supported organi-
zations in the state, providing public tel-
evision and radio services to audiences 
in Maine, New Hampshire, and New 
Brunswick. Maine Public Radio attracts 
133,000 listeners each week and is the 
only statewide informational, cultural and 
educational station available to all Maine 
people every day. For more information, 
visit www.mainepublicradio .org . 
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627 CYCLISTS JOIN TOUR DE 
CURE TO RAISE $185.000 FOR 
DIABETES RESEARCH 
On May 18 in Bar Harbor and on June 1 in Bid-
deford, cyclists gathered to participate in the 
American Diabetes Association's annual bi-
cycle ride. TOUR DE CURE participants con-
tribute funds to support programs and re-
search to find a cure for diabetes, the sixth-
leading cause of death by disease in the U.S. 
"The turnout was overwhelming," re-
ported Kathryn Libby, Area Director with the 
American Diabetes Association. "Once again 
people in Maine have come out in support of 
the 73,000 people with diabetes in this state 
and helped to raise money for a cure." The lo-
cal Tours are two of nearly 100 taking place 
across the U.S. this Spring and Summer. 
National companies: Yahoo! People, Bicy-
cling Magazine and Very Fine joined such lo-
cal businesses and organizations as present-
ing sponsor, Anthem Blue Cross & Blue Shield, 
Spectrum Medical Group, partner sponsors, 
TheraSense, Aventis & Charlie's Motor Mall. 
Other local sponsors included, The Bar Har-
bor Motel, Acadia Inn, Quality Inn Bar Harbor, 
India Street Pasta, Kennebunkport Chowder 
Company, A.J. Kennedy, Q-1 06.5, Auclair Cycle 
& Ski, Cape Able Bike Shop, Coffee by Design, 
SAPPI, Central Maine Orthotics & Prosethet-
ics, Holiday Inn Express, The Colony Hotel & 
Disetronic Medical Systems. 
The Association is grateful to the College of 
the Atlantic in Bar Harbor and the University of 
New England in Biddeford for hosting the Tours. 
For more information about diabetes, or 
the TOUR DE CURE, or how to become a 
member of the American Diabetes Associa-
tion, call 1-888-DIABETES 
The Maine Women In The Arts 
Show on july 4th Weekend 
The Maine Women in the Arts (fine arts and 
crafts) show and sale will begin July 4th at the 
Community House in Kennebunkport from 2-
9 p.m. Over one hundred local artists and 
cralters are members of the Maine Women in 
the Arts and will be exhibiting their works for 
sale. Come and "Meet the Artists" at a recep-
tion from 5-8 p.m. on Friday evening where re-
freshments will be served and the show is 
free to the public all weekend. Hours on Sat-
urday, July 5th are lOa.m. to 9 p.m. and on 
Sunday, July 6th from 10a.m. to 4p.m. 
Maine Women in the Arts is a statewide, 
non-profit organization founded in 1977 by 
and lor individuals in the fine and performing 
arts. New members are always welcome and 
should contact Jan Daring at 207-636-1483. 
Our purpose is to promote and give exposure 
to artist's work in all media (visual arts, mu-
sic, theater, poetry, literature and dance.) The 
group meets the first Thursday of each 
month, alternating between an 8 a.m. meeting 
Casco Bay Weekly welcomes your community notices. 
Please keep your thoughts to less than 300 words 
(longer submissions may be edited for space reasons), 
and include your address and daytime phone number. 
Send to Notices, Casco Bay Weekly, II Forest Ave., 
Portland, ME 04/0I or e-mail: cbwpub@maine.rr.com 
at Mast Cove Galleries and a 7 p.m. meeting at 
the Perkins House (next to the Graves Library 
in Kennebunkport). The August meeting is at 
8 a.m. For more information contact Mary 
Gannon, Exhibits Chair at (207) 636-3198. 
Portland's Downtown District 
Receives Community Partner of 
the Year Award From Preble 
Street Resource Center 
On June 24, 2003, Portland's Downtown Dis-
trict was awarded the Community Partner of 
the Year Award from the Preble Street Re-
source Center for its work with the Center 
and issues relating to youth in the downtown. 
This award signifies a time that is quite dif-
ferent than perhaps five or six years ago. 
"Five or six years ago, the downtown busi-
ness community was upset with the number of 
youth hanging around in Monument Square. 
The response from the downtown was to re-
move all the park benches and play classical 
music," said Jon Bradley, Assistant Director of 
Preble Street Resource Center. "The commu-
nication and willingness to work together to 
solve these issues was not there before this 
year. Portland's Downtown District has be-
come an incredible partner to our efforts." 
Over the years, downtown Portland and 
most recently the Old Port area has seen 
much tension between members of the busi-
ness community and the youth population. 
There was even a Court TV documentary cen-
tered on the conflict. Last summer, activities 
in the Old Port came to a head resulting in 
bricks thrown through windows and in-
creased drug activity and verbal threats. A 
meeting was called at the Portland Police De-
partment with the area retailers to discuss 
their concerns. Out of that meeting, Rena 
Masten, Executive Director of Portland's 
Downtown District, organized a task force 
made up of business owners , social services 
agencies and youth to discuss the problems 
and find some solutions. 
"It seems that this has been a perennial 
problem; however, not one unique to Port-
land or one that can't be solved. Both the 
young people and business community can 
co-exist together if they understand each oth-
ers needs. We created a dialogue between the 
two communities that seems to have begun 
the process of living together in the down-
town. The downtown is lor everyone, no mat-
ter what age, race, creed or economic level; 
this is what makes downtown so vital," said 
Rena Masten. 
Preble Street Resource Center annually as-
sists 500 - 600 youth between the ages of 11 
and 20 who are homeless, street involved 
and/or living in unstable and unsafe environ-
ments. Many of these youth have been re-
jected by family, runaway from abusive or in-
tolerable living situations or have fallen out of 
the child welfare system in Maine. These 
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youth have been surviving on the streets 
without needed support and assistance from 
family or the community. 
Portland's Downtown District is the busi-
ness improvement district for Portland's 
Downtown. It is responsible lor changing the 
image, enhancing the quality of life and stim-
ulating the vitality of the downtown. 
Bronwen Berlekamp. RN. MS. FNP 
-Joins New England WornenCenter 
Susan Doughty, NP, staff and fellow col-
leagues at New England WomenCenter are 
pleased to welcome Bronwen Berlekamp, RN, 
MS, FNP to the practice. Bronwen is a board 
certified family nurse practitioner specializ-
ing in women's health. She is committed to 
providing the best aspects of nurse practi-
tioner care to women of all ages. She joins 
Susan in helping each woman who comes to 
New England WomenCenter to feel heard, re-
spected and empowered to make healthy de-
cisions about her healthcare. 
Bronwen received her undergraduate de-
gree from Yale University and her Masters of 
Science in Nursing from the University of Cal-
ifornia at San Francisco. She speaks Spanish 
and has worked with advanced practice 
nurses in northern California, Costa Rica and 
Mexico. Bronwen balances her work life with 
art, yoga, bike riding and playing the fiddle. 
New England Women Center is an interdis-
ciplinary practice of independent healthcare 
practitioners providing traditional and com-
plementary health care in a sale and nurturing 
environment honoring mind, body and spirit. 
The Center is located at 66 Pearl Street in the 
Old Port area of Portland. Anyone wishing to 
make an appointment with Bronwen may call 
New England WomenCenter at 761-4700. 
jerry Lewis MDA Labor Day 
Telethon Launches .. Stars Across 
America .. Talent Search 
Attention singers, dancers, comedians, bands 
and novelty acts. Auditions are being held for 
the 2003 Jerry Lewis MDA Labor Day 
Telethon, seen by millions nationwide on 200 
television stations and worldwide on the In-
ternet. 
Those selected in MDA:s "Stars Across 
America" talent search will appear live on the 
Telethon from Hollywood, New York and 
other remote locations on Monday, Sept. 1. 
Starring veteran entertainer Jerry Lewis, 
the 38th annual Telethon will be co-hosted 
by Jann Carl, Norm Crosby, Wayne Brady, Bob 
Zany and Billy Gilman, with Ed McMahon per-
forming anchor duties. The 21 1/2-hour live 
broadcast begins at 6 p.m. EDT on Aug. 31. 
Candidates must be at least 18 years old and 
must provide their own music (either live or 
pre-recorded). VHS format videotapes of per-
formances (not to exceed 4 minutes in 
length) are to be sent to: Jerry Lewis MDA 
Labor Day Telethon Talent Search 2003, 7800 
Beverly Blvd., Los Angeles, CA 90036. All 
tapes become the property of the Telethon 
and will not be returned. Deadline for receipt 
of tapes Is July 11. The Telethon raises funds 
for MDA, a voluntary health agency working 
to defeat more than 40 neuromuscular dis-
eases through programs of worldwide re-
search and comprehensive services. MDA's 
programs are funded almost entirely by indi-
vidual private contributors. 
Children's Wednesdays At 
Deertrees 
School is out and summer is here! It is a mag-
ical time for kids and nestled in the woods 
above the village of Harrison is a very magi-
cal place. A place where alligators live in ele-
vators and wacky characters juggle wacky 
things. A place where African drums are 
played and life-sized puppets bring the tales 
of Hans Christian Anderson to life. 
The enchanted place is Deertrees Theatre 
and it all happens on Children's Wednesdays. 
Of course, there are evening performances 
throughout the summer at this historic the-
atre that are perfect for family entertainment 
but every Wednesday there is a special series 
of programs designed just for the younger set. 
Now in its fifth season, Children's Wednes-
days presents some of the nation's foremost 
children's performers in the magical envi-
ronment of a real-time interactive theatre. 
This year, in response to public demand, two 
shows will be presented each Wednesday- at 
10 a.m. and 1 p.m. sharp. Performances last 
approximately one hour and following each 
show there is the opportunity for the audi-
ence to meet the entertainers. 
Children's Wednesdays start on July 9th 
with all-time favorite, Rick Charette. His whim-
sical style, fun-filled lyrics and imaginative au-
dience activities will enthrall young and old. 
Rick's original music for children is featured 
on 9 albums and 2 live concert videos. 
Comic, juggler, slapstick artist and char-
acter actor Michael Miclon will take to the 
stage on July 16th. Michael has been per-
forming throughout the world for over twenty 
years, entertaining youngsters of all ages in 
venues as varied as the White House and the 
Grand Hotel in Interlaken, Switzerland. 
Drumming is FUN! What child does not 
know this? Michael Wingfield's hands-on pro-
gram, "Drums and Songs of the Alrican New 
World", on July 23rd lets everybody experi-
ment with Congo drums, bongo drums, agogo 
bell, claves, shakers and more. 
For many of us, our first exposure to clas-
sical music was a school trip to hear a local 
symphony play "Peter and the Wolf" and we 
can still remember how Peter and his animal 
friends came alive through music. On July 
30th, members of the prestigious Sebago-Long 
Lake Music Festival will perform a special 
young people's concert presenting Prokofiev's 
classic and other musical tales of animals. 
Closing the Children's Wednesday Series 
will be the internationally acclaimed Figures 
of Speech Theatre on August 6th. From Maine 
to Broadway's New Victory Theater, their 
award-winning, richly layered production of 
Hans Christian Anderson's "Nightingale" has 
the hearts all. 
Tickets are available at Maine Discoveries 
in Norway, Books & Things in Bethel, Bridg-
ton Books and at Deertrees Box Office. Tick-
ets are $5 lor adults and $4 for children and 
reservations are highly recommended. For 
further information please call Deertrees The-
atre at 207-583-6747. 
Local Mail Boxes Etc. Re-Pack-
aged As .. The UPS Store:· Offers 
New Low UPS Pricing 
As part of a national re-branding campaign, 
the Mail Boxes Etc.(MBE) located at 211 Mar-
ginal Way will change its name to The UPS 
Store and the name isn't all that Is changing. 
Effective immediately, the store will offer new 
low shipping prices direct from UPS along 
with its traditional full range of packaging, 
postal and businesses services. 
"Now consumers don't have to go out of 
their way or wait in long lines to get great ship-
ping rates," said Brian Dante, The UPS Store 
contact. "We think this will revolutionize the 
way people ship packages. We're excited 
about the opportunity to provide our cus-
tomers with the same convenience and world-
class customer service they're used to getting 
from MBE, now with new low UPS pricing." 
The decision to re-brand as The UPS Store 
follows an announcement by UPS in early 
February that all MBE locations in the United 
States would be offered the opportunity to 
adopt the new name and pricing structure. 
"This change benefits everyone," said 
Dante. "We get the power of one of the most re-
spected and recognized brands in the world, 
and our customers receive low shipping rates 
direct from UPS, right in their neighborhood." 
While pricing changes are effective imme-
diately, physical changes at the store will be 
gradual over the next few months. 
Ribbon Cutting at the Grand Opening at The UPS 
Store whi<:h induded the Mayor and UPS employees. 
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Sth Annual DcMm East Family YMCA 
Mountain-To-The Sea Triathbl 
The James Russell Wiggins Down East Family 
YMCA:s 5th Annual Triathlon featuring a lOk 
run through woods and fields, 16k bicycle up 
and down the winding hills of beautiful Blue 
Hill Maine, and a 4k paddle in Blue Hill Bay 
will be held on Sunday, July 13, 2003. All Pre-
Registered Contestants will receive a Com-
memorativeT-Shirt. $20 per person or $50 for 
a team of 3 people. Parking and Registration 
is at Blue Hill Fairgrounds at 9am. Race starts 
at !lam. USCG Approved life vest are manda-
tory, bicycle safety gear is recommended. We 
ask that all contestants supply "tenders" to 
help with bikes, boats and provide trans-
portation to and from start and finish point. 
This event is sponsored by Cadillac Moun-
tain Sports and Pepsi. Questions call the 
YMCA at 667-3086. 
youfurn 
Letter to the Editor: 
I am a Portland resident who loves 
this town very much. I am always telling 
my out of town friends to come and visit, 
how beautiful it is here in the summer, 
etc. 
Well, the other day, I was walking down 
Congress Street, and just as I passed Mon-
ument Sq. what should I happen upon in 
the middle of the sidewalk, but a HUGE 
pile of horse poop! Not only did it look 
hideous, it smelled even worse, and it 
made me mad! Is there no policy that the 
city clean up after its police horses? If this 
is the case, I URGE Chief Chitwood to 
change this! Alterall, people clean up after 
their dogs (for the most part), and plus, 




In Response to the above letter 
CBW Note: We contacted Lt. Vernon Mal-
loch of Portland Police Community Affairs 
to ask about the station 's policy on horse 
manure removal. Lt. Malloch tells us that 
though there is no official written policy 
on horse manure removal, the city's offi-
cers value a clean city as well as the citi-
zens do and so follow an unwritten policy 
as follows: 
Portland's two Police Horses aren ' t 
usually on the public sidewalks as they 
tend to work on the streets themselves. 
When a Police Horse defecates in the 
street and the pile is out of the way of 
traffic on the side of the street, the or-
ganic manure is left to degrade quickly 
on its own. Lt. Malloch informs us that 
the horse's manure breaks down far 
more quickly than dog feces and poses 
no risk at all to the community while in 
the street. 
On the occasional off-chance that ma-
nure does find its way into a public way 
where foot traffic may occur, the 
Mounted Officers place a call to Portland 
Public Works to request quick removal 
of the manure. In cases where Public 
Works is overwhelmed with all that they 
have to keep up with, the Officers have 
been known to go the extra mile and 
come back after their shift and to remove 
the manure themselves. 
Casco Bay Weekly wants your letters! Please 
send your submission (no more than 300 
words), to Letters, Casco Bay Weekly, I I Forest 
Ave., Portland, ME 0410 I or e-mail: 
cbwpub@maine.rr.com. Be sure to include your 
address and daytime phone number. 
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Maine 
Museums 
The Maine Art 
Museum Trail 
by Sarah Gallagher 
T he Maine Art Museum Trail was developed in 1997 as a partnership proj ect of Maine's seven art museums. The museums' goals in form-
ing the partnership were to: increase public access to the museums ' 
collections and programs, educate residents and visitors about Maine's 
cultural heritage, and equip the museums to be effective partners in pro-
moting community development and cultural tourism. Tourism, which is 
about to surpass the paper industry as Maine's number one industry, is a 
key to Maine's economic health and future prosperity. 
The Maine Art Museum Trail's activities have shown that there is a high 
degree of national interest in Maine's art museums. The project has in-
creased visitation to major articles in The New York times, the Sunday 
Boston Globe, The Providence Sunday Journal, and The Chattanooga Times 
and Chattanooga Free Press. In May 2000, The American Art Review, ana-
tional publication with a circulation of 100,000, devoted an entire issue to 
the Maine Art Museum trail. The Maine Art Museum Trail's lively and col-
orful Guide has been commended by the Boston Globe in a major article, 
stating that the Guide should be "emulated by Massachusetts, which does 
nothing nearly as creative to promote its magnificent museums as a group." 
This year, a new television series on the Maine Art Museum Trail begins 
in partnership with Maine PBS. Each museum will be the subject of a half-
hour television program that explores the museum's history, daily activi-
ties, and collections. The series will open the doors of Maine art museums 
to Maine PBS' statewide audience, inviting viewers inside for a personal cu-
rator-guided tour of each museum. 
The pilot segment of the series, on the Ogunquit Museum of American 
Art, has already been produced, and made its broadcast debut in June on 
Maine PBS. It will be broadcast throughout the summer. 
The series will offer an engaging insider's view of the life of an art mu-
seum- including handling and conservation of works of art, the history of 
the colletions, public outreach programs, and the role staff play in pre-
senting works to the public. Programs will involve staff in all seven art mu-
seums, working in partnership with Maine PBS, to enable viewers to explore 
the museums, learn more about particular artists and works of art, and join 
in the lively activity that fills each of Maine's art museums every day. 
The series will focus on various works of art in all media, including, for 
example, sculptures by Louise Nevelson, works on paper by Marsden Hart-
ley, egg temperas by N.C. Wyeth, oil paintings by Marguerite Zorach, and 
antique silver, textiles, decorative arts, Early American furniture, and glass-
ware housed in Maine's art museums. The series will also look at various 
activities that take place in each museum, ranging from children 's art-mak-
ing projects, to lectures by various scholars to curators' deliberations as 
they plan, develop, and install exhibitions. Programs will explore the ar-
chitecture of a number of Maine museums, including the addition of the 
new Lunder wing at the Colby Museum of Art, the restoration of the McLel-
lan House at the Portland Museum of Art, and the move into the historic 
Norumbega Hall building in downtown Bangor by the University of Maine 
Museum of Art, formerly in Orono. 
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In the mood to see some art or learn some 
history of Maine? In this issue we travel all 
over the state to gather some information 
on what the state has to offer for museums 
from the traditional artwork including 








The television series will help the museums to tell the story of Maine art 
in Maine schools. Maine PBS will grant classroom rights and create a com-
panion Web site for the series. Maine Public Broadcasting will make the pro-
gram available to all of Maine's educators, including all829 public and pri-
vate schools, through the Maine State Library's Educational Video Service 
(EVS). The availability of video copies of the program will be published in 
the Maine State Library's annual catalogue, distributed to educators 
statewide each new school year. All programs will be closed-captioned. Pro-
grams will be rebroadcast several times a year for many seasons by Maine 
PBS and will have a long life on the air. The project will promote visual lit-
eracy, encourage appreciation of the arts, and provide opportunities for ed-
ucators , students, and families to learn together. 
MAINEARTMUSEUM.OI~Ci 
Read about each 
museum from 





1. Ogunquit Museum of American Art 
543 Shore Road, Ogunquit 
(207) 6464909 • www.ogunquitmuseum.org 
Hours: Seasonal Open July /-Oct 15 
Mon-Sat 10:30am-5pm; Sun 2-5pm; Closed Labor Day. 
Admission: $5 adults, $4 seniors, $3 students, free to Museum 
members and children under 12 
America: portrayed anew, peopled with contemporary heroes , 
framed with new frontiers . A nation captured on canvas, col-
ored by a century of modern proportions. Dedicated exclu-
sively to 20th-century American Art, the Ogunquit Museum of 
American Art houses over 1,300 of the nation's most important 
paintings, sculpture, drawings and prints. In addition to its 
world-renowned collection, the Ogunquit Museum of Ameri-
can Art's location overlooking "Narrow Cove" is breathtaking. 
The dramatic setting attracted numerous artists in the late 
1800s, helping to make Ogunquit one of America's first art 
colonies. Among the distinguished artists who have worked in 
Ogunquit are Marsden Hartley, Edward Hopper and Walt Kuhn. 
2. Portland Museum of Art 
Seven Congress Square, Portland 
(207) 775-6148 • www.portlandmuseum.org 
Hours: Tues, Wed, Thu, Sat, Sun 10am-5pm; Fri, 10am-9pm 
Memorial Day-Columbus Day, Mon 10am-5pm 
Admission: $8 adults, $6 seniors and students, $2 youth ages 
6-17, Free for children under 6 
At each turn, a new treasure: a sun-struck landscape; a churn-
ing sea; the abstract patterns of a cubist street scene; a gallery 
dappled with soft light; a visual experience like no other. In the 
heart of downtown Portland, the Portland Museum of Art 
houses a diverse collection of fine and decorative arts from the 
18th century to the present. With an exciting year-round array 
of special exhibitions and programs, the Museum offers a dy-
namic view of American and European masterpieces including 
works by Mary Cassatt, Frederic Church, Edgar Degas, Marsden 
Hartley, Winslow Homer, Childe Hassam, Claude Monet, Pablo 
Picasso, Pierre-Auguste Renoir, Neil Welliver, and William and 
Marguerite Zorach. Showcased in its landmark five-level build-
ing, this world-class collection also focuses on Maine's unpar-
alleled contribution to American art. Of special note is a body 
of 19 significant works by Winslow Homer. 
3. Bowdoin College Museum of Art 
Walker Art Building, 9400 College Station, Brunswick 
(207) 725-3275 • www.bowdoin.edu/artmuseum 
Hours: Tues-Sat !Oam-5pm; Sun 2-5pm 
Closed Mon and major national holidays 
Admission: Free 
Past and present are intertwined. Ancient civilizations rise and 
fall; modern nations are born. Kings are carved in stone, god-
desses silhouetted on clay. The young nation captures on can-
vas the likenesses of its founding fathers. At Bowdoin College, 
the Museum of Art preserves some of the world's oldest artis-
tic traditions, including those of ancient Assyria, Greece, Rome 
and Asia. In a beautiful 1894 McKim, Mead and White building, 
the Museum holds one of the earliest collegiate collections in 
America, including European and American paintings, sculp-
ture, drawings, prints and photographs, representing a broad 
range of nations and time periods. A lively temporary exhibi-
tion program often features contemporary art, and is designed 
to place the permanent collection in larger contexts and ex-
pand traditional ways of seeing. 
4. Bates College 
Museum of Art, 75 Russell Street, Bates College, Lewiston 
(207) 786-6158 • www.bates.edu/acad/museum 
Hours: Mon-Sat 10am-5pm; Sun J-5pm. Admission: Free 
Pencil. Pen. Charcoal. Images captured by frame and shutter. 
Light and line converge on a page; a swatch of paper. And a 
masterwork is born. At historic Bates College in Lewiston, one 
of the region's most impressive collections of masterworks on 
paper graces the halls of its Museum of Art. Featuring prints, 
Still Life With Eel, 
Marsden Hartley 1914 
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Vase. louis Comfort 
Tiffany before 1 905 
Portland Museum of Art 
Portrait of Thomas jefferson, 
Gilbert Stuart 1805-07 
St. Mark's Square. 
Venice [The Clock Tower), 
Maurice Prendergast 
1898-99 
Farnsworth Art Museum 
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Mrs. Metcalf Bowler, 
John Singleton Copley 
1758 
Colby Museum of Art 




La Tour Eiffel-la Tour. 
Robert Delaunay 1926 
University of Maine 
Museum of Art 
Bates College of Art 
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drawings, photographs and paintings, this collection has as its 
centerpiece a body of work and memorabilia created by Lewis-
ton's most famous artistic son, Marsden Hartley. 
In addition, the Museum showcases exhibitions of contem-
porary art in its upper gallery, and serves as a major learning 
resource to Bates College as well as the region at large. 
5. Farnsworth Art Museum 
16 Museum St, Rockland 
(207) 596-6457 • www.farnsworthmuseum.org 
Hours: Memorial Day-Columbus Day Daily 9am-5pm Colum-
bus Day-Memorial Day Tues-Sat, 10am-5pm Sun J-5pm. Ad-
mission: Summer: $9 adults, $8 seniors, $5 students, Free for 
ages 17 and under. Winter: $1 off summer fees. 
In our nation's northeast corner lies a place of austere beauty. 
Here, the light shines differently. Through artists ' eyes, it is a 
wondrous land; by the artist's hand, it has become a destina-
tion. Recognized as one of the finest regional art museums in 
the country, the Farnsworth collection of American art focuses 
on the art of Maine. Of the many important pieces, many were 
created in, or inspired by, Maine; these include works by Fitz 
Hugh Lane, George Bellows, Winslow Homer, Rockwell Kent, 
John Marin and Louise Nevelson. 
In addition, the Farnsworth's Wyeth Center is devoted to the 
art of the "first family" of Maine painting. Here, the most ex-
tensive collection of Wyeth art in the world- several thousand 
works by N.C., Andrew and Jamie Wyeth- is on rotating display. 
6. Colby Museum of Art 
Colby College, Waterville 
(207) 872-3228 • www.colby.edu/museum 
Hours: Mon-Sat !Oam-12noon, /4:30pm; Sun 24:30pm; 
Closed major holidays. Admission: Free 
America. Dappled with sprawling landscapes, framed by glit-
tering seas. Portrayed by the American artist: drawn with a 
fresh perspective, colored by a boundless imagination. The 
Colby Museum of Art offers an outstanding view of American 
art from the early 18th century through the present. This col-
lection includes important early portraiture by John Singleton 
Copley, Gilbert Stuart and Charles Willson Peale. In addition, 
the Jette Collection features 96 works by American Impres-
sionists. The Museum also showcases the work of significant 
20th-century American artists, many of whom lived or worked 
in Maine. These include John Marin, Fairfield Porter, George 
Bellows and Alex Katz, who has donated over 400 magnificent 
works to the Museum. The 13 galleries of the Museum's new 
Lunder Wing will exhibit works that trace the development of 
American art from the mid-18th century into the early 20th 
century. 
7. University of Maine Museum of Art 
Norumbega Hall, 40 Harlow Street, Bangor 
(207) 561-3351 • umma.umecah.maine.edu 
Hours: Tue-Sun 9am-6pm; Sun Jlam-5pm 
Admission: Free 
Diverse histories, multiple meanings: a body of work born of 
many cultures. On this varied foundation is a structure, its 
doors open, waiting to be explored. At the University of Maine 
stands the state's only citizen-owned museum to house a per-
manent fine arts collection. With grants from Andrew Carnegie, 
the Museum was established with the goal of educating the 
public about art's manifold histories and cultural meanings. 
The Museum utilizes a remarkable model for access- over 20% 
of the 5, 700-piece collection is on rotating display in public 
spaces throughout campus. Highlights include works by 
Winslow Homer, Max Beckmann, Francisco Goya, George In-
ness, Kathe Kollwitz and Pablo Picasso. In addition, the Mu-
seum offers a significant body of contemporary art, featuring 
works on paper by Jim Dine, David Hackney, Roy Lichtenstein 
and Elizabeth Murray. 
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Maine Museum Listings 
Alfred Village Mwoeum 
Ook St. Alfred, ME 04002 • 324-5823 
This old fire station was conve rted to a museum 
and has changing exhibitions, such as schools, 
town hall and fire department. 
Open: May-Oct Hours: (July and Aug) Man, Wed, Sat 
J0-4pm. 
Belfast Historical Society and Museum 
10 Market St Belfast, ME 04915 • 338-9229 
E-mail: belfastmus@yahoo.comBrewer 
"All Things Belfast- A Celebration of 150 years 
as a City" will be our special summer exhibit. New 
maritime exhibit and Percy Sanborn Gallery. 
Open: June 28-mid-Oct Hours: Thurs-Mon I I am-4pm. 
Hl$torical Society's Oewley Museum 
880 North Main St or 199 Wilson St 
Brewer, ME 04412 • 4 78-5021 
E·mail: info@MaineSHistory. com 
Website: www.MaineSHistory. com 
A local historical society. Chamberlaine Fr~ 
dom Park a tribute to Maine's Underground Rail-
road movement and Joshua L. Chamberlain Civil 
War Hero. 
Open: Park year-round. Hours: Tues I 2-2pm Year 
Round; Summer Tues & Thurs 12-Jpm. 
Burnham Tavern Museum 
Main St, 2 FreeSt, Machias, ME 04654 • 255-4432 
Website: www.bumhamtavem.com 
Built in 1770, Burnham is the oldest building in 
eastern Maine. It is the only one with Revolutionary 
War history. It Is owned and maintained (since 
191 0) by Hannah Weston Chapter, Daughters ol the 
American Revolution. 
Open: Mid June-Labor Day. Houn: Mon-Fri 
9am-Spm. Admission: $2.50 Adults I $. 25 Children 
Camden-Rockport Historical Society 
Conway Homeotead-Cramer Museum 
P.O. Box 747, Rockport, ME 04856 • 236-2257 
E-mail: chmuseum@mint.net 
Website: www.mint.net/-chmuseum 
The Conway Homestead/Cramer Museum is an 
18th century restored/furnished homestead, barn, 
blacksmith shop, maple s ugar house, museum and 
herb garden . 
Open: July-Aug. Hours: Tues-Fri J0-4pm, Spring and 
Fall by appointment. Admiss ion: $3 adults, $2 sen-
iors/ students, $1 children 6-12 yrs. 
Castle Tucker 
Lee Stat High St, Wiscasset, ME 04578 • 882-7169 
Website: www.SPNEA.org 
Built in 1807 on a hill overlooking the Sheepscot 
River, Castle Tucker presents a vivid record of Wis-
casset history. The interior reflects the varied in-
terests of a Victorian family, including ship por-
traits, natural history specimens, and mementos of 
foreign travel. 
Open: June I -Oct I S. Hours: Fri-5un Jlam-Spm, 
Tours giuen on the hour. Admission: SS adults, $4 
Sr. Citizens, S2.50 children, members are free. 
Cblldren'a Mwoeum of Maine 
142 Free St, Portland, ME 04101 • 828-1234 
E-mail: child@nli5.net 
Our mission is to facilitate and to enhance the 
learning and curiosity of children and adults 
through the exploration of the arts, humanities, na-
ture and science. to this purpose, the museum pro-
vides exhibits, programs. 
Colby College Special Collections 
5150 Mayflower Hi ll, Waterville, ME 04901 • 
872-3284 
E-mail: speccoll@colby.edu 
Website: co lby. edu/ library/ collections/speciall/ in-
dex.html 
Contains books, manuscripts and letters of 
Maine related autho rs . 
Open: Mon-Fri except for major holidays. 
Hours: l Oam-noon and ! -4:30pm. 
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Davistown Mwoeum 
Po Box 346 Main St Liberty, ME 04949 • 589-4900 
E-mail: curator@davistownmuseum.org 
Website: www. davistownmuseum. org 
Regional history, tool and art museum serving 
central coastal Maine. Specializing in early hand 
tools, the history ol Liberty and Montville (Davis-
town Plantation), Wawenoc Indians and antiquarian 
and contemporary Maine art. 
Open: July-Aug. 7 days a week Sept-Dec; Mar-June 
Fri-5un; Hours: 9am-Spm. 
F1ftb Maine Regiment Mwoeum 
Seashore Auenue, P.O. Box 41 
Peaks Island, ME 04 I 08 • 766-3330 
E-mail: fifthmaine@juno.com 
Website: fifthmaine.peaks.home.att.net 
The Fifth Maine Regiment Museum seeks to fos-
ter a sense of history by interpreting Maine's Civil 
War role and the history ol Peaks Island. 
Open: Memc;rial Day-Columbus Day or by appt. 
Hours: June/ Sept weekends 11-4, July/ Aug: Mon-Fri 
1-4, weekends I 1-4, or by appt. Admission: Sug-
gested donation SS per person. 
Friendship Mwoeum, Inc. 
Box 321, Friendship, ME 04547 • 832-4221 
We are a one room school house which is our 
museum and holds our collection of memorabilia of 
the Town ol Friendship .. 
Open: July 1st-Labor Day. Hours: Mon-Sat I- 4pm, 
Sun2-4pm 
GreatH~rMarlrtmeM~um 
125 Main St, PO Box 145 
Northeast Harbor, ME 04662 • 276-5650 
Housed in the old fire station in Northeast Har-
bor. the museum is exhibiting copies or photo-
graphs depicting specific aspects of maritime his-
tory surrounding the Mount Desert Island area with 
a locus on boat design, boat building and the re-
sulting impact on the community. 
Open: June-Columbus Day Weekend. 
Hours: Tues-Sat, I0-5pm. 
Hamtllon Howoe 
40 Vaughn~ Lane, South Berwick, ME 03908 • 
384-2454 Website: www.SPNEA. org 
This noble Georgian house was built In 1787 by 
merchant Jonathan Hamilton , overlooking his lum-
ber and shipping business on the Salmon Falls 
River. 
Open: June !-Oct IS. Hours: Fri-5un llam-Spm, 
tours given on the hour. Admission: S5 Adults, S4 
Sr. Citizens, $2.50 Children, Members & South Berwick 
residents free. 
Hendricks Hill Mwoeum 
417 Hendricks Hill Road, Route 27, PO Box 3 
Southport, ME 04576 • 633-1102 
The museum is in an 1810 farmhouse, with 11 
rooms of household furnishings, archival material , 
and fishing equipment dating from 1850-1960. A 
separate boats hop houses boats, tools, and ice har-
vesting equipment. 
Open: July !-Labor Day and by appointment in Sept 
Hours: llam-3pm Tues. Thurs and Sot. 
Admission: donations gratefully accepted. 
Hudson Museum 
5746 Maine Center for the Arts 




Located In the Maine Center for the Arts at the 
University ol Maine, the Hudson Museum's exhibits 
and programs explore anthropology as the study of 
humans and their reliance on culture. 
Hours: Tues-5at 9-4pm; Sot & Sun I l-4pm; closed 
Mondays and Holidays. 
Islesford Historical Museum 
P. 0 . Box I 77, Bar Harbor, ME 04609 • 288-3338 
Website: www.nps.gov/ acad 
Located on Little Cranberry Island In French-
man Bay, off the coast of Mount Desert Island. Ex-
hibits on island life ol the 1800's onward, Including 
tools, shipbuilding and lishlng items, household 
and woodworking Items. 
Open: midJune-5ept. Hours: Tues & Thurs 9am-lpm 
or by appointment. 
Joshua Chamberlain Museum 
226 Maine St, Brunswick, ME 0401 I • 7~606 
E-mail: dosmith@gwi.net 
Website: www.curtislibrary.com/ pejepscothtm 
We are the historical society for Brunswick, Top-
sham, Harpswell, as well as Maine's center lor learn-
ing about Joshua L. Chamberlain. Our three muse-
ums cover local history, seafaring/medical history, 
and the story ol Maine's Civil War hero, Joshua 
Chamberlain. 
Open: June-Oct. Hours: Summer: Tues-Sat J0-4pm, 
Oct: Tues-Satl-4pm, last tour 3:15pm. Admission:$5 
Adult/ $2.50 Child or ticket for 2 houses $8! $4. 
Kittery Hl$torical & Naval Mwoeum 
Rogers Road Extension, PO Box 453 
Kittery, ME 03904 • 439-3080 
Displays items and artllacts that reflect Kittery's 
rich historical and maritime past. 
Open: June-columbus Day. Hours: Tues-Sat J0-4pm 
and by appointment. Admission: S3 adults, SJ.SO chil-
dren, S6 family. 
LC Bates Muteum at Good Wlll-Hluldey 
Route 201, Hinckley, ME 04944 • 453-4894 
A cultural and natural history museum that ex-
hibits c ollections of Ma ine na tura l history, a rt, 
Americana, archaelogy and ethnology. The museum 
services include outreach programs, tours, nature 
trails, school and children's workshops, special 
events Including an annual Labor Day Civil War Re-
enactment. 
Open: April 1-Nov. 30, or by appointment yeor round 
Hours: Wed-Sat !0-4:30pm/ Sun I -4:30pm & by appt. 
Admission: $2 Adults, Sf Children 12 years+, 7St 
Children. 
Maine Discovery Museum 
74 Main St, Bongor, ME 04401 • 262-7200 
E-mail: info@mainediscoverymuseum.org 
Website: www.mainediscoverymuseum.org 
The second largest Children's Museum in New 
England featuring seven major Interactive exhibit 
areas on three floors. Group tours, birthday par-
ties and private rentals are all available. 
Hours: Tues-5at 9:30am-Spm, Fri 9:30am-8pm, Su. 
11-Spm, Open Mon Holidays call for information. Ad-
mission: $5.50 general admission, infants under I 
year free. 
Maine Folldlfe Center 
5773 South Stevens, University of Maine 
Orono, ME 04469 • 581-1891 
E-mail: fo/klife@maine.edu 
Website: www.umaine.edu/folklife 
The Maine Folklile Center and Northeast 
Archives of Folklore and Oral History is a univer-
sity-based center actively involved in collecting, 
presenting, and preserving the folklore, folksongs, 
customs, and oral history ol the people ol Maine 
and the Maritime Provinces ol Canada. 
Hours: Mon-Fri, 9am-4pm 
Maine Forest & Logging Museum(Leonard 
P.O. Box456 Orono, ME 04473 • 581-2871 
Incorporated in 1962, the museum is dedicated 
to keeping alive the forest history of long ago lor 
the present day citizens of Maine. The centerpiece 
ol the museum is Leonard 's Mills. Located on 265 
arces in Bradley, we are reconstructing a logging & 
millling community ol the 1790's. Group rates avail-
able. Hours: Dawn to Dusk !Oom~pm . 
Every effort was made to ensure the accuracy of 
these listings, however, please contact each mu-
seum for the most current infonnation. 
COMPILED FROM MAINEMUSEUMS.OR<i 
Maine Maritime Mwoeum 
243 Washington St, Both, ME 04530 • 443-1316 
E-mail: maritime@bothmaine. com 
Website: www.bothmaine.com 
Hours: 9:30arr>-Spm daily, closed Thanksgiving, 
Christmas and New Years Day. Admission: Adult $9, 
Sr. S8.25, Children under 17$6, Children under 6 free, 
Some household $27. 
Maine State Mwoeum 
83 State House Station, Augusta, ME 04333 • 287-2301 
E-mail: maine.museum@state.me.us 
Website: www.mainestatemuseum.org 
Presents exhibits of Maine's natural environ-
ment, prehistory, social history and manufacturing 
heritage. 
Hours: Mon-Fri 9-5pm, Sat and most holidays 
J0-4pm, Sun I-4pm. 
Maine Swedish Colony 
RR I , Box 41, Stockholm, ME 04783 • 896-5624 
Three historic sites are currently being restored 
as part ol a program to perpetuate the history, cul-
ture, and traditions ol this Swedish Colony estal>-
lished by the State of Maine on July 23, 1870. 
Open: May 30-Nov I 5. Hours: May-Sept I 5, Tues-sun 
12-4pm; Sept 16-Nov IS, Fri-Sat 12-4pm, Sun 
12:30-4pm, or by appointment. 
Malnely CrlHers Museum 
RFD I , Box 510, Dixfield, ME 04224 • 562-8231 
E-mail: fox@megalink.net 
We are people who love people and wlldllle. My 
wile and 1 saw the wildlife museum In Freeport clos-
ing and we had a strong feeling God wanted us to 
start a wildlife museum lor children and the hand-
icapped in Maine. 
Hours: Daily Bam-Spm. 
Marsball Point Ugbtbowoe Museum 
St.George Historical Society 
P. 0. Box 24 7, Port Clyde, ME 04855 • 3 72~450 
Since 1990 the St. George Historical Society has 
celebrated the area's distinguished past and vi-
brant present by operating a museum in the keep-
ers' quarters of Marshall Point Lighthouse. By re-
building and remodeling the 1895 house the Society 
now displays for residents and visitors hundreds ol 
artifacts and photographs that illuminate life along 
Maine's coast, especially the St. George Peninsula. 
Open: May-Oct Hours: I - Spm everyday June-Sept; 
May & Oct Sat & Sun only. 
Matthews Mwoeum of Maine Heritage 
Union Fairgrounds 
PO Box 582, Union, ME 04862 • 785-3321 
E-mail: mitchell@tidewoter.net 
The original900 piece collection was purchased 
from Union Native Edwards A. Matthews in the 
early 1960's. The Matthews Museums now holds 
over 8000 artllacts ol rural Maine life from the Colo-
nial period to the early twentieth century. 
Open: July I -Labor Day. Hours: closed Mon, open 
12-5 pm Tues-Sat. Admission: $2 adults, $1 seniors, 
SOt children. 
MObridge Hl$torical Muteum 
Main St, PO Box 194, Milbridge, ME 04658 • 546-4471 
E-mail: rahtah@nemaine. com 
Website: www.milbridgehistoricalsociety.org 
Constructed new in 1996, the museum features 
changing exhibits about the town's rich shipbuild-
ing history, as well as displays on local industries, 
historic buildings, etc. Operated By Milbridge His-
torical Society. 
Open: May 30-Sept 30. Hours: 1- 4pm Sat, Sun; Tues 
J-4pm in July and Aug only. 
Monhegan Museum 
I Lighthouse Hill, Monhegan, ME 04852 • 596-7003 
We are a region museum that presents all as-
pects ol Monhegan's rich and varied history, In-
cluding paintings and other art by members of the 
1 00+ year-old art colony. Must climb steep hill on 
foot to reach the museum. 
Open: July J-5ept 30. Hours: July-Aug 11:30-3:30pm 
daily, Sept 12:30-2:30pm daily. Admission: Dona-
tions. 
Moooehead Marine Mwoeum 
PO Box 1151, Greenville, ME 04441 • 695-3390 
Katahdin is a 110' foot boat built by Bath Iron 
Works in 1914. Restored in 1995, it presently oper-
ates seasonally on Moosehead Lake. Collection re-
lates to Jogging and lake hotels, particularly Mount 
K.ineo. 
Open: July I -Oct II. Hours: 12:30 Departure, Office 
10-4pm. Admission: $17 Per Cruise. 
Mt. Desert bland Historical Society and Mwoeum 
2 Ook Hill fs, PO Box 653 
Mount Desert, ME 04660 • 276-9323 
E-mail: mdihistory@downeastnet 
Website: www.mdihistory.org 
We have a permanent folk llle collection repre-
senting lile from 1761 to the beginning ol the 20th 
century and mount rotating exhibitions. 
Open: Sound School House: Memorial Day-Oct. I 5, 
winter by appointment; Somesville Museum: June 
/S-Sept30. Hours: 10-Spm Tues-5at. Admission: $1. 
Museum of African Tribal Art 
122 Spring St #1, Portland, ME 04101 • 871-7188 
E-mail: africart@maine.rr.com 
Website: www.tribolartmuseum.com 
The Museum of African Tribal Art is the only 
museum in New England devoted exclusively to 
Sub-Saharan African Tribal Art representing over 
1,000 years ol Sub-Saharan African History. 
Hours: Open Tues-5at 10:30 to Spm. Admission: Do-
nations accepted. 
Museum of Yarmouth Hl8tory 
215 Main St, P. Box 107, Yarmouth, ME 04096 • 
846-6259 E-mail: yormouth-history@inetmail.att.net 
Located in Yarmouth's library on Main St. The 
museum features a gallery with changing exhibits ol 
local history and art. 
Open: year-round. Hours: July-Aug, Mon-Fri 1-Spm; 
Sept/June Tues-Fri 1-Spm, Sat IOam-Spm. Admis-
sion· donations. 
Natural History Museum 
College of The Atlantic, lOS Eden St, 
Bor Harbor, ME 04609 • 288-5395 
Website: www.coa.edu/academicprogram/muse-
umhistory 
All displays are student produced. Our new site 
Is partially housed In the restored original Acadia 
Park Headquarters building. 
Open: Mid June-Columbus Day. Hours: Mid June-La-
bor Day 10-Spm Mon-Sat; Labor Day-Columbus Day 
J0-4pm Thurs-Mon, or by appointment. Admission: 
$2.50 adults, $1.50 Seniors/teens, $1 children 3-12 yrs. 
Nowetab's American Indian Museum 
Route 27, Box 40, New Portland, ME 04961-3821 • 
628-4981 
E-mail: nowetah@sofcom.com 
Housed in our 2,200 sq. ft. building is genuine 
American Indian art on display from all parts of the 
U.S. , Canada and South America. Established in 
1969. Museum gift shop. 
Open: Open year round. Hours: I 0-Spm daily. 
Nylander Mwoeum 




The Nylander Museum was dedicated in 1939 
by Maine Governor Lewis Barrows. The museum 
houses the original collections of Olol Nylander 
(1864-1943), together with other collections do-
nated to the museum. The Nylander Museum ex-
hibits include; minerals, marine fossils , mollusks, 
sea shells and mounted animal specimens from 
northern Maine. Closed holidays. 
Open: June 1-Aug 31, other times by appointment. 
Hours: Tues-Sat I 2:30-4:30 pm. Admission: Free, do-
nations accepted. 
Oakfteld Railroad Museum 
Station St, PO Box 62, Oakfield, ME 04763 • 223-5032 
E-mail: oakfield.rr.museum@ainop.com 
Webs ite: www.ainop.com/ users/oakfie/d.rr. 
The railroad station was built in 1910 by the Ban-
gor & Aroostook Railroad. In 1986 the station was 
schedul ed to be demolished, but the Oakfield His-
torical Society bought the building for $1 and agreed 
to maintain the property. Today the Oa kfield Sta· 
lion is one of three remaining wood frame railroad 
structures between Searsport and Fort Kent. 
Open: Memorial Day-Labor Day. Hours: Sat, Sun & 
holidays l-4pm. 
Owls Head Transportation Museum 
Route 73 P.O. Box 277 Owls Head, ME 04854 • 
594-4418 
E-mail: info@ohtm.org Website: www.owlshead.org 
Large collection of pioneer-era planes, autos, en-
gines, motorcycles, bicycles and carriages main-
tained in operating condition and demonstrated at 
long list ol special events. 
Open: All Year, 7 Days A Week. Hours: April-Oct 
10am-Spm, Nov-March 10om-4pm. Admission: 
$5-25. 
Page Farm & Home Mwoeum 
Univeristy of Maine, Norman Smith Hall 
Orono, ME 04469-5787 • 581-4100 
E-mail: wreed@maine. edu 
Website: www.ume.maine.edu/- pfhm 
Original 1860's post and beam barn contains 23 
exhibit areas on agricultural and rural Maine his-
tory from 1865-1940. 
Open: May IS-Sept IS. Hours: 9am-4pm. 
Patten Lumbermen's Mwoeum 
PO Box 300, Rte 159, Shin Pond Road, Patten, ME 
04765 • 528-2560 
E-mail: curator@/umbermensmuseum. org 
Website: www.lumbermensmuseum.org 
The Lumbermen's Museum was established to 
preserve a graphic record ol the lumber industry as 
It existed In the forests of Northern Maine before 
the second World War. It is located just west ol Pat-
ten on the Shin Pond Road which lor over 175 years 
has been the highway over which has passed thou-
sands of woodsman, their horses and supplies to 
cut the pine, spruce and hardwoods in the upper 
valley of the East Branch of the Penobscot. 
Open: Memorial Day-Columbus Day. Hours: 
July-Aug: Tues-sun 10am-4pm; Memorial DaHune 
30 & Sept I ...Columbus Day: Fri...Sun & Mon holidays: 
10am-4pm or by appointment. Admission: S7 12 yrs 
and up, SS Seniors, $2 6-11 yrs, under 6 free. 
Peary-Macmillan Arctic Mwoeum 
Hubbard Hall, Bowdoin College, Brunswick, ME 
04011 • 725-3416 
E-mail: nwagner@bowdoin.edu Website: http://aca-
dem 
Exhibits of artifacts and equipment from the po-
lar explorations ol two Bowdoin alumni: Robert E. 
Peary and Donald B. Macmillan. Displays ol arctic 
animals and Inuit art and artifacts. 
Hours: Tues-Sat JOom-Spm; Sun 2-Spm; closed Mon 
&Holidays. 
Penobscot Marine Mwoeum 





Unique 19 century seafaring villiage preserving 
and presenting Maine's rich maritime heritage. Our 
historic campus encompasses 8 historic buildings, 
a modern exhibit gallery featuring annual shows 
and a regionally important library and archives 
with collections strengths focused upon maritime 
history and regional genealogy. 
Open: Memorial Weekend-Oct 19, 7 Days A Week. 
Hours: Mon-Sat JOam-Spm; Sun 12-5pm; call for li-
brary hours. Admission: $8 Regular, $6 Seniors, $3 
Children age 7-15, SIB family rate. 
Penobscot Nation Museum 
5 Center St, Indian Island, ME 04468 • 827-4153 
This small, informative museum proudly pro-
motes Peno bscot artistry and culture. Prehistoric 
stone tools are on display, along with a birchbark 
canoe, ceremonial root clubs, clothing, beadwork, 
and basketry. The museum retains a strong Wa-
banaki identity and underscores respect for the 
people, their heritage, and their strange connec-
tion to the Earth and their ancestors. The museum 
is easily found on the right, Immediately after cross-
ing the bridge to Indian Island. 
Hours: Mon-Thur, 12- Spm, Sat-Sun JOam-2pm. 
Portland Harbor Museum 
Southern Maine Technical College 
Fort Road, South Portland, ME 04106 • 79~337 
E-mail: portharbmuseum@juno.com 
Website: www.portlandharbonnuseum.org 
Maritime and local history museum oflering an-
nually changing exhibits plus permanent exhibits 
on the clipper ship Snow Squall and the Spring 
Point Ledge Light. 
Open: open May to Dec or by appt. Hours: Summer.· 
1-4 pm Tues-5un; Year Round: l-4pm Sat & Sun. 
Admission: $2 adults, children and members free. 
Quoddy Marlrtme Museum 
P.O. Box 98, Comer of Water & Boynton Streets 
Eastport, ME 04631 • 853-4297 
E-mail: charlton@acadia. net 
Website: 
http.//www. eastport. u I 04. kl2. me. us/ quoddy.htm 
Collections contain maps ol area, 14' X IS' model 
ol the proposed Quoddy Dam, a video oral history 
display as well as other VHS tapes of Interest, and 
much more. Currently on exhibit is "Lewis Hine Vis-
its Eastport, 1911". 
Open: Call for information, core season Memorial 
Day-Salmon Festival (second Sat in Sept). Hours: 
Call for information core hours 9-5 Mon-Sat. Admis-
sion: Free to all. 
Rangeley Lakes Region Logging Museum 
PO Box !54, Rangeley, ME 04970 • 864-3939 
E-mail: myocom@osfl.gmu.edu 
Website: mason.gmu.edu/- myocom 
Preserving the limber heritage of Western Maine 
Mountains with exhibitis of folk art (woodcarving, 
painting, knitting) and oral history, photography 
and equipment. The Logging Festival is held the 
last lull weekend in July. 
Open: July 1-Labor Day. Hours: Sat & Sun I J-2pm 
and by appointment (call 864-5595). 
SacoMuseum 
371 Maine St, Saco, ME 04072 • 283-()684 
Website:www.sacomaine.org/historyculture/histo-
ryculrure.shtml 
The Saco Museum is a museum ol regional art and 
culture featuring exhibitions ol fine and decorative 
arts and historical artifacts from the Saco Valley. 
Hours: Tues-Fri 12-4pm, Thurs 12-8pm, Sun I 2-4pm, 
Thurs Evenings Free. Admission: S4 Adult, S3 sen-
iors,$1 Child, SIO family, Thurs PM Free. 
School House Mwoeum Uncolnvllle Historical So-
ciety 
Beach Road (Route 173) 
l / 8 mile from L. Lincolnville, ME 04849 • 789-5445 
E-mail: info@lincolnvillehistory.org 
Website: www.lincolnvillehistory.org 
We are housed in a one-room school built in 
1892 with many ol the original fixtures. Our collec-
tions include photographs (very extensive), ge-
nealogy notebooks, lots ol research material, dis-
plays on local families and the industrial past. 
Open: June-Oct Hours: Mon, Wed, Fri. Sot 1-4 pm. 
Seashore Trolley Mwoeum 
195 Log Cabin Rood, PO Box A bin 
Kennebunkport, ME 04046 • 967-2800 
E-mail: carshop@gwi. net 
Website: www.trolleymuseum.org 
Founded in 1939 as a non-profit educational in-
stitution, we are the world 's oldest and largest mu-
seum ol mass transit vehicles. We ofler: narrated 
rides on authentically restored antique electric trol-
leys, tours of carbarns, visits with volunteer arti-
sans, shopping in our museum store and snack bar. 
Open: May 1-Nov I. Hours: /Oam-Spm. 
Admission: Adults $7, Seniors $5, Children & groups 
$4.50. 
Stanley Museum 
School St. P. 0 . Box 280, Kingfield, ME 0494 7 • 
265-2729 
The Stanley Museum in Kingfield, Maine com-
memorates and preserves the heritage ol Stanley 
family genius. Twins F.E. and F.O. Stanley are best 
remembered for the famous "Stanley Steamer" 
steam car they invented. Sister Chansonetta Stan-
ley Emmons is equally important for her exquisite 
photographs depicting rural turn-of-the-century 
American life. The museum contains 1905, 1910, 
and 1916 steam cars , violins, paintings, airbrush 
portraits, photogra phy and family archives. The 
museum is housed in a 1903 school building. 
Hours: May-Nov: Tues-Sun I-4pm; Dec-April during 
office hours Mon-Fri, and by appt. Admission: $2 
Adults/$/ Children & Seniors. 
Swan's l$tand Lobster and Marine Mwoeum 
4 Quarry Pond Road, Swan's Island, ME 04685 • 
526-4423 
We preserve the commercial fishing history ol 
Maine. 
Open: Please call for information and hours. 
Tale House Museum 
1270 Westbrook St, PO Box 8800 
Portland, ME 04104-8800 • 774~177 
E-mail: info@tatehouse.org 
Website: www.tatehouse.org 
1755 home of Maine mast agent, Captain George 
Tate and his family. Period furnishings, unique ar-
chitectural details , historically accurate gardens & 
grounds. 
Open: June JS-Sept30, Weekends in October. Hours: 
Tues-Sat 10am-4pm, Sun J-4pm. Admission: $5 
adults, S4 seniors, $2 children 6-12. 
The Telephone Museum 
166 Winkumpaugh Rood, PO Box 1377 
Ellsworth, ME 04605 • 667-9491 
E-mail: switchboord@downeast.net 
Website: www.thetelephonemuseum.org 
The last magneto (hand-crank) telephone sys-
tem in the entire United States was in Bryant Pond, 
Maine. You can use a hand-crank wall phone at the 
museum and help an operator switch your call. The 
museum has th e largest collection ol various elec-
tro-mechanical telephone switching systems in 
New England. 
Open: July-Sept. Hours: 77wrs-5un J-4pm. Admis-
sion: $4 adults, $2 children. 
United Society Of Shakers 
707 Shaker Rd, New Gloucester, ME 04260 • 926-4597 
E-mail: brooksl@shaker.lib.me.us 
The Shaker Museum offers tours, exhibits, cralt 
programs and demonstrations that tell about the 
Shaker way ol llle from the 1700's to present day 
community ways. 
Open: Memorial Day-Columbus Day. Hours: Mon-Sat 
lOam-4:30pm, closed Sun. Admission: SS adults, S2 
children. 
Victoria Mansion 
I 09 Danforth St, Portland, ME 0410 I • 772-4841 
E-mail: victoria@maine.rr.com 
Website: www.victoriamansion.org 
Historic house museum built in 1858. Finest ex-
ample of Italian villa style architecture. 90% of orig-
inal furnishings are on exhibit. 
Open: May 1-0ct 31 and Dec. Hours: Tues-sat 
I0-4pm, Sun 1-Spm, Closed Mon. Admission: $8. 
Waponabld Mwoeum and Resource Center 
Pleasant Point, Perry, ME 04667 • 853-4001 
The Waponahki Museum is dedicated to the 
preservation of language and culture. In display cases 
and hanging on the walls are tools, baskets, beaded 
artifacts, moccasins, and an extensive collection of 
old photographs. Ufe-size mannequins, molded from 
tribal members, depict lifestyles ol yore. 
Hours: Mon-Fri 8-11 am, 1 -3pm. 
Wilhelm Relcb Museum 




A historical site and nature preserve in the 
Rangeley region. Comprising 175 acres of fields and 
woodland with a system ol trails and two major 
buildings, we represent and interpret the lite and 
work of physician scientist Wilhelm Reich (1897-1957) 
and the environment in which he investigated the 
energy functions that govern all living things. 
Open: July-Aug: Wed-Sun 1-Spm. Hours: Sept Sun 
Only 1-Spm or By Appointment year round. Admis-
sion: SSAdults, Free 12 and under; Private tour$100 
1-10 People. S/0 for each additional person. 
Willowbrook AI Newfield 
Elm St A, PO Box 80, Newfield, ME 04056 • 793-2784 
The largest fully restored 19th century museum 
village In NewEngland. Trades and crafts dis played 
in 37 s tructures and over 10,000 artifacts. Included 
are over 60 horse-drawn sleighs and carriages, 1894 
Concord stagecoach and 1894 Armitage-Herschell 
carousel restored and animated. A minimum 3 hour 
vis it a must! 
Open· May IS-Sept 30. Houn: Daily I Oam-Spm. 
Admission: $7 Adults; S3.50Students 6-18; Free Under6. 
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Toy Museum 
for adults 
by John S. Fawcett 
T he museum collection is about aesthetics and not nostalgia. On display are the works of thousands of anonymous artists and sculptors who designed 
the toys and drew the art behind important pieces of 
American popular culture and films. John Fawcett is an 
artist who grew up in the days before television. As with 
all artists of his generation, he saw the magic of moving 
drawings contained in the first Disney animated feature 
films. These films were made for adults and general en-
tertainment. They were not aimed at children. For exam-
ple, Snow White is about to have her heart cut out by the 
Huntsman. Bambi's mother is shot and the forest fire is 
terrifying. Pinocchio is eaten by the whale. When Fawcett 
returned home, he drew the images he saw in order tore-
member the visual experience. The collection is basically 
an artist's visual reference ... Fawcett's wallpaper if you 
will. Whenever you visit any artist's studio you will see 
pictures on the wall of images that are of interest ... this 
astounding collection is Fawcett's visual wallpaper. Other 
artists such as Maurice Sendak, Claes Oldenburg, Andy 
Warhol and the great toy designer, Mel Birnkrant, all had 
similar childhood visual influences and are collectors of 
these incredible antique toy art images today. 
For adults who are interested In the design and art of 
old toys, the Toy Museum will return visitors "to those 
thrilling days of yesteryear." The Fawcetts have opened 
their private home to the public to view a 35 year collec-
tion of cowboy and comic character toys and art. The 
museum features an fabulous collection of 1930s Dis-
neyana, with Mickey Mouse and his pals. The collection 
even includes a large 1930s Donald Duck French carousel 
figure. Antique toys, movie posters, comic books, and 
original comic art featuring Felix the Cat, Buck Rogers, 
Flash Gordon, Dick Tracy, Popeye, Superman, Charlie Mc-
Carthy, Ul' Abner, Pogo, Krazy Kat, Betty Boop, Tarzan, 
Bugs Bunny, Mutt & Jeff, Snow White, Pinocchio, Howdy 
Doody, and more recent toys such as The Beatles, Snoopy, 
Robots, and space toys are on display. In addition, the mu-
seum displays the finest Lone Ranger collection in the 
world. Other cowboy toys, cap guns, dolls and items fea-
ture Roy Rogers, Hopalong Cassidy, Red Ryder, John 
Wayne, Paladin, and Tom Mix. Original ornate cowboy 
shirts worn by Roy Rogers and Gene Autry are on display. 
Original 1950s Lone Ranger and Tonto Dell comic book 
cover paintings, and original paintings featuring The 
Green Hornet and The Lone Ranger from the offices of 
WXYZ radio in Detroit can be seen. Old cereal boxes fea-
turing radio program giveaways and an extensive collec-
tion of radio rings and decoders are shown. Included are 
premiums from the Shadow, the Green Hornet, Captain 
Midnight, the Lone Ranger, Tom Mix, Jack Armstrong, Sgt. 
Preston and Yukon King radio shows, Kellogg's Pep comic 
character pins, and the only two complete Kix Cereal 
boxes featuring 1946 Atom Bomb Ring. A complete 1948 
model of the greatest radio giveaway of all time, The Lone 
Ranger's Frontiertown, is on display. Sports items, Hart-
land baseball and cowboy statues, World War II paper 
toys and anti-Axis propaganda, American and British toy 
soldiers, 1930s pop-up books, antique Halloween jack-o-
Ianterns, Christmas light sets, and many other things are 
all part of this Incredible collection. Maine folk art and 
toys are also featured, including "The Laughing Lobster-
men" figures made from lobster shells. 
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Are you are old enough to remember the days before 
television, when radio programs thrilled your imagina-
tion? Do you remember when Saturday afternoon movies 
included a cartoon, a serial, a newsreel, and a cowboy 
film double feature? If so, "The Shadow knows ... " that 
you will find Fawcett's Toy Museum a very special place 
that will bring back those wonderful memories. The dis-
plays allow you to appreciate the magic of fine art and de-
sign in the antique comic character and cowboy toys. 
Visit the museum and if you are old enough, you will say 
"Gee, I had one of those when I was a kid!" Fawcett's Toy 
Museum will be the highlight of your trip to Maine. 
The contemporary fine art of John Fawcett is on dis-
play in the art gallery. John Fawcett is a Professor Emeri-
tus who taught in The University of Connecticut's Art De-
partment for 32 years. Fawcett's work is in the perma-
nent collections of major museums such as The Museum 
of Modern Art and the Whitney Museum of American Art. 
He has had 15 one-man shows in New York City. His work 
is featured in books such as The Art of Mickey Mouse, The 
Art of Baseball, and American Master Drawings and Wa-
tercolors. Original Disney Studio and newspaper comic 
strip art work is for sale in the art gallery. Fawcett's work 
is in the Walt Disney Studio Archives collection. 
PHOTO ART TODAY 
The antique shop features antique comic toys, Disney 
items, steins, Britains and Dimestore Soldiers, books, 
records, sports memorabilia, Hummels, Staffordshire and 
many other collectibles. New items arrive weekly. 
You may call (207) 832-7398 before 8 p.m. Eastern for 
more information. Museum Admission is $3.00 for every-
one. Disabled visitors are admitted free. There is no 
charge to visit the art gallery and antique shop. 
During business hours, John Fawcett will give free walk-
in appraisals of antique toys, original cartoon art, radio 
premiums, and similar cowboy and comic character items 
from the past. We also purchase antique toys. 
FAWCETT'S ANTIQUE TOY MUSEUM displays the finest col-
lection of comic and cowboy character toys and original art 
on public display anywhere in the U.S.A. The museum is lo-
cated on Route one, 3 miles northeast of Moody's Diner in 
Waldoboro, Maine. Waldoboro is located in mid-coast 
Maine, between Boothbay Harbor and Camden. Open 1 Oam-
4pm Memorial Day to Columbus Day, shut Tuesday & 
Wednesday. From Columbus Day to Christmas, we open 12-
4pm Saturday & Sunday only. Private tours on days we are 





At the Portland Museum of Art 
0 ne of the most original and renowned photogra-phers of the 20th century, Edward Weston (1886-1958) will be the focus of a 100-image retrospective 
exhibition entitled Edward Weston: Life Work. Containing 
an outstanding grouping of vintage prints from all phases 
of Weston's five-decade career, Edward Weston: Life Work 
will be on view June 28, 2003 through October 19,2003 at 
the Portland Museum of Art in Portland, Maine. 
Edward Weston moved to California in 1906 from Illinois 
and began to earn his living in photography by doing 
house-to-house portraiture, and in 1911 he opened a stu-
dio In Glendale taking photographs in the pictorial style. 
By 1922, he had reached a turning point in his work. In that 
year, on a trip back to the Midwest, he photographed the 
Armco Steel plant in Ohio using a direct, sharply focused, 
strongly composed style. His reputation began to be es-
tablished as early as 1925, but his photographs never sold 
well. In 1937 Weston received the first Guggenheim Fel-
lowship ever awarded a photographer; it gave him the fi-
nancial freedom to travel and photograph in California, 
Oregon, Washington, and the Southwest. Fame came to 
Weston late in life. He was the subject of a film, The Pho-
tographer (1948), made by his friend and fellow member of 
Group F/64, William Van Dyke; and in 1946 the Museum of 
Modern Art in New York mounted a major exhibition of We-
ston's photographs. In his last year, his cabin in the Carmel 
hills became a mecca for serious photographers and col-
lectors. 
Throughout the exhibition, previously unpublished 
masterpieces are interspersed with Weston's well-known 
signature images. His rare works on view include: a strik-
ing 1909 outdoor Pictorialist study of his wife Flora, per-
haps Weston's first nude; a 1907landscape featuring a cow 
skull in the Mojave desert; and a smoky view of the 
Chicago River harbor from 1916 that pays homage to ear-
lier photographers Alvin Langdon Coburn and Alfred 
Stieglitz. That image anticipates the urban modernism We-
ston famously captured in his seminal photograph Steel: 
Armco, Middletown, Ohio, 1922, which marked Weston's fi-
nal break from the confines of Pictorialism and studio 
work, and the emergence of a sharply focused style. 
In the mid-1920s Weston unleashed his newly trimmed-
down approach in Mexico with works such as Tina Recit-
ing, Heaped Black 01/as, and Excusado. Upon his return to 
Glendale In 1927, Weston continued to experiment with 
pure form and disconcerting scale shifts in his long expo-
sures of shells, peppers, mushrooms, radishes, and kelp. 
These studies segue naturally into a remarkable set of 
sculptural nudes done in 1933 and 1934. 
Subsequently Weston turned to the open landscape. 
This exhibition includes an important suite of six studies 
done made near Oceano, California from 1934 to 1946, the 
last being a rare example of Weston's experimental color 
work. In addition to landscapes and studies of desert de-
tritus made with the support of a Guggenheim grant, por-
traits of prominent artistic and literary figures are also 
well represented. The chronological survey concludes 
with Weston's consummate final photograph, nicknamed 
The Dody Rocks, 1948. 
This exhibition is drawn from the significant private col-
lection of Michael Mattis and Judith Hochberg. Most of the 
works were acquired from members of the Weston family. 
These include a large collection from his daughter-in-law, 
Dody Weston Thompson, as well as a Weston family album 
Incorporating rare early self-portraits and landscapes. 
Edward Weston: Life Work is organized and circulated by Cu-
ratorial Assistance Traveling Exhibitions, Los Angeles. All 
works courtesy of the Michael Mattis and Judith Hochberg 
Collection. 
PHOTO EDWARD WESTON (UNITED STATES. U86-19S8} 
Upon his return to Glendale 
in 192 7. Weston continued 
to experiment with pure 
form and disconcerting scale 
shifts in his long exposures 
of shells. peppers. 
mushrooms. radishes 
and kelp. 
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LISTENERS & FORMER DJs 
We W&t""'t To Ht&tY FYO~ Yow.! 
THE WMPG COMMENT LINE 
IS OPEN 
Ple&tse c&tll &t""'~ s~&tYe !jOIA.Y 
~e~oY~es &t""'~ b~rt~~&ttj w~s~es 
874-3000 
If you are a former OJ lntersed In taking part in our 30th Anniversary Celebration 
please leave a contact number 
r · · · ············· · ··~=·<iiJ"r···wi.riCI·s·····,-•·c:iiires;···t·ll'c:·~ .. ..... ......... l 
: Drew Grindstaff : 
j 75 Bishop Street, Portland j 
: 4winds@gwi.net : 
l As of 6/28, We can be reached@866-TOPFILM(866-867-3456) j 
: ............................................................................. .......................................................................................... . 
Write A Screenplay 
A 12 Week Writing Course 
Ideas, Format, Structure Storylines, 
Themes, Characters, Description, 
Dialogue & Rewriting 
Beginning Saturday July 12th 
From 12-3pm 
Email Support Provided 
Writing Course Includes a Profes-
sional Review of Finished Script by 
Producer, Tom Craig-26 years of 
Studio Experience!! 
16 Case? Bay V!eekly 
Study Acting-For Stage & Film 
A Continual Perfomance Course 
Auditions, Monologues, Intensive 
Scene Study, Goals & Objectives, 
Tactics, Obstacles, Actable Choices, 
Staging a Scene and MORE. 




Space available in current adult class 
"The environment and the people are motivating - it's about whole body 
and whole spirit health." Nan Morrisette, True North patient 
by True North 
Five years ago, a few nurses , physicians, and other health care providers began gathering after work on a regular basis 
to brainstorm what an integrated approach 
to health care might look like. They envi-
sioned a health center that combined con-
ventional medicine wit h complementary 
care, allowing practitione rs to learn from 
each other, work together on patients ' care, 
and bridge the increasing gap between "tra-
ditional" and "alternative" types of health 
care. True North opened a year and a half 
ago, and it has truly revolutionized the 
health care experience. It Is a place where: 
• patients have a sense of ownership In 
their health care, and practitioners enjoy go. 
lng to work every day, 
• you can see your family practice physi-
cian for a physical or walk down the hall and 
receive a Healing Touch session or massage, 
• the nurses, physicians and laypeople who 
developed True North did so to create a cen-
ter wbere they and their families would want 
to come for care, 
• the windows overlook a forest, the walls 
are curved and softly-colored and the large 
skylight In the Lobby brings the outdoors ln. 
Dr. Bethany Hays worlcs with her patient, Carol Oat!<. to 
fmd a program that wil end her constant headaches. 
Patients share their True North stories 
"Working with Dr. Hays has been a blessing. 
Through artful questioning and intentional lis-
tening, she developed a snapshot that ex-
pressed the wholeness of my life. Ten years of 
constant headaches came to a close when we 
made some changes to my environment, diet, 
and added supplements and herbs. I was able to 
discontinue the use of potentially harmful drugs 
that never addressed the source of the problem. 
True North is a gift to the community it serves." 
Carol Clark, RE/MAX by the Bay, Portland 
• Just being at True North makes me want to 
feel better, and to do what it takes to improve 
my health. I had migraines for 30 years and had 
given up until I found Coleen Connolly, True 
North acupuncturist." Nan Morrisette, Thread-
Express, Scarborough 
Why practitioners choose True North 
"I choose to work at True North because it al-
lows me to practice medicine in a way that sat-
isfies my heart, soul, and mind." Dr. Amy Kustra, 
family practice physician 
"Over the 20 years I've been specializing in 
women's health,l've never come across a place 
as stimulating to me as a professional, and as 
welcoming to my patients. Every day I notice a 
special quality to the conversations I have with 
women-it's as though something unique hap-
pens when you walk through those beautiful 
glass doors." Susan Fekety, CNM, MSN, women's 
healthcare specialist 
Dr. Amy con-
sult with each other on a patient's health care options. 
True North's System of Health Care 
• Services Offered- True North doctors include 
specialists In family medicine, internal medicine, 
comprehensive women's health care and gyne-
cology, functional medicine, naturopathic med-
icine, homeopathy and psychiatry. Holistic ther-
apies include acupuncture, massage, Healing 
Touch, pediatric hypnotherapy, Rubenfeld Syn-
ergy Method®, and shamanic healing. 
• Classes- Ongoing classes and workshops are 
held almost every day. Upcoming classes in-
clude "Broccoli Sprouts, Green Tea and Omega 
3 Oils: Fishing for Your Health," "Complemen-
tary Medicine in Pediatrics," and all levels of 
yoga and Pilates. 
• Specialty Supplements- Our small and select 
supplement store sells the vitamins , supple-
ments, and herbs that our practitioners recom-
mend. We have screened every distributor's 
manufacturing process. We only carry one 
brand of each vitamin or supplement, In order to 
cut down on the confusion about which brands 
are best. 
• Status - We are a non-profit, tax-exempt or-
ganization. 
• Annual Conference- Our annual health care 
conference, held each October, is co-sponsored 
by the American Holistic Medical Association 
and the Institute for Functional Medicine. This 
year's theme is "Relationships: The Primary 
Tool for Healing." 
• Research & Community Education- Both the 
Davis Foundation and the Hudson Foundation 
have awarded True North grants to further our 
research and community education programs. 
• True North In the News- Practitioners strive 
to influence health care at the local and national 
level. Medical Director Dr. Bethany Hays has re-
cently accepted a position on the board of the In-
stitute for Functional Medicine, the nation's lead-
ing research institute for the study of individu-
alized, preventive medicine. Susan Fekety, nurse 
practitioner (quoted above), has recently pub-
lished The Pocket Midwife, a collection of affir-
mations for pregnant women that is flying off our 
shelves. Our shamanic practitioners, Allie 
Knowlton and Evelyn Rysdyk, recently com-
pleted an Advanced Healing Methods workshop 
with shamanic healing pioneer, Sandra lngerman. 
Schedule a free consultation 
Most True North practitioners offer a no charge, 
ten-to-fifteen minute introductory visit. U you're 
not sure where to start, we also offer a free, fifteen-
minute consultation with a nurse practitioner who 
can help paint you in the right direction. 
Contact us at 207·7814488 or visit True North in 
the Foreside Place building, 202 Route I, Fal-
mouth. True North is just 10 minutes north of 
Portland. Learn more or get a class schedule at: 
www. truenorthhealthcen ter. or g. 
news 
Group gathers seven feet 
of hair for needy children 
by Carolyn Smith -------- - ------1 
BY almost any standard, the group that gathered in Ola Salon on June 24 was 
out of the ordinary. 
But on that day, a tattooed hair stylist, five 
giggly women, a mental health counselor and a 
mystery motorcyclist from New Hampshire col-
lected more than seven feet of hair that will 
eventually become hair pieces for sick children. 
Stylist Jennifer Leigh, who donated her 
time and skills to the cause, offered each par-
ticipant a new coiffure in exchange for I 0 or 
more inches of hair. 
"Not only do I get to do big haircuts, it's for 
a good cause," Leigh said. 
The donated hair will make its way to Locks 
of Love, a Florida-based non-profit that pro-
vides free and discounted hair pieces to chil-
dren suffering from medical hair loss. Locks of 
Love gathers donated hair to make the pieces, 
which normally retail for at least $3,000. 
For Holly Morrison, who lopped off more 
than a foot of hair in a thick, brown ponytail, 
donating her hair has become a biannual 
event. Morrison first donated to Locks of 
Love in 200 I. 
"To me it's just a nice reason to make a 
change," Morrison said. "I think this will be-
come a cycle - it will go short and it will go 
long. I will keep donating it." 
Martha Putnam donated hair for the first 
time. Her thick blond locks, sheared into a 
short, chic, tomboy style, provided enough 
hair for two I l-inch ponytails. One hair pros-
thetic requires between 10 and 15 ponytails , 
according to the Locks of Love Web site. 
Cara Childs arrived at Ola Salon with waist-
length reddish-blond hair and left with a styl-
ish, layered, shoulder-length 'do. She hadn't 
cut her hair since 1987 but decided to donate 
when she spoke with friend Kendra Danse, 
who helped organize the group donation. 
"I don't know that I would have done it on 
my own," Childs said, only moments before 
she went under the scissors. "But some kid is 
going to love being a red head." 
Bill Gareau, who hadn't cut his hair in 13 
years, was also recruited by Danse. She walked 
up to him at a workshop on mental illness and 
asked for 10 inches of his 21-inch ponytail. 
"At first I thought, What's up with this?" 
Gareau said, referring to Danse's unusual re-
quest. "But it makes sense. It's going to grow 
back." 
Stylist jennifer Leigh. of Ola Salon. measures 
out one of the two 11-inch ponytails that will be 
donated to a good cause by Martha Putnam. 
PHOIDS MICHAEL Ell( B~RUBl 
Danse began planning a group donation in 
the early spring and beamed with excitement 
as each donor sat in the stylist chair. Not only 
did she help recruit donors and a stylist, her 
enthusiasm crossed the Maine border when 
a biker at a motorcycle rally offered to cut his 
braid for the cause. The mystery man's braid 
is more than 13 inches long. 
Danse said the camaraderie only added to 
the afternoon. 
"How often do you get to do something 
like this with other people?" she asked. 
Information on donating hair to Locks of 
Love, including area salons that provide free 
haircuts in exchange for 1 0-inch donations, is 
available on the group's Web site, www.lock-
soflove.org. 
Carolyn Smith is freelance writer who lives in 
Portland. She can be reached at carolynlee-
smith@msn.com. 
Jennifer donated her time to create great new 
looks for all of the donors that will also beat the 
summer heat in style-. 
with 
Breakfast or Lunch 
Special 
Monday-Friday only 
good through Nov. 1st 




THE WAY YOU 
LIKE 'EM. 
486 CONGRESS ST. 
FRESH FAST AND FUN 
SANDWICHES AND SALADS 
BY THE POUND 
486 CONGRESS ST. • PORTLAND, ME 





products at the 






BE HERE? CALL J.D. 
FOR DETAILS! 
775-6601 
Third Annual Outdoor 
Sculpture Invitational 
Photos by Charlotte Smith 
18 Casco Boy Weekly 
june 12-0c:tober 31, 2003 
University of New England, Stevens Ave 
Get tickets at Cumberland County Civic Center Box Office, all ticketmaster outlets or at CC.com or_ 
Ticketmaster.com or call the box office at 207-775-3458 or Ticketmaster at 207-775-3331. Date, act and t1me 
subject to change without notice. A Clear Channel Event. 
RICHARD THOMPSON 
&His Band 
"1\ulifr i.lk ~ "~ ,f .-fru-.- ...,..f flw.e itt f,.J. wifl. if." -JAil! W~!li~. T-lu. 
I 
Consumers Plaza 
1455 Woodbury Ave. 
Portsmouth, NH 
603-436-1142 
fm July 2003 • pg three 
Pine Tree Plaza 
1064 Brighton Ave. 
Portland, ME 
207-772-3239 
OVER 8,000 Pieces 
of Used Gear 
In Stock Now! 
Sale Runs 
7/3 Thftl7/31 
• Chrome rue cast. sealed 
machine tuners 
.. IIIIWP' • Black graphite nut • Nickel medium jumbo frets 
• Powered by lace pickups 
• 4 Degree tilt -bacl< headstock 
• D'Addario" strings 
• 5 Year warranty 
Out This AKG D880 Emotion 
Vocal/Instrument Mic Dean 
I • W~h •nyl WJY case and stand adapter ~ Buy one ft11 $99.99 ... • , · ~~ get apllflulr IIIII FREE! 
00$18 ,., Ill. ,.,liN.,. HaiW. , .. "*'' -
Ibanez GSA60MWF • Hum-Sioote-Single 
Powersound pickup configuration 
• Doe-piece Maple neck ~ilh 
Rosewood finoert>oard 
• SAT30 tremolo 
• Flat Moonshadow flnlsll 
list Price $299.99 
Only $199.99! 
~-----~-P-94 pickups 
• Nickel hardware 
• Kluson style tuning machines 
• G it) bag Included 
• Available in Faded Cherry, Natural 
or Tran~ucent Brown fmish 
• Honeybu!SI on Quilted 
• Gold hardware 
• Bouoo Rosewood fingerbOifd 
and bridge 
• Super-shallow bowl 
l>nhod to'""""" only 
Only $279.991 ll>lms .,.,.., 
Peavey Raptor Guitar & Rage Amp Deal 
l'enllr ...... PI• UP Ellctrlc Billa' Gilly $12Ufl 
Availabte in 5 awesome colors! ---.Wo$2.M'23 .• ,:M 
'-r ...... 15lllltlr-Only $79.NI "'" 
f r Cfet BOTH tor just $199.99! 
Ust tor bo10 $319.98 l'lllt'a $119.00 Off List Willi YH llltiJ! 
lntellitouch 
Tuner 
• Tunes mos1 wind and stnnged 
instruments 
• One-handed, easy-to-attach 
clamp 
• Stores In its own carrying 




and lew York! 
We reserve the right to correct erroneous information whenever it's discovered. 
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SEND ENTRY FEE AND YOUR APPLICATION 
WITH A NON-RETURNABLE TAPE OR CD OF AT LEAST 2 ORIGINAL SONGS TO: 
MAINE MUSIC FESTIVAL, BOX 336, BAR HARBOR, ME 04609 
NAME OF BAND---------------------:-----
TYPE OF MUSIC #IN BAND ____ _ 
MANAGER'-------------::=::---------::=-------
ADDRESS CITY ZIP·--------
~ PHONE (DAY) (EVE):-:-::-:-:-=:-=-==::-:-----
,1 I ENCLOSE A $25 CH~CK MADE OUT TO MAINE MUSIC FESTIVAL 
I
I This is an application fee and does not guarantee acceptance 
lJ · which is determined by a listening committee 
............. ~.a.a8L.a.a.a8L8L8L8L8L8L8L8L8L8L8L8L8L8L .. -~~8L8L8L8L .. 
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Transmissions with a Mule 
T:ere is a fine line between fine art and what is offensive. It's all in the con-
umer's point of view. For instance, one 
may look at a photograph or a painting of a 
semi-naked woman, and deem it offensive, 
while others see it as art. We all see things dif-
ferently, which makes us a diverse society, 
something that open-minded people have been 
striving toward for decades. 
Someone found my (for lack of a better 
word) "art" offensive last month. If you didn't 
read it, it was based on skin tight, low cut 
pants, and high-rise tank tops, basically clothes 
that require shaving and waxing before wear-
tie-dyed outfit, barefoot, with ratty hair, was 
nor bathed and was unshaven (all of which 
would force that person to be seen by the pub-
lic like the girl I was commenting on) walked 
into a business looking for employment, what 
do yo!l think they would hear? "You've got 
yourself a job!" I don't think so. Discrimination 
exists. 
I used to have long hair. I remember the 
biggest difference I noticed when I cur it was 
how I was treated. Before I would walk into a 
store and was avoided. The minute I cut my 
hair, I was addressed with respect. Though 
long, my hair was clean, brushed, and pulled 
back appropriately, but it didn't matter. Society 
viewed me as an undesirable, until I cut it, 
which is when I was referred to as 'Sir.' Kind of 
objectifying, wouldn't you think? 
As for dehumanizing, objectifying, and 
degrading behavior, that works both ways too. 
My girlfriend recently attended a Chippendales 
show, where a bunch of oiled up muscle heads 
disrobe completely. My girlfriend never com-
mented on how any of these men would have 
been a good provider; but she did talk about 
their bodies. She and every other woman in the 
soldout place dehumanized, objectified, and 
degraded each dancer there. Do you think the 
dancers are upset? I don't think so. They were 
viewed as meat, not as humans, the same exact 
way I viewed that woman's exposed ass as meat. 
The clothes make the person, and that girl was 
no exception. 
One may read that what society thinks 
about me is important, which it is not, which 
Someone f ·ound my (for lack of a better 
word) 11 art 11 offensive last month. 
ing. To ~ngle it o!:'t more, it was about a partic-
ular girl whose shons were so shon, the bottom 
of her butt cheeks were exposed. This girl 
became my muse for that column. I generalized 
girls that dress like that and put a comical spin 
on it, which turned out to be a pretty good col-
wnn, in my opinion. Based on the positive 
feedback, I'd put it in the top two in terms of 
feedback. It was overwhelming how many peo-
ple said to me in person or via email that they 
were in total agreement. 
I celebrated that these clothes were hip, as 
I celebrated the girls who wore them. Outfits 
like those invite second glances, if somebody 
disagrees with that, they need to pull their head 
out of the sand. 
Have you ever heard the phrase, "The 
clothes make the man?" Well, it works for 
women too. How you dress and your appear-
ance represents who you are, and projects how 
you feel about yourself to others. If a woman's 
ass were exposed in a public place for the world 
to see, I would see that as one who is promiscu-
ous, and starved for (negative) attention, not 
one who is roo warm. If somebody wearing a 
face July 2003 • pg fife 
is why I'm a comic, not a stockbroker. How I 
look at people shouldn't matter either. If this 
colwnn, or the one prior has talked a girl out 
of dressing in a 'trendy' manner, or if it has 
talked men out of stripping, allow me to apolo-
gize to all the voyeurs out there. I'm really 
sorry, I'll buy you a beer at the strip club, if I'm 
not too busy dehumanizing, objectifying, or 
degrading the naked girl grinding her buttocks 
against my crotch. Who ever said I was com-
plaining? 
Editor's note: Space prevented ns from printing 
it here bur the letter to which Shane refers in 
this colwnn, his response to that letter, and last 
month's offending column can be found online 
at www.facemag.com. We welcome your com-
ments. 
Get yourself lkhumanized, objmified, and 
degratkd live and in person at Sha1U! Kinney s 
comedy showcase at the Comedy Connection 
Portland, 16 Custom Houst Whaif. CaU 
207-774-5554 for mn-vations, and chu:k 
out www.shanekimuy.com for updates. 
Tickets On 
Sale Now! 
TICkets are $.10 in advance; 
135 (cash 011~) day of ...,l 
Visit www.bluublftteollediM Ol'f 
to bur alld priat titbts onlile. 
Also available in New Hampshie iJl 
Redhook IJe Brewe~, 
The Press Room; Strawbery Bal'lhe 
Museum TICket Booth; and the 
Music Hall Box Office, all in 
Portsmouth;and at Balctface 
Boob, Dover 
Also at Ted Herbert's MUSIC Store. 
MaochEsler; Elleter Musi<, EJeter, 
afld The Vintage fret Shop, 
Ashond. 
In Maile at 
fleet Bank !One Ci~ Cenler) , 
Pur11alld, alld Aetl Bank, Sero 
In Mas.sachusetts at 
Oyno -·· Newbu~poct 
for crtdlt canl pDRhasts 
ca" the MUSic Hall Sol Office 
1\lrtsrnouth. NH, 603-435-2400. 
fllf info, caii 6Q.l.61&-0021 
Beer Tent • r ODd Vendors 
Cltildlll uldtr 12 frM 
Photo 10 reqoirod !of 
ldlnission to bttr IIIII: 
ES 
fESTIVAL 
A PIODUCTION Of THE BLUES BANK COllECTIVE 
Sat., August 16, '03 
Strawbery Banke Museum 
Grounds, Portsmouth, NH 
11AM-7PM • Rain or Shine 
Presented by C) Fleet 
Tickets: 603-436-2400 
Info: 603-436-8596 
blues ban kc oil e clive .org 
m 4 ctW!&rP>A••• .. I.$ Ill A wftl.bu.ilt beer. 
Major sponsorship by JP's Shellfish. Additional sponsorship by, 
Face Magazine: Bicycle Bob's; WGBH, Atiantic Media, 




Celebrating her new CD, 
"So Many Rivers" 
Little Freddie King 
The Campbell Brothers 
Sacred Steel 
Chubby Carrier 
& the Bayou Swamp Band 
Sisters ofthe South 
Beverly "Guitar' Watllins, 
Essie Mae Brooks 
& Sweet Betty 




Upset about a column? Want to voice an opinion? Feel the urge to heap praise on us? 
email - mail@facemag.com snail- P.O. Box JJ6 Bar Harbor, ME 046o9 
~IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII~ 
= L I V E S TAN D - U P C 0 ME D Y= 
=EVERY SUNDAY NIGHT= 
=THE COMEDY CONNECTION= 
• 1 6 C u s t o m H o u s e W h a r f • 
• on P o r t l a n d 's W a t e r f r o n t • • • • for reservations & information Ill 
= call 207.774.5554 = 
• • • • • •  sh~s ~ery t;hu-r-sdcy t;h-r-u sundgy n 111 • • • • • • • • • • • • • • • • • • 111 ~~~-m~i~ec=medy.c=m  
= How do you leave a career. 
Ill as a hard rock drummer Ill 
• to become a stand-up • 
• comedian? Ask • 
= Clu~~~~~~~C~~~os. = 
• Now he's back home • 
• with his own showcase. Ill 
111 Come Laugh Till It Hurts • 
= MRY SUNDAY = 
• 8:30pm : 
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OH Tn VILUIG{ GUU IH U~ lUIUO~ 
UIV ~CC{II - T~U J.ll{ lll~HD UPLOU~ ~UI TO OUi DOOi! 
We ar-e s.:hedulln.r ()UI" m()vles ()n a 
weeki'Y basis t() br-ln.r 'Y()U m().-e 
.:u.-.-ent films. L()()k f()l" ()UI" weeki'Y 
newspaper- ads (Sh()WS .:u.-.-ent and 
next week's m()VIe) ()I" .:all 2J()-S722 
www.bayvlewclnema.com 
RIC.HIE HAVENS 
Camden Opera House 
Saturday August 23, 2003 
8:00PM 
All Seats Reserved 
Tickets: $32/$28/$16 
207.236.8448 
Advanced Ticket Sales at: 
Fertile Mind Bookstore, Belfast 
Camden Opera House, Camden 
Wild Rufus Records, Camden 
" ... Havens in concert was magnificent". Karma Rama, Rockland Mexicali Blues, Newcastle 
Buy Tickets On-Linl! at PopMatters Music 
For more information log on: www.coastal-me.com w'~-~ .. ,jiJ>m~w,Jp.( m1/clicktix 
l·······~=oil·r···w·i-ll"Cis·· ·liia·u··r:·e·;s;···ir~·c:·~· - · ..  1 
i Drew Grindstaff ! 
i 75 Bishop Street, Portland ! 
i 4wlnds@gwl.net i 
i Phone: 1-866-947-8308 l 
!..o o o ooo o uooo •oo o o oooo oooooo•• ••• ••••• • •••••••••• ••••••~~••• ••• • ••••• •• ••••••• •••••••••••••••••••••••••••••••• •••••••••• ••• • ••• ••••••- • • • •J 
Write A Screenplay 
A 12 Week Writing Course 
Ideas, Format, Structure Storylines, 
Themes, Characters, Description, 
Dialogue & Rewriting 
Beginning Saturday July 12th 
From 12-3pm 
Email Support Provided 
Writing Course Includes a Profes-
sional Review of Finished Script by 
Producer, Tom Craig-26 years of 
Studio Experience!! 
faoo July 2003 • pg six 
Study Acting-For Stage & Film 
A Continual Perfomance Course 
Auditions, Monologues, Intensive 
Scene Study, Goals & Objectives, 
Tactics, Obstacles, Actable Choices, 
Staging a Scene and MORE. 




Space available in current adult class 
Alex and Emma 
Rated PG-13 
Running Time: 105 minutes 
ru Reiner needs a hit. It has been urteen years since When Harry et Sally, and to be fair, eight 
years since The American President; howev-
er, his past two releases-Ghosts of 
Mississippi and The Story of U5--were both 
collectively panned. In addition to the 
director, the success of the former two 
films can be attributed to their respective 
writers: Nora Ephron and Aaron Sorkin. 
That said, it's bewildering that Reiner 
would select a trio of writers to pen his 
latest film, Alex and Emma, whose biggest 
collective hits to date 
are, Mickey Blue Eyes 
and The Legend of 
Bagger Vttnce . 
It's also puzzling 
that Reiner would give 
Luke Wilson and Kate 
Hudson top billing. 
Though both actors 
radiate when cast in 
ensemble pieces 
(Wtlson, The Royal 
Tenenbaums; Hudson, 
200 Cigarettes) they 
fall flat as romantic 
leads. 
progresses, the writer and m:nographer 
trade barbs that continuously halt the sub-
plot in order to reveal key details about 
their characters. For example, Emma 
wants to know whether one of Shipley's 
(re: Alex) romances will be temporary or 
endures. This technique, though initially 
clever, causes a peculiar void when Reiner 
abandons it at the halfway point. 
Not surprisingly, Emma slowly falls 
for Alex. Unfortunately, as we discern 
from his first novel, Alex has a fear of inti-
macy, and as we continue to learn, he also 
has a fear of commitment. This means we 
have to wait a long time for an obvious 
match to be made. There are few surprises 
in Alex and Emma. And with a tiny sup-
porting cast (Sophie Marceau, David 
.•• if you are seeking a yin to The Hulk's 
yang, Alex and Emma will suffice. 
The ftlm, a loose adaptation of 
Dostoevsky's The Gambler, finds Wtlson's 
first character, Alex Sheldon--one of two 
blatant nods to Harry and Sally ("If you 
need a root canal, Sheldon's your 
man.")-suffering from writer's block and 
on the hook for a $100,000 to the Cuban 
mafia. For unexplainable reasons, the 
thugs burn Alex's laptop and give him 
thirry days to get their money. Seeking 
counsel from his publisher (Reiner), Alex 
is told that at the conclusion of the novel 
he'll have the remainder of his advance. 
The only problem being the writer now 
has nothing to write with (if you have yet 
to suspend your disbelief, please do so 
now). Showing the brilliance that will per-
meate his novel, Alex hires a stenographer, 
Emma Dinsmore (Hudson), to collect his 
thoughts. 
Alex's novel establishes a secondary 
story in which both Wilson (Adam Shipley) 
and Hudson (Ylva I Elsa I Eldora I Anna) 
form two parts of a love quadrangle set on 
a fictitious Maine island, complete with a 
casino and palatial estates. As the novel 
Paymer), the film at times feels like it 
would be better suited for the stage. 
The tension in the film is contrived 
(clicking rock) and the chemistry between 
any of the potential players is far-fetched. 
By the completion of his novel, it is a 
wonder any publisher short of Harlequin 
would take it to press. 
So, if you are seeking a yin to The 
Hullis yang, Alex and Emma will suffice. 
With a formulaic script, staid acting, and 
an implausible premise, you'll marvel that 
you're still smiling following the inevitable 
conclusion. It is unclear whether Reiner 
himself is responsible or the clumsy tan-
dem ofWtlson and Hudson. Regardless, if 
you swallow your disbelief Alex and Emma 
will provide a nice respite from the spate 
of machismo-induced movies bashing the-
atres this summer. It just won't give Reiner 
that sorely needed hit. 
- David Tartaglia 
Finding Nemo 
Rated G 
Running Time: 1 01 minutes 
Finding Nnno is the story of Marlin and 
his son Nemo, two clown fish who live in the 
Great Barrier Reef near Australia. On Nemo's 
first day of school he becomes separated from 
his class and is unexpectedly taken by a scuba 
diver. Nemo is thrust into a fish tank in a 
dentist's office overlooking Sydney Harbor. 
His cautious father embarks on a dangerous 
trek and finds himself the unlikely hero of an 
epic journey across the vast ocean to rescue 
his son. Marlin is aided on his search by 
Dory, a friendly-but-forgetful fish. With the 
help of the other creatures who live iri the 
tank, Nemo hatches his own plan to escape 
from the rank and get home. 
The only discouraging thing I can say 
about Finding Nemo is that it took a compa-
ny outside of the Disney studios, Pixar, to 
create a film that is the embodiment of Walt 
Disney's philosophy and belief in cutting-
edge technology. T)lis is the film Walt Disney . 
would have made if he were alive today. 
Starting with the story, the writers com-
bine many of rhe scenes and themes from 
classic Disney animated films (Bambie, 
Pinocchio, Peter and The Wolf Alice in 
Wonderland, Lady and the Tramp, 101 
Dalmations) with the 
unique sense of won-
der and awe that 
Disney had for 
nature. There is a 
tone to the film that 
is reminiscent of the 
nature pieces Disney 
often showcased on 
his television series, 
Tht Wonderfol World 
of Disney. 
Unlike a cast working on a live action 
feature film, the cast in an animated film 
records their dialogue separately. So when 
you watch Finding Nnno and are impressed 
by the acting, you have to be a bit amazed 
because the actors were never in the same 
room together. Again, this goes back to a 
great story. Plus, these are prominent actors 
who understand what Pixar is doing. The 
actors bring something of themselves to the 
pan, bur work the magic of their craft and 
breathe life into these characters. 
Then there is the technology, and Pixar 
has outdone themselves again! The folks 
who gave us the Toy Story films and 
Monstas, Inc. have brought the ocean alive 
on the screen like never before. It's funny, 
there have been some underwater films that 
were shot in tanks. If you've ever been in the 
ocean, you immediately know that there is 
something missing in those films. Nor only 
is there an absence of sea life, but there is 
something about the way light streams 
through ocean water that is different from 
fresh water. The folks at Pixar understand 
that and developed computer programs just 
to deal with that aspect of the film. The 
characters in the film are the sea life, but the 
filmmakers capture the life of the sea, right 
down to the floating plankton. All the crea-
tures have a texture and movement that mir-
rors their real life counterparts. The film-
makers at Pixar are so 
meticulous that, at 
rimes, I actually felt 
that the screen was 
the window of an 
enormous tank at Sea 
World. 
When I was 
younger, I used to 
believe in the magic 
of the movies, and 
eagerly awaited the 
The filmmakers at Pixar are so meticulous that, 
at times, I actually felt •that the screen was the 
window of an enormous tank at Sea World. 
Nemo's world may be beautiful to look 
at, but it is still the ocean. There is danger, 
and there is death. So it is a story that can be 
scary, but not terriJYing. In the first three 
minutes of the film, they hook us (no pun 
intended). We meet Marlin and Coral, but 
their happiness is quickly shattered. Finding 
Nemo is the story of a fractured family and 
the relationship between a father and his son. 
Marlin makes a promise to his son that he 
will let nothing bad happen to him. We meet 
a charming little guy, with one flipper smaller 
than the other, who tries hard to fit in. It's 
five minutes into the film, and I already had 
to crack open a box of tissues. The story is 
sentimental, without being sappy. It is funny, 
without being silly. It is a story that appeals 
to children, yet is able to touch t)te child that 
resides in all of us. 
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special films you would only find opening in 
the summer or around Thanksgiving. While 
the Wachowski brothers might be temporarily 
in the spotlight for the technical achieve-
ments of The Matrix Reloaded, Finding Nemo 
is state-of-the-an, cutting edge technology, 
used more effectively. The filmmakers at Pixar 
have not only put the magic back into the 
movies, they have created the perfect film for 
a complete family experience. From visuals to 
story and everything in between, Pixar deliv-
ers the 21st Century quintessential Disney 
film that would have delighted the master 
animator, Walt Disney. Finding Nemo is cine-
matic perfection and, without a question, the 
first great animated feature of the 21st 
Century. 
- josrph B. Maurceri 
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Finders Keepers 
Mark Bowden 
© October 2002, 
Adantic Monthly Press 
208 pages, $23 
(paperback October 2003, $13) 
Money For Nothing 
Donald E. Wesdake 
© May 2003, Mysterious Press 
294 pages, $24.95 
Happy birthday, America, as July 4th comes around again, and 
what could be more American 
than dreaming about 
large sums of money? 
Even better, what if it 
was, as the title of a 
recent novel puts it, 
money for nothing? 
Say you're heading 
down a potholed side 
street in a large city, call it 
Philadelphia, and happen 
upon $1.2 million in 
unmarked bills that's just 
fallen out the back of an 
armored truck. In a man-
ner of seconds, you've got 
two bags of casino cash in 
your car, are driving away, 
and nobody's the wiser. 
Is this a great coun-
try or what? 
Mark Bowden has 
been acclaimed in recent 
years for his detailed non-
fiction accounts of a 
fierce U.S. Special Forces 
firefight in Somalia (Black 
Hawk Down) and the 
hunting of a Colombian 
drug lord (Killing Pablo). 
Here he uses a smaller, 
inner-city canvas to 
depict a true-life tale 
from the 1980s, which he 
covered back then in a 
series of articles for The 
Philadelphia Inquirer Magazine. 
Joey Coyle, an out-of-work long-
shoreman with drug problems, was "the 
man who found $1 million." Finders 
Keepm is the briskly told, entertaining 
account of what happened next. As 
Bowden writes, "Sometimes real life veers 
just close enough to fable that it is hard 
not to let fantasy finish the picture. .. . one 
of the things that kept reporters out there 
looking for stories every day, year after 
year, was a belief in miracles, in the stub-
born viabiliry of goodness, in the ultimate 
triumph of the little guy." 
Maybe triumph's not the right word. 
Coyle was almost pathologically incapable 
of keeping his illegal secret; he ended up 
telling, well, more or less everybody, 
including local mobsters who he decided 
could help him laurider his loot. In the 
oddest example, he went into the wrong 
house by accident, and ended up telling 
two total srrangers what had happened, 
then passing some of the money on to 
them. 
This rags-to-riches-to-rags again story 
ends with an unusual trial in which Coyle 
was judged to have been an innocent, of 
sorts, driven crazy by his accidental find. 
His life did not end hap-
pily ever after, but before 
he died, Coyle saw him-
self played by John 
Cusack in a 1993 movie 
titled-what else-
Money For Nothing. 
As is the latest novel 
from the great Donald E. 
Westlake, creator of both 
the funniest Qohn 
Dortmunder) and the 
most serious (Parker) 
criminals in fiction. Josh 
Redrnont, the hero of 
Westlake's Money for 
Nothing, starts getting 
$1000 checks every 
month in the mail. After 
his brief' attempt to dis-
cover their source yields 
no information, 
Redmont accepts things 
the way they are--until, 
seven years later, he sud-
denly learns the checks 
have been coming 
because he's a secret 
agent in the pay of an 
Eastern European power. 
And now they're finally 
ordering him to do 
something both deadly 
and dangerous. 
Westlake makes this odd 
premise make sense, but then the tone of 
the book shifts in the middle, as Josh's 
plight becomes more horrifying than 
bemusing. The latter sections dealing with 
infiltrating the bad guys' hideout (includ-
ing the final shootout) aren't as interesting 
as the opening chapters, but even less than 
perfect Westlake is still better than most. 
As for the movie that's probably being 
planned ... John Cusack, who starred in the 
screenplay Westlake wrote for 1990's Th( 
Griftm, would make a terrific Josh. 
FAMOUS BASSIST 
RE:t and gravel, it all came up. Bouncing betwem the tires and fmders, shooting off 
the road behind us as the car roared 
"""'the din. We were on our way to a benefit in the 
old church. It rxOOed new doors, a hearing system, 
maybe some indoor plumbing. Things cosr money. 
Three musicians were perfurming in the 
chwch to raise money fOr its evenrual rtStoration. 
One was a mandolinist who had a semi-successful 
band that tol1mi the cnuntry and drew moderate 
crowds. There was a guitarist, a bluegrass nut who 
playro fur rownees and cnllege kids in small area tav-
erns. Then there was the bassist. His band was wild-
ly popular yet uncnnventional, drawing chousands 
and thousands of people traveling hundreds of miles 
fur a show. He was a rult sensation, in some circles 
a legend. He would be there tonight, playing with 
the two others fur just under two hundred people, 
most of them locals with limired knowledge of his 
history. I knew better. A night of music in an inti-
mate setting was a treat, sure. But I was there fur the 
bassist, to see him play up clooe, to go home and 
report what Ja seen-an event that somehow 
slipped through the cracks of the bassist's nonnally 
pervasive, oftentimes obsessive, f.m base. I was there 
to be amazed 
As we ~. the empty pews of the chwch 
soon yielded tbemsdves to members of a new cnn-
gregation. My brother and I took our seats up fiont 
and watthcd the room fill up. The audiena: was 
watched, opened my beer, and went to join him. 
The house was small, bur unlike any other fd 
set fuor in. The owner was a cabinet maker by trade, 
and his skill and =ativity with wood lay in every 
nook. There were shelves lining eadt wall, made 
fiom weathered pie= of narive Vermont trec:s, 
lillcd fiom end to end with books, their ~ dog-
eared and ydlow with use. The living room was bor-
dered by large bay windows looking down <=r the 
side of a hill. I looked out to see moonlight sliding 
down through the trees, catching the snow to light 
the fOrest lloor. 
People were scattered, sitting on an oversized 
cnuch in the living room, leaning on stools down a 
step in the kitchen. I fOund my brother in the rock-
ing chair and leaned down to pet the dog. As the 
night moved on we made our way inro a couple of 
cnmfurtable chairs that looked out <=r the room. 
From our vantage point we watched the people, 
looking fur the bassist. I was cnmfurtable enough 
just being in d-.at house, with those people, drink-
ing my beer and chatting lightly with my brother 
about how amazing it was that we were at a party 
with the bassist. The living room was empty as we 
sat talking, the couch vacant. But soon the bassist 
appeared. Wandering over to the couch, he sat 
down across from us. I watched him out of the cnr-
ner of my ~ trying to mask my excitement. 
How do cnnversations begin? They erupt 
fiom somewhere unoertain, thin air maybe, then 
mostly townspeople 
there to support the This was more than 
dislppear as quickly as 
they came. And so it WoiS 
that the bassist and I 
started to talk. Not 
cawe. I lookOO around 
and spotted only a hand-
could have asked for. 
fulofpeoplewhocnuld was at a small party in about anything special 
reilly-music, 61m, the 
differenoe between 
Vermont air and New 
Yodt City air. What I 
1m1ember moot is an 
enveloping feeling of 
cnmfun. It was as if I 
were talking to anyone; 
be consideed pan of the 
ba.si<r's usual f.m base. 
Stereotypical nco-hip-
pies, they were easy to 
spot. Dreadlocks, 
unkempt beanls, tattered 
cnrduroys, bulky wool 
sweaters. I had seen so 
rural Vermont watching 
my favorite musician 
interact with others in 
a way I'd never seen. 
many of them at shows that they all began to look 
the same. Just like the rest of us, they walked in, 
glanm:l around, smiled anxiously and fOund a sear. 
When the musicians entered at the rear and 
walked up the aisle, everyone applauded. The audi-
enoe shified in the pews as the music starred, tap-
ping their boots against the soft wood lloor as their 
heads bobbed up and down like sea swdk. I cnuld 
see it on the musician's f..ces-.this was a special 
show. Special it was, and it ended in a Bash. My 
brother and I stood up when the music stopped, 
dazed, wondering where the time Wl:llt. 
Minutes later we were back outside in the car. 
We<i been invited to the alter party, an invitation we 
acoepred without a second thought. From the win-
dow I watched the wooded Vermont countryside 
slide by. Over hills and winding dirt roads we drove, 
everything outside bathed in pale lwninesoenoe 
wrought by the full moon. When the car stopped 
we got out and walked up a snow covered walkway 
to a house that looked like a dream. Past the fiont . 
door was wannth, and twenty or so pairs of shoes 
strewn over a slate lloor. Down a short hallway peo-
ple gathered in the kitchen, holding drinks, laugh-
ing, leaning on cnunters and cabinets. Someone 
handed me a beer as my brother made his way 
through the kitchen up a small step to the living 
room. He sat in a wicker backed rocking chair and 
petted a grey dog who lay slcq>ing on the floor. I 
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he could have been any one of those people in the 
house that night, not a oelebrity, not a successful 
musician, just another guy. Sitting. talking, drinking 
beer in a cabinet maker's house. This was more than 
I cnuld have asked fur. I was at a small party in rural 
Vermont watching my favorite musician interact 
with others in a way I'd never seen. The people at 
the party were mostly thirty-something music lo.as 
and townspeople, not the scraggly fans I was used ro 
seeing at the bassist's cnnoerts. None of them were 
here, and it was re&eshing to see him moving 
through an envirorunent void of patchouli and tie-
dye. I felt like I was pan of something real. Forget 
the showiness and production of a fan-packed show 
or the cnnfusion and hustle of backstage. This was 
relaxation and quiet, set within the warm hum of 
quiet cnnversation, gentle wooden rones and soft 
lighting. It felt like home. 
I don't rmiem.ber leaving that night, only 
walking out the door into the enid and being sur-
rounded by moonlit snow. Alier that my mind 
cycles back to the beginning, an endless memory-
replay. And though that night has ended-weeks 
have passed, even months--a part of me stayro 
inside the house, aadled in its wannth, sitting in an 
overstuffixl chair talking with the f.unous bassist. 
- Michael T. lJow 
By Lee L'Heureux 
· The But Valuu in Audio I 
I 2 Channel & Home Theatre I 
Why i~ the Hi~-HID~ fr>reffim 
~ID TIDU@h The~e fr>ffiy~? 
This is a tough question to answer but day after day I see people get 
discouraged or even go broke 
because they banked on making money by 
making music. To be fair, it is not just 
these days that the hip-hop dream has been 
so difficult to accomplish but lately it has 
become harder and harder to actually suc-
ceed. In what will become a mini series 
over the next few months I will try to 
break down how the culture has changed, 
why it is that people fail, and begin to look 
at a road map for success. While it i's no 
surprise that the riches Jay-Z has is as 
much of a long shot for each rapper as 
making it to the NBA is for young basket-
ball players even being successful in the 
underground scene is becoming a long 
shot. This series is not intended to advise 
the part-time musician bur instead, I hope, 
will serve to educate any new emcee look-
ing to break into the game and earn a liv-
ing by making music. 
same rebelJ.ious expression that sells records 
and perpetuates the cycle drawing more 
and more people towards hip-hop. I believe 
that as more people became involved the 
overall talent level began to decline which 
not only decreased the quality of music but 
made hip-hop look much easier to up-and-
coming emcees. Today, there are very few 
fans of hip-hop as everyone is, or thinks 
they are, involved in the industry in some 
way. And if they are not involved in the 
industry they find ways to cheat the indus-
try, for instance by bootlegging music. 
Many people classifY rap into, at a 
minimum, two sub sections: commercial 
and underground. This influx of people 
into hip-hop has had the largest effect not 
on those aspiring to be Jay-Z but rather on 
those trying to be successful on an under-
ground leveL It is true that there are just as 
many failed rappers aspiring to be commer-
cial stars as there are those trying to suc-
ceed as underground artists. However, the 




Roland V Club electronic 
drum sets - complete! 
now have 
With the pop success of today's rap 
artists it is no wonder why the culture of 
11o hip-hop has changed. Instead of a culture e we now have an industry. It is definitely 
:! true that there are still purists representing 
~ the realist forms of hip-hop.-However, the 
~ number is definitely dwindling and as the 
= dollar figures continues to grow and hip-
~ hop itself continues ro age, more people 
p~ ~ and generations will become detached from ..,. __ " 1,:-e ftrL ~ what it is that brought the culture of hip-lite"',_., .. 
~ ,... !tf.~ - t!~~~~~~~~ a: hop to such a prominent level in the first '"'•II •o._ .-~-~-~,. •- ~ place. Hip-hop is popular because while it 
tllfl.. ~ -"!'4L....- a: combines the four aspects (emceeing, the 
"V'J-... ~ DJ, graffiti art, and break dancing) it also 
Roland V Session :11 brings together races, cultures, ages and all 
drum kitS ~ other varying characteristics. The underly-
T h e B e s t M 0 n e y c a n B u y 1 ing theme that brings it all together is that ! ~ of expression. Hip-hop allows people to 
~ I c:IDOil<oo ~ I'S SUIImll', COIII8 il out Ill ~ freely express whatever they feel is necessary 
g [P(OO]ff}[]~~~ ae h8lt & cll8ck Oil some ; ro express. Artists like Mobb Deep express 
: · of these COOl deals! !;; guns while others like Sage Francis may 
~ !i express political situations. Of course these 
z 9 are oversimplified examples but they do 
= ~ show that there is a wide range of topics 
~ ~ where hip-hop meets expression. 
tot a: Just the term expression is also over-
~ ~ simplified as it is rebellious expression that 
CASH FOR TOUR USED INSTRUMENTS. TOP DOLLAR FOR TOUR OLD INSTRUMENTS. TOP DOLLAR actually draws people tO hip-hop. It is this 
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big difference is that when a new artist 
shoots for the top and loses they are often-
times flushed our of the industry because 
by shooting for the top and failing many 
connections are burned and lots of money 
is spent. On tP.e underground level artists 
continue to try and try to make it to the 
top. While it is their right to continue to 
pur all their time, effort and money into 
being a star ultimately most are failed from 
the beginning because the game plan was 
weak or non-existent. It is not possible any 
longer to get demos played or to put a 
record in the store and have it sell. 
Next month I will look at why it is 
that the same game plan used five years ago 
no longer works roday, or more specifically 
why it is that so many people are failing 
these days. 
Questions, comments, concerns are always 
welcome to hiphopnation897@aol.com 
Lee L'Heureux is the host of Central Maine's 
longest running hip-hop radio program, Hip 
Hop Nation broadcast on WMHB Thursday 
nights. In addition, Lee is the Music Director 
at WRED and he is also the East Coast direc-
tor for ESP Media. 
Up All Night 
The John Scofield Band 
(Verve) 
• 
For the first time in his years on the Verve record label John Scofield has 
released two consecutive albums with 
(virrually) the same backing band. The 
recently released Up ALL Night is the follow-
up to last year's Uberjam. The 
band has remained intact for the most part, 
with the only change being Andy Hess' 
replacement of Jesse Murphy on bass. The 
rest of the rhythm section is the same: 
Adam Deitch on drums and Avi Bortnick 
on rhythm guitar. As you may or may not 
recall, on Uberjam I had claimed that 
Scofield had found his best backing band 
since recording I 997's A Go Go with 
Medeski, Marrin, and Wood. And I'd be 
hard-pressed to say that either·of the rwo 
albums released 
between A Go Go 
and Uberjam was 
better than those 
records, however 
on Up All Night it 
feels like Scofield 
may be stretching 
the band's appeal 
a little thin. Don't 
get me wrong, 
Scofield's melodic 
sensibility remains 
and his soloing is 
rarely less than 
inspired, not ro 
mention Adam 
Deitch's drumming is still air-tight; howev-
er, overall the album sounds a little drier, 
more lifeless than Uberjam. The album's 
got some spots that make it worth a pur-
chase, such as the cover of Tony Hester's 
"Whatcha See is Wharcha Get" and 
Scofield's "Four on the Floor," among oth-
ers. But I can't help but wonder if Scofield's 
transient history with bands-and particu-
larly sounds- from album to album works 
against him in this case. Because in all hon-
esty, I find myself enjoying at least half of 
the new record, and I wonder if I'd have ro 
try less to like it if I weren't thinking to 
myself, "he's done this before." 
That said, after seeing The John 
Scofield Band open for Medeski, Martin, 
and Wood at the Bosron Globe Blues and 
Jazz festival, fd be remiss not to mention 
that this band, like any good jazz band, is 
better live than in the studio. 
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By Eric Poulin 
A limited retrospective of Scofield's recent 
al~ums: 
2002-Uher;am (Verve) 
Great band, ultra-tight grooves, and 
some nasty space-funk. An inspired effort 
all around. (Highlights: "Ideofunk" and 
"Uberjam") 
2001-Works for Me (Verve) 
This album features an impressive line-
up of jazz heavy-weights including Brad 
Mehldau on piano, Christian McBride on 
bass, and Billy Higgins on drums, however 
the chemistry is less exciting than you'd 
expect. But some smart heads and good 
solos make this record interesting. 
(Highlights: "''ll Catch You" and ~Heel to 
Toe") 
2000-Bump (Verve) 
Here Scofield continued his groove-
oriented explorations with a line-up of 
guest musicians including Deep Banana 
Blackout's Eric Kalb on drums and Chris 
Wood on bass, 
among many oth-
ers. However, the 
musicians backing 
him sound a little 
too much like stu-
dio musicians 
(which they were 
for these sessions) 
rather than a live 
band, which in 
turn rendered this 
record a little too 
sterile a follow-up 
to the warmth of 
A Go Go. 
(Highlights: 
"Three Sisters" and "Blackout") 
1997-A Go Go (Verve). 
One of my all-time favorites. The 
match-up of Scofield and Medeski's soloing 
pushes both to new heights and in the 
process produces some of the finest record-
ed solos from each. (Highlights: "Chank" 
and "Green Tea") 
1996-Quiet (Verve) 
Like the tide suggests, here we have 
Scofield mining a quieter more introspec-
tive sound. Acoustic and mellow, a great 
late-night album. (Highlights: "After the 
Fact" and "Bedside Manner") 
Eric Poulin is the drummer for the Apocalypse 
Brass Band (apocalypsebrassband.com) and 
D] oJSound Contrapositve airing Monday 
afternoom ftom 1:30 to 3PM on 90.9 
WMPG. You can email him at 
epgotfonk@hotmail.com. 
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S ince it's approaching a thir.d birthday, it's about time I mentioned the Deer Isle Jazz 
Festival, to be held in Stonington this year 
from July 25 to 27. This event, convened at the 
Stonington Opera House and nearby Reach 
Performing Arrs Center, has booked some first-
rate artists in its short history and the 2003 edi-
tion is no exception. 
Linda Nelson and the folks at Opera House 
Arts have scheduled vocalist Luciana Souza, per-
forming work with guitarist Romero Lubambo 
from her highly-acclaimed Brazilian Duos disc 
on the 25th and backed by the Fred Hersch Trio 
on 7/26. Souza has raised her profile consider-
ably in the past couple of years through three 
exceptional discs on the Sunnyside label and 
guest shots with other artists (she figures promi-
nently on John Patitucci's excellent new Concord 
CD Songs, Stori~s and Spirituals). She's about as 
good as it gets with traditional 
and jazzed-up Brazilian 
music. The challenge of this 
festival appearance will be 
to hear how she sounds 
with Hersch, a player 
steeped in the Great 
(North) American Songbook 
tradition-nor always a comforrable area for this 
singer. Indications from the two curs on which 
the pianist appears on Souza's new disc North 
and South, though, are that they may have found 
common ground-still more to the south than 
norrh, I must say. 
THE MONTH 
Before being joined by Souza on 7/26, 
Hersch will play a set with his trio and that 
should be, as they say, wicked good. Hersch's lat-
est album Live at the Vanguard is still a front-
runner for my annual top ten list and although 
the drummer (Mark Ferber) will be different 
from the disc, the pianist will be once again 
accompanied by bassist Drew Gress, a major 
voice on his instrument. Within this trio set, 
somewhere, may very well be the peak of your 
and, having seen him in various contexts over 
the years, I can pretty much guarantee that he'll 
be somew_here in between good and great, even if · 
he's having an off night (if he ever does). His lat-
est disc, On This Day (Blue Note), also recorded 
live at the Vanguard in NYC, is a large ensemble 
affair but nonetheless clearly confirms that the 
master is still blowing his bop-and-beyond mus-
ings with great skill and spirit. 
The Festival also will feature Blue Hill native 
Bill McHenry, deservedly a darling of New York 
critics, matched up with guitarist David Tronzo 
and some local players. 
A July weekend in Stonington listening to 
all that music! Heavenly! 
Call207-367-2788 for details and tickets. 
A little extra space left over for some noteworthy discs that have become resi-
.l'ldent on my "good new stuff" pile: 
Toshiko Akiyoshi has stuck with her classic big band approach through thick 
and thin, writing and playing whenever she could. Her latest CD, Hiroshima: Rising 
from the Abyss (True Live), does justice to the heaviest of subjects while conveying a 
hopefulness and swinging exuberance rhar has always characterized the pianist's 
work. Husband/saxophonist Lew Tabackin pulls off several beautiful solos on this 
important album recorded live in Japan. 
Akiyoshi's formef husband, Charlie Mariano, has released his first disc in a 
whil'e. Deep in a Dream (EN) A/Justin Time) places the veteran alto saxophonist in 
a quiet quartet setting for some carefully crafted blowing that's full of the kind of 
feeling that only an experienced musician could summon. Sit back, listen and 
learn. 
~~ Ted Nash goes furrher inside than you might expect from his previous discs 
, with Still Evolved (Palmetto). But he brings along a stellar crew, including 
Wynton Marsalis and Matt Wilson, for some 
Lf ,, impeccably executed mainstream jazz. Pretty 
~ straight but still very solid! 
"""i' Pianist Satoko Fujii is out with a new quar-
W~ tet disc called Minerva (Libra). It's mostly 
~,~ another adventurous offering but also 
- ~ contains lyricism and moments of a 
.._, powerful cohesion ("Wefr") that 
" , refresh, not that the more chal-
~ lenging passages don't work 
~ their own magic. Her discs 
-~ are almost always a treat 
.,__, ""and this is. another 
~ ~ strong one 
Phantoms those of Ornette Coleman will come to 
Virginia Mayhew mind. But San Franciscan Mayhew likes 
'-----------------'---------' to reference the chords more overtly 
Perhaps folks who've had the chance to hear her live had a clue that this new breakthrough disc was com-
ing from saxophonist Virginia Mayhew. After all, her 
quartet has been working together, off and on, since 1996. 
But, knowing her work only from her previous recordings, 
the new Phantoms (Renma) just about knocked me over. 
beneath a carefully voiced soprano/flugelhorn line. 
Miller's tappings ground the piece which reinfuses all 
the longing and regret contained in the standard 
tune's somber reflection. Mayhew's soprano also 
shines on S.' "Facil," a Latin piece that confirms the 
The key to the success of the new disc is, in a sense, an 
absence. There's no piano. But I don't think it was stolen. I 
think Mayhew wanted to open up the tonal middle of her 
music and let her tenor and soprano, Ingrid Jensen's trum-
pet and flugelhorn, Harvey S.' (aka Harvie Swartz) bass and 
Allison Miller's drums have free rein to pursue less well-
defined harmonic routes (and roots) toward the same ends, 
which turned out to be exciting, edgy jazz. 
With this sonic concept, free groups like Masada and 
f~~~ July?._~J·pg. twelre • .. ·'·"'·-· ·.•,, '·, ~.•,;,, _,., 
than many such bartds. The results keep things a 
little more accessible even as you recognize there's 
some real risk-taking underway here. 
Mayhew's own "Monterey Blues" is an early 
favorite for me, with its solid bass ostinato leading to 
a sassy theme from the horns. Mayhew's solo struts 
on top of Miller's funked-up beat. Mayhew's forma-
tive years working with AI Grey undoubtedly serve 
her well here. Jensen asserts a more abstracted 
approach, working up a head of steam before S. 
cools it down again to a simmer for a start and stop 
passage that will have you finding it very difficult 
not to get up and move. 
The classic "I'm a Fool To Want You" 
develops chamber sonorities, with S. bowing 
.. , _:' .. 
sublimities possible within the pared-down instru-
mentation of this disc. 
Monk's "Rhythm-A Ning" is given a New Orleans-
style back beat that provides an excellent launch pad for 
some tough tenor from the leader while her own "Live 
Your Life" exploits a long-toned melodic hook to great 
advantage. Steve Swallow's "Babble On," a sort of hard-
bop-meets-the-avant-garde romp, features stellar work 
from Mayhew and Jensen, the latter switching from 
muted to open horn midway through her solo. 
Every cut is interesting, very well played and highly 
enjoyable on this disc which brings Mayhew fully into the 
ranks of the important new voices in jazz. 
Jason Wilkins: NA(ED iAJ POeilAAJD 
Interview by Catherine Berce 
Catherine Berce recently sat down with Jason Wilkins to discuss his 
pop musical, Naked In Portland, 
which will make its debut ar Portland 
Stage Company in the Fall of 2003, as well 
as his upcoming benefit show at the St. 
Lawrence Arts and Communiry Center in 
Portland. 
Catherine Berce: You've written a musi-
cal, not a small undertaking. Whar made 
you want to take on such a project? 
Jason Wilkins: I've written songs for 
about 15 years now and I've written for 
newspapers and I've written for kids and I've 
written a novel. Basically l had written 
everything but a musical. lis interesting 
enough to write songs from your own point of 
view. But it gets boring after awhile and you 
get sick of yourself I wanted to write from 
various points of view and try to advance a 
plot while l was at it. And it wasn't until! 
got halfway through the damn thing that I 
realized how hard it was going to be to stage 
it. If l had realized it earlier, l might not 
have done it, to be honest. But I'm glad I 
did. 
CB: Can you give us a basic idea of what 
Naked In Portland is about? 
JW: It's called Naked In Portland so obvi-
ously it's set in Portland and there are three 
main characters, all of them young women, 
who have something to do with the local arts 
scene. And it has to do with their relation-
ships and their relationships with their own 
bodies and the way that one influences the 
other. They're artists, the three main charac-
ters, so they all end up doing some modelling 
for one reason or another, they have to do it. 
They each get naked for artistic reasons. One 
of them is a figure modeL One of them has to 
do a naked selfportrait for art school, which 
is a long story. And another is a photographer 
who can't get anyone to model for her, so she 
just takes pictures of herself The whole thing 
is a metaphor for emotional nakedness, really. 
Because dealing with one, you're going to 
have to deal with the other. It takes a certain 
sort of courage to pose nude. It takes another 
sort of courage to face up to what scares you 
in your relationships. Dealing with the one is 
just a way of getting to the other one. 
CB: Women and how they feel about their 
bodies, this seems to be a pretty big focus 
in the musical. Now you know that some 
people will naturally ask the question, with 
what authority can you, a man, write 
about women and their body images? 
JW: Well, l could do a story about men and 
body image, but frankly it doem't interest me 
very much. Men do have issues with body 
image, but our whole culture isn't built on 
halfnaked men selling everything under the 
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sun. You can't look at an advertisement, you 
can't watch Tv, you can't watch a music 
video without seeing scantily clad Amazon 
women selling something. Women have to 






are supposed to 
look like ... 
figure, you call a show Naked In Portland, 
you're going to get a lot more attention imme-
diatrly because Americans seem to have a fas-
cination with sex and also a great terror of it. 
Once you put the word "naked" in the title, 
story. But the Puritanism runs a lot thicker 
here. Though I think the story could take 
place anywhere. I've been thinking of lopping 
off the last two words in the title and just 
calling it Naked: A Musical and trying to 
send it out to festivals and theater companies 
and franchise it out. You'd have Naked In 
Fresno or Naked In Madison or Naked in 
Saskatoon. 
CB: ... And 





look like, roo ... 
JW: Exactly. 
Women have a 
hard time feel-
ing good about 
themselves, in 
you're going to 
get attention. 
The idea is to 
get people into 
the theater with 
the title (a sort 
of titillating 
title) and then 
give them a 
feminist musi-
cal. lin hoping 
to trick at least 
afiw people 
who are just 
looking for 




#It takes a certain sort of courage to 
pose nude. It takes another sort of 
courage to face up to what scares you in 
your relationships. Dealing with the one 
is iust a way of getting to the other one." 
their own skin, and they worry about how important was it to you and to the plot 
the people in their lives are reacting to the that the show be set in Portland? I don'r 
way they look. As far as know that there are 
whether i have any many musicals that have 
authority, lin a writer and been written about or set 
I can take whatever in Portland. Yours may 
authority l want. l can be the first. 
write about whatever I JW: Ulell there are those 
like. And lin not about to Pork Town shows that 
ignore half the human Stone Pinhead Ensemble 
race, especially the interest- have done. Those are set 
ing half in Portland. But other 
CB: And you're right, than that, I can't think of 
our culture is very any. After I finished it, I 
focused on an ideal of realized that I'd set it in 
female beauty. Portland but you could 
JW: Well, that's kind of really put the story in any 
the point of the musical small city that has an art 
The show is called Naked school a caft, and an 
In Portland for two rea- alternative newspaper. It's 
#After I finished it, I realized that I'd set it 
in Portland but you could really put the 
story in any small city that has an art school, 
a cafe, and an alternative newspaper." 
som: first of all it suits the materiaL Because 
the story's about body image and the way the 
fimale body is objectified and the way that 
affects females. Then there's the whole emo-
tional nakedness. And also, it's a trick. You 
not like you need lobsters and puffim to do 
the show. I wanted to set it here, though, 
because l wanted people to immediately 
relate to it. If you set a story like this in New 
York, no one would care-it wouldn't be a 
CB: Do you have plans for a full scale pro-
duction of NIP in Portland? 
JW: Ule've done a couple of staged readings 
and have had a CD-release party and the 
plan right now is to do a foil-scale produc-
tion with a band and foil cast and costumes 
at the Studio Space at Portland Stage 
Company in the falL Probably late 
September, early October-we don't have a 
specific date yet. People who have expressed 
interest in being in the production are Lisa 
Muller-Jones and Barbara Truex, who are 
both with Mad Horse Theater Company. 
And Emilia Dahlin, who's a folk singer of 
some note. lin still trying to cast a mix a 
singers who can act and actors who can sing. 
It looks like the Frotus Caper or members of 
the Frotus Caper will be the orchestra pit 
band. And I'll be in the pit band with my 
guitar. The director of the entire show will be 
RJ McComish. He's directed some shows at 
Portland Stage Company and was their 
Literary Manager for a time. I really like his 
work and l fie! ridiculously lucky to get him 
involved because he has a lot of experience 
working with new scripts and making them 
stage-worthy. 
CB: And soon you also have a benefit 
show coming up ar the St. Lawrence Arrs 
and Community Center? 
JW: l asked a lot of my songwriter friends to 
come and play a benefit at the St. Lawrence 
on July 24th. We're calling it "Naked Folk at 
the Church." It's just going to be solo acoustic 
performances with the idea being to fond the 
production of the musical ... maybe allow us to 
hire a stage manager. So far on the bill we 
have Nancy Cartonio, ]ud Caswell Glenn 
Torrico, Heather Caston, Barbara Truex, and 
Alison Violette. The St. Lawrence has been a 
real big help. And we're also angling for some 
grants and local sponsorship. 
CB: There is one final question that I feel 
compelled to ask. It's a question weighing 
on rhe minds all of our readers, I'm 
sure ... jusr how much acrual nakedness IS 
there in Naked In Portlancb 
JW: Of course you have to buy a ticket to 
find that out. 
"Naked Folk at the Church" A Benefit 
the musical, Naked In Portland July 
7:30pm at the St. Lawrence Arts and 
Communiry Center, 76 Congress 




THE KINGPIN WJRECIING CREW~ 
Groomed for Success 
By john Berry 
Don't yo~ lov~ it when .a ban~ completely blows you away unexpectedly? Music enthusiasts hve for th1s feelmg. You know that moment you realize that the 
CD or live show you are listening to is exactly what you have been hoping to 
hear. The sudden tingling of that sixth sense that alerts you to realize, "This is some-
thing real, something different, something special, THANK GOD, THIS IS IT!" In 
this case the cause for excitement is The KingPin Wrecking Crew, the 
band at the center of a deafening buzz of rave reviews, record label 
interest, and dynamic live performances. With one of the 
fastest growing grassroots followings in the Northeast, The 
KingPin Wrecking Crew is dropping jaws and raising 
eyebrows of fans and critics with their infectious 
alchemy of rock infused hip-hop soul. Both their 
critically acclaimed debut release From The Roots 
UP and their musical precision live seem to 
indicate that The KingPin Wrecking Crew is 
poised to take us on the musical journey we 
have been hoping and waiting for. 
Think about any band that is 
endowed with any significant legitimacy 
or longevity. What are the traits that set 
them apart from the exhausting soulless 
dirge we are so sick of, or even those 
who are good but just not "IT?" It is 
evident that there are several tangible 
and intangible qualities that culminate 
in the ever so elusive X-factor (that 
essence that allows us to appreciate a 
musician or band regardless of style or 
genre.) Love of one's craft, sincerity, tal-
ent, focused direction, savvy, and cohe-
sion both live and in the studio are a few· 
essentials. Thankfully, The KingPin 
Wrecking Crew possesses all these elements 
and many more in spades. 
KingPin's sound is inspired by a wide 
array of musical styles and genres. By infusing 
the roots of jazz, funk, and old school hip-hop 
with futuristic rock adventurism, these five musi-
cians have found their signature. One of the most 
intriguing phenomena about this sound is that their 
musical sense of adventure in no way compromises any of 
the music's accessibility or popular appeal. With hooks and 
grooves so relentless only truly seasoned musicians will notice if 
somewhere inside the music, completely caught up in the ebb and flow of sounds they 
were channeling. After the dust had settled and I composed myself, I immediately 
shoved my way through the sea of people to their merchandise booth and purchased 
their CD. I then returned to my perch to catch the next act. They started and they 
were good, but it quickly became evident that they had just been so ridiculously 
upstaged it wasn't funny. By now the KingPin CD was burning a hole in my pocket, 
so I decided to head to my car and give a listen. Again I caught myself shaking my 
head and smiling at their infectious innovation. At this point it did not 
require me to be a rocket scientist to realize, "This band is extraordi-
nary!" 
"This album is exquisite!" It is refreshing to hear 
true musicianship apart from the over-produced and 
excessively Pro Tools altered crap that is all too com-
mon in music today. Much respect due, KingPin's 
attention to detail has afforded them a consistent 
yet beautifully dynamic range between the stu-
dio and the stage. Start to finish From The 
Roots UP is a tribute to the band's vision and 
eclecticism. For example, "The Day The 
Robots Came Alive" would be the ideal 
lead single for the final Matrix film, call-
ing for us to free our minds and live, 
with insightful lyrics and an interlocking 
blend of jazz arrangements with bone 
jarring rock-groove. Brilliant. While 
"Dark Clouds" integrates smooth over-
tones of jazz, and hip-hop with an 
.undeniable R&B chorus hook that is 
simply sublime. Guest vocals by 
Adrienne McCann provide a slick Erika 
Badu vibe, while backing vocals from 
Katrina Anderson and Tony McNaboe 
make this song impossible to resist. I 
could give the play by play for each song 
in-between, but believe me; you would 
rather just pick it up for yoursel£ 
My opinions are in good company. The 
KingPin Wrecking Crew recently signed a 
national distribution deal with Grassroots Music 
for their debut independent release From The Roots 
UP. Sources also indicate that KingPin is garnering 
significant record label interest, having already turned 
down at least two deals that were not what they wanted. 
In light of developments such as these, word is that KingPin 
has entrusted the development of their booking, management, 
label, and promotion team to a prominent entertainment lawyer from what they hear is in an odd-time signa-
ture or a jazz progression. To put it 
plainly, KingPin possesses the gravita-
tional pull of a tractor beam. 
T h e s e g u y s s e e m e d t 0 b e I 0 s t s 0 m e w h e r e Nashville who represents some pretty 
heavy hitters in the industry. 
i n s i d e t h e m u s i c, c o m p I e t e I y c a u g h t u p i n t h e Further analysis of this band 
It is quite intriguing how I arrived 
at these contentions. I received a call 
e b b a n d f I o w o f s o u n d s t h e y w e r e c h a n n e I i n g • reveals that they are truly students of the 
game. During an interview with DJ 
from a publicist friend of mine who wanted me to review a fairly prominent national 
act (who will remain nameless) who were going to be in town. I agreed. Upon arrival I 
was told the opening act would be starting soon, so I got settled. Nothing could have 
prepared me for what happened next. Without warning I was immersed in the rich 
depth of KingPin's musicality. I felt like Alice tumbling down the rabbit hole, as 
KingPin evoked images of Incubus, The Roots, and Radiohead. For the next forty-five 
minutes KingPin's energy and dynamics were relentless. These guys seemed to be lost 
Shawn Jeffrey on 94.3 WCYY's Spin 
Out, vocalist and guitar player Doug Elder explained some of the fundamental tenets 
of KingPin's philosophy. "We just want to grow in every way possible, (especially spiri-
tually), as a band, as people, and to really continue to enhance our vocabulary as musi-
cians so we can express ourselves effectively." In their development of the universal 
language the boys attempt to mutually challenge themselves and the audience to con-
nect. Elder is stunning with impassioned vocals and commanding guitar playing. 
Vocalist/D) Joe McCann's urban poetry is delivered with both power and grace. Karl 
Anderson provides melodic and rhyth-
mic dynamite on keyboards (Hammond, 
Rhodes, and Analogue Synthesizers). 
Their rhythm section is as solid as a 
brick wall with drummer Darren Elder 
steering the band through hairpin turns 
and changes with unrelenting groove 
and feel while Ty Monroe provides pock-
ets of Jurassic proportions on bass. Each 
one of these guys is a pretty prolific indi-
vidual player in his own right, but some-
thing even more moving occurs when 
they play together. They are one. 
It is additionally noteworthy that 
these young men in the middle of all 
this beautiful madness, maintain very 
compelling humility and positivism. If 
you listen to their lyrics or speak with 
any one of these gents (all of whom are 
very accessible, I might add) you will 
learn that they are all Christians. "Christ 
has changed my life and the lives of all 
the guys in the band, and we are so 
uwe just want to grow in every way pos-
sible, (especially spiritually}, as a band, 
as people, and to really continue to 
enhance our vocabulary as musicians so 
we can express ourselves effectively." 
thankful for that, that's the 
essence of what the songs 
are about." explains drum-
mer Darren Elder. "We 
truly respect what anyone 
believes and want to be sen-
sitive to that, we just want 
to say, Hey, His love is 
beautiful and it sustains 
us." 
While many of today's 
Christian artists seemingly 
seek to do little more than 
churn o~t a soundt~ack fo: youth grou.p, without consideration or understanding for 
the. multitudes outside their target audtence. Artists such as P.O.D., Stavesacre, 
~WJtchfo~t, and yes The ~ngPin Wrecking Crew, are accessible and sincere in sharing 
ltfe C:penena: through thetr songs. Far from being choirboys, KingPin's lyrics speak 
poeucall! of hfe ~nd death; love and loss; pain and perseverance; hope and regret; anger 
and forgtveness, m language that lets you know they have been there and they can 
relate. 
, Kin~Pin is groundbreaking, eclectic, and precise with music that will stand any-
where, w1th an:one, and a message of love that is credible and refreshing. A friend and 
colleagu~, of mme recently referred to The KingPin Wrecking Crew as representing 
son;~ of the best of what the future holds for intelligent music that is readily accessi-
ble. I~ you. ask me t.he future !s now. You. should make a point to see these guys ASAP. 
Th~ KingPm Wrecking c:ew IS ~0~ only Ill ever increasing demand regionally but 
nationally as well. They wtll be hmmg the road this summer touring out to the Mid-
W~t and back. ~o keep your eyes open for when they are going to be in your area, you 
don t want to mtss them. 
!ohn Be"! is a freelan.ce writer who reviews live and recorded music both nationally and 
mternatwnally. onpomtpen@yahoo, com 
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SUNDAY8110 L 
IRDIGO GIRLS t 
SATURDAY 7/12 
with Kim Richey 
1\IGHTfOUS BROTHERS TUESDAY 8112 
TUESDAY 7115 
nnaon cnRTER 
liSft llftRIE PRESlEY 
with Jump and Play, 
an all • show! 
an all ages show! 
TltURSDAY 8/M 
WEDNESDAY 7/16 Irish Rockers 
EDDIE IIODEY SIIUI DOCTORS 





WEIRD ftl YftDitOUIC SATURDAY 8116 
ftlllff llftDI 
SATURDAY 7119 
TRftCY CHftPIIftD SUNDAY 8/17 
Jill BREUER 
SUNDAY 7/20 
Comedian HEftUY llfllll 
lEWIS BlftCit comEDY 
FRIDAY 7/2S FRIDAY 8/22 
THE fOOLS ftDD Comedian 
THE STOIIPERS WftYDE BRftDY 
with Charlie Farren SATURDAY 8/23 
SATURDAY 7/26 SOUTHSIDE JOHDDY 
Comedian 6 THE ftSBURY 
LftRRY THE CftBLf GUY JUitES 
SUNDAY 7/27 
THURSDAY 8128 Comedian 
DftUf ftTTflL THE PLftTTERS, 
TUESDAY 7/29 
THE ELSBERRY 
ROBERT CRftY BftRD HOBBS DRifTERS 
JOHR HlftTT 6 6 THE CORREll 




JOE CotlER DftUE CHftPPEllE 
FIIIOAY 811 TUESDAY 9/9 
fSPRZ BOXID& BillY IDOL 
fl1day Night at ~ Fights 
WEDN£SDAY 9/10 
~VIIS VHl Classic Presents 
An Evening With DRUID lfE ROTH Wf£8 
d<lol'llt 7p. Show 4t 8:lSp 5UNOAY9/28 
~SOAY81& 
Fish House Benefit Concert 
SISTER HftZEL HIJEY lfUIIS EDWin mccnan 
& THE DEWS w/special guest band TBA 
with Jackie Greene 
SUNDAY t0/12 
JIUDAY8/8 TOWER Of POWER DR. DIRTY JOHD UftlBY 
SATURDAY 819 
fRftDit SftDTOS 
the R-Rat<!d Hypnotist 
HBCB BOX OFFICE 603/929-4100 
#!;!!ebrwtw. 603/868-7300 
617/931-2000 • ticketmaster.com 
By jason Wilkins 
"Everything is harmonious 
and wonderful in Frotusland," 
says Joey Boucher. That statement makes a lot more 
sense when you know that Joey Boucher is in a band 
called the Fratus Caper, and that the band is about to 
release a new album. Entitled Lou Your Coo~ the latest 
Frotus CD is scheduled for a late July release, and the 
band is quite happy with it. 
The Fratus Caper is a peppy pop quartet consisting 
of Boucher (guitar & keyboards), Chad Walls (bass), 
Chris White (lead guitar) and Dave Ragsdale (drums). 
All four members of the band write songs. Lore Your 
Cool refines the established Frotus formula of catchy 
melodies, cool chord changes, and quirky lyrics such as 
"like Yogi and Boo-Boo /I'm wise, but I lack virtue. " 
Portland scenesters Nick Bloom (Dulce de Leche) and 
Matt Robbins (King Memphis) make guest appearances 
on the disc. 
Three-fourths of the Fratus sat down for an inter-
view while wrapping up recording at The Studio in 
Portland. Joey Boucher rook the lead in answering ques-
tions until Chad Walls and Chris White were able to 
rustle up some much-needed grub. 
Jason Wilkins: Not many four-piece bands contain 
four songwriters. How do you all decide what songs to 
put on the album? · 
Joey: Everybody's pretty diplomatic about it. Everybody 
reems to be nice about playing nice and waiting their turn. 
It tends to be that whoever has the most enthuisasm for any 
given project, any given song, tends to see it through to the 
finish. 
JW: Three Portland bands have done all-Beade cover 
shows in the past few years: Rocktopus, WOW and the 
Frotus. Do you know those other bands at all? 
Joey: WOW, a little bit from crossing paths in the studio 
with thm2. And Spencer (Albee) I've known a long time. 
Spencer's a huge McCartney fan, and so am l He's got an 
amazing sense of humor, big pop sensibilities as a song-
writer. 
JW: All three bands seem heavily Beatle-inspired. 
Joey: That kind of (songwriting) foundation, I hope will 
always be around. Them's such a wide range of 
styles ... when you say something is Beatle-based, it's not nec-
essarily guitar/bass/drum songs, it's about pop structure, and 
I hope that never goes away. 
JW: Of the three -bands, the Frocus was the only one to 
do a Beatles show with the Atlantic Chamber Orchestra. 
What was that like? 
Joey: It was neat. It was actually a really challenging 
thing to do, because they do speak in a very diffirent musi-
cal language. They had an arrangement of Beatles songs, 
with the score. I ended up going to visit a friend of mine in 
Massachusetts, a composer_ and he talked me through the 
score. We sat at the piano and I made marks on the score, 
speaking a language that pop musicians can understand 
Because the four of us know the Beatles stuff so well we 
were able to adapt it easily enough .. . we had one day of 
rehearsal with the orchestra, an afternoon of rehearsal and 
then the show that night. It was interesting for them. 
This was in the November right after September 11th. 
So we decided, at the beginning of the day to do "'magine" 
as a little "Let's calm down, everybody. and live in peace. "I 
charted it out real quick and was handing papers to every-
body. And the orchestra was just watching us going "No, do 
the 'shta-ta-ta-taboom' thing on the drums, and on the bass 
do the 'whonk-a-doom"' and the orchestra's just staring at 
us, saying "You guys are NOT supposed to do that. " 
JW: Are you sick and tired of being compared to that 
guy from Bare Naked Ladies? 
Joey (laughs): Yeah, I'm always con.fosed with the bass 
player for Bare Naked Ladies, which is not good When I 
first heard Bare Naked Ladies, I thought, "These guys are 
great! What a sense of fon these guys have in songwriting!" 
I was playing it for people, and it was like 7oe, you narcis-
sistic fool, he sounds like you. That's why you like it. " That's 
not why I like them but ... songwriting-wise, his influences 
are the Beatles and Elvis Costello, so again it was all com-
ing from the same kind of background 
JW: One track from the new <).~bum, "Hello Cruel 
World," sounds like a real hommage to Costello. 
Joey: When I first discovered Elvis Costello as a song-
writer, I started to really appreciate wordplay. And I wrote 
that song as a pure exercise. I started with the rhyme 
schm2e, and once I got through the first verse, I tried to 
keep it up to three verses and keep a logical storyline going. 
If you like Elvis-just ask john Weslry Harding--eventual-
ly you're gonna sound a little like him. But there are worse 
(act~~ ~urt:.l.f!!~~P.c,~~r!~n . ..... :.~ "' ., .~. .......... . , ' ~ '"' ' ·' 
people to sound like. I could try to sound like Brett 
Michaels .. . but I don't. 
JW: Another one of your songs on the new record-
"He's Not That Srrong''-won't be accused of sounding 
like Bare Naked Ladies, mostly because you asked Dave 
Ragsdale to sing it. 
Joey: When I first heard Dave's solo material..! just 
loved everything. He was speaking the same language as us, 
he had tht! same background. He was a real, studied pop 
historian. So I had this song, which I had rf:corded as a 
demo a long time ago, and it just had Dave's voice written 
all over it. It's a rockabilly song, and Dave used to play 
with King Mt!mphis. It also has a little swing to it, and 
Dave's a swing dance teacher. Dave was the fit. 
JW: Chris, your songs have titles like "Emotional 
Genius" and "Big Belt" and "Virtuous." Autoboiograpy? 
Chris: Actually, since I've been in the Frotus Caper, l'vf: 
really for the most part attempted to write songs FOR the 
Frotus Caper. Most things that I wrote previous to that 
were all really dark and dre~ry and selfloathing. The first 
song I really attemped to write for the Frotus Caper was 
"Emotional Genius, " which is a love song, but it's silly. it's 
cute. It's quirky. and that kinda worked. I've used it since 
then, that same kind of approach. So with ''Big Belt': .. ! 
don't know what I was thinking. I was trying to create the 
tale of some astronomical battle between humankind and 
the elements. 
JW: So, the "Big Belt" is Orion's belt? 
Chris: Yeah, exactly. It's silly. it's fon, it's completely from 
left field. "Virtuous" maybe is a little more autobiographi-
cal Sometimes I get a really strong sense of what a song 
should sound like, and those are the ones I keep to myself 
because it's really not fair to say "You do this and you do 
that." Sometimes I'll have an idea and I just can't sum to 
complete it somehow, and those are tht! songs I'll bring to 
the band, and thry all add their parts, and amazing things 
happen. 
JW: How do your songs come about, Chad? 
Chad: Usually. when I write, it starts with an idea. Like 
the song "Present Pelfict" really just came as "'wonder if I 
can write a song using only English grammar terms, and 
turn it into some sort of love song." So I challenge myse(f 
that way. by creating a format and seeing if I can plug in 
the holes after. 
Every time I write a song, I do it in a place where I'm 
not supposed to be writing a song. Like I wrote "What Was 
We" when I was sitting at a teacher's confirence, in the 
back somewhere, bored out of my skull I wrote "Present 
Pelfict" while sitting in one of my grade school classes. Ji's 
the only way I can write-when Im not supposed to be 
writing. 
I usually wriu the words, and then try to create a 
melody out of the words, make sure the syllables sort of line 
up. Then I grab a guitar and try and figure out the chords 
underneath. I actually really don't complete the song. I 
always bring it in with the melody and the chords, and 
then bring it to the band .. when you walk in with a song 
completely done, I think it's disappointing to everybody else. 
If the parts are already written, there's no fon in that. It 
just becomes my song, instead of the Frotus Caper's. 
Joey: I havf: no problm2 doing it. (laughter) "You do 
this, you do that. Did I say you could ask questions?" 
JW: Chad, since you don't sing, who decides which 
band member will sing your songs? 
Chad: I always pick. Dave had to sing "What Was we, " 
'causf: Dave's got a little bit of twang to his voice. "Present 
Pelfict"for somf: reason sounds right when Chris does it. 
And "Frotus Versus The Devil," that song, I wanted to 
write something really serious (laughter). Like, okay. Im 
gonna tackle eternal damnation ... 
Chris: And then give it a really silly title. 
Chad: Yeah! "WOw, this is gonna be really deep ... "And 
~hen I rt!~lized it could not happen, especially if Im wn'ting 
tt. So I ltke the fact that joe's voice dot!sn't fit the subject 
matter of that song at all, really. 
And Dave's songwriting--it's so fonny. Dave underesti-
mates his ability to write songs. Not that he doesn't have 
any confidence, but he always says, "Yeah, I've got this old 






Reggae Party witft 
Boat Soup 4-7 
Lex 1 ft loe Duo 4-7pm 
Cheryl Arena Bancl 9-mid 
Tuesday 7/15 
lool Cage Acoustic 8-!lpm 
Wednesday 7/76 
Lex n' loe Duo 8-llpm 
Thursday 7/17 
llmmyanclthe 
Soulcats 8-11 pm .f-1 rv BAR & G~\'v\.. 
7 Ocean Avenue 
York Beach, ME 
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Sunday 7/6 
Reggae Party witft 
Soul Shakeclown Party-4-7 
Tuesday 7/8 
Chris Fits Acoullic 8-ll pm 
Wednesday 7/9 
Ioyce AacloQon 
Acouslic Solo 8-llpm 
Thuf"'day 7/JO 
DavoCor-.1& 
Dave Bailey B·llpm 
Friday 7/78 
11le Pore• Rockers 
Saturday 7/19 
loyte ............ Solo 4-7pm 
.... Love Dop 9-mid 
Sunday 7/20 
Reggae Porty with 
Mystic Y .... .4pm-7pm 
Tuesdoy 7/22 ............. 
Acoulllot "1-11 pm 
Wednesday 7/23 
Arlo West 
Solo Acoustic 8- 11 pm 
that's reaDy good, "and he's always pleasantly surprised 
"What Was We" was really musically arranged by him. 
I wrote the melody and the lyrics, and then he did most of 
~he music. For some reason he really took to that song. And 
tt sounds a lot different than I thought. I was going for 
something off of "Summer Teeth" by Wilco, and he put the 
tempo down and sort of made it sad .. like something off of 
"Pet Sounds. " 
JW: So, where does the Frotus go after .the new album 
comes out? Do you guys have a plan for world domina-
tion? 
Chad: I think realistically. as a band, as for as success ... we 
don't see ourselves as a band that's gonna sell thousands and 
millions and trillions of records, ever. But I always admire 
people like Billy Bragg or They Might Be Giants, who have 
found their niche in the muiic industry. and have a follow-
mg. 
Joey: The place we'd like to be playing are colleges, which 
we've done a little bit of I think that's where people are 
most receptive to what we're doing. Playing bars is fon 
som~times, but being there to sell beer gets kind of old. 
Chrts: My plan for world domination is just to make so 
much music that eventually somebody has to pay attention 
to it. "Have you ever heard of these guys? It's fonny. thry 
have THIRTY-EIGHT ALBUMS!" 
Frotus Caper will be playing, and releasing their new 
album "Lose Your Cool" on july 26th at Rira's in Portland 
Thursday 7/24 
Chris Fltz Bancl e.n pm 
Friday 7/25 




Chris O'Neill & 
Clncly Kaza ..t.7pm 
.lohnny Rawls 9-mid 
Sunday 7/27 
Reggae Party with 
s .. l Shakoclown Party+7 
Tuesday 7/29 
Ivan Gooclrow Solo Acoustic 
Wednesday 7/30 
Dan stevens Acoustic s-11 pm 
Thursday 7/37 







~TANLEY rr>U~AL rr>A~E~ · YffiU NffiT Tffi rr>ANCE: 
ISUCKWHEAT ZYfr>ECffi 
By Rex Rutkoski 
S ~ you say y~~ can't dance? Stanley Buckwheat Dural says just try not to 
when he brings Buckwheat Zydeco, 
his instant party, otherwise known as 
Zydeco and Cajun music, to Maine. 
"People are going to get high energy 
when I play. It's aerobics. It'll shake some 
pounds off you and you won't have to 
spend too much," grins this magical musi-
cian who was asked to play both the dosing 
ceremonies of the 1996 summer Olympic 
Games and one of President Clinton's inau-
gural parties. 
Eric Clapton, U2, Willie Nelson, 
Mavis Staples, Los Lobos and other artists 
have shared stages with him as well as 
recorded with the Lou.isiana native. Dural 
won an Emmy for "Outstanding Music 
Composition/ Direction/ Lyrics (Sports)" 
for the CBS show, Pistol Pete: The Lift and 
Times of Pete Maravich. The show used five 
songs from the band's album, Troubk. Live 
versions of four of the songs can be found 
on the band's first-ever full-length live 
recording, the new Buckwheat Zydeco: Down 
Home Live. "What You Gonna Do," one 
track from that CD, was the theme music 
for the 1Oth anniversary season of Comic 
View, BET's number one rated series. Every 
episode opened and every commercial break 
returned with the Comic 111ew dancers and 
audience dancing to Buckwheat's music. 
Zydeco blends Afro-Caribbean 
rhythms and folk music with blues and 
soul, rock, country and the French-rooted 
Cajun music of the Creoles white neigh-
bors. 
"It s a very, very unique type of 
music," says the accordionist. "If you've 
never heard it before, I'm pretty sure you 
will be back. That's what the music does. 
It's happy music. If you're not a dancer and 
don't move anything when you listen to it, 
something's wrong. You need to go see a 
doctor," Dural laughs heartily. 
A party can break out anytime anyone 
picks up an accordion, he adds. 
Dural is once again taking that party 
on the road, spreading the good Creole 
word. 
"I have all generations of people. I per-
form to all generations," he says. 
He knows he is offering "a pretty rare 
type" of music. "At one time it was kept in 
one part of Louisiana for many years and 
generations. Now throughout the years 
Friday, July 25th 8:00p.m. 
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we're exposing it to 
different people, 
cities and countries," 
Dural says. 
The artist has set 
a challenging goal for 
himself. "This music 
still don't get the air-
play of all the other 
types of music. That's 
my goal, to have 
Zydeco be in the 
bracket of any type of 
music. It's music, but 
you have radio sta-
tions that don't play 
it and haven't heard 
of it." 
He certainly is 
doing his part, taking 
the music to anyone 
who will hear it. He's 
had impressive teachers. 
''It's music. If you're not a 
dancer and don't move anything 
when you listen to it, something's 
wrong. You need to go see a doctor," 
The son of a Zydeco accordionist, he 
was raised in the culture, while also taking 
in Lafayette's blues and Gulf Coast "swamp 
pop." 
He actually started his professional 
career as an R&B sideman, playing key-
boards for such people as Joe Tex, Barbara 
Lynn and Gatemouth Brown. In 1971, he 
began fronting his own R&B band-
Buckwheat and the Hitch-hikers. The 
repertoire includes Parliament Funkadelic 
and Earth, Wind & Fire. Zydeco and his 
group had a regional hit in "It's Hard To 
Get.,, 
When the demand grew for Zydeco 
bands, he was invited to play organ for the 
late Clifton Chanier, the king of Zydeco. 
"If it hadn't been for him, I wouldn't be 
where I am," he says. 
Following three years of touring, 
recording and accordion apprenticeship, 
Zydeco left in 1979 ro lead his own group, 
Buckwheat Zydeco and the Ils Sont Parris 
Band. 
As Chanier did before him, Dural 
blended traditional Creole Zydeco with the 
latest black-contemporary styles. In 1987, 
he was signed to Island Records, becoming 
the first Zydeco artist to appear on a major 
label. 
"You smile when you pick up the 
accordion," says Dural. "The accordion has 
been here for centuries, but people seemed 
to walk away from it. I'm an organist by 
trade. That's what I played until 1979. I 
didn't want anything to do with the accor-
dion. I thought that was meant for my dad, 
the older generation." 
He says he gave the accordion a try for 
his dad. Now the instrument is making a 
comeback. "Exactly," says Dural. "So many 
people say You really helped me out. l went 
back and got my accordion back out. " 
Zydeco is !'(lore than music, he says. 
"I' I ' ul ' t s roots. t s c ture. Its something you 
don't hear nowhere else in the world. It's a 
blend of so many musics. You can play any 
song and take it through different dimen-
sions." The accordion is the key to making 
the Zydeco sound, he says. 
Taking that sound to The Olympics 
was a highlight of his life, he says. '~d 
then the inauguration of tl1e president. 
That's an honor just being there and having 
something to do with it, " he adds. 
Dural considers taking the stage with 
U2 in Florida as another high mark. "There 
were thousands of people looking at me. 
People just went crazy. It was a great feel-
ing, fantastic." 
"Zydeco comes from the blues too," he 
says. "My music is based on rhythm and 
blues." 
He is proud of what he has been able 
to do with the Zydeco genre. I'm very 
proud I took this music out and shared it 
with people who never heard it before," he 
says. "At one time, it was only kept at 
home. I'm proud so many young musicians, 
Zydeco and Cajun players, take up accor-
dion. Had it not been for people like 
myself, and the ones before me, this might 
have been lost. It's culture and roots. It's 
identity. If you don't have identity, what do 
you have?" 
Dural lives music. "I was onstage pro-
fessionally at age 9. That's a long time," he 
says. "That's my heart. Music is happiness. 
That's when people come together. That's 
what I love to see. I'm onstage and see 
everybody having a good time. If that can 
be done for 24 hours, the planet would be 
happier than it is now." 
Buckwheat Zydeco will be performing at the 
Camden Opera House on july 25th. 
Street Talk: The Face Magazine Performance Calendar 
1 JULY TUESDAY 
DON CAMPBELL country 
TI-lE COTTARS Cape Breton Celtic 
TWELFTH NIGHT- New England 
Shakepeare Festival thearer 
2 JULY WEDNESDAY 
LA ARTS noonday Festival Plaza 




roots singer songwriter Stat(: Theater 
UNDER THE SONG TREE 






LITTLE JOHNNY ENGLAND 
PINK VOID 
THOMAS SNOW 
4 JULY FRIDAY 
MAC McHALE & the 
folk Verizon Wireless Arena 





Pink Floyd Tribute 
jazz 
LA ARTS noonday CourthousePlaza 
SL Lawrence Arrs 
Merrill Auditorium 
Unity Center for the Performing Arts 
Hampton Beach Casino Ballroom 
Deemees Theatre 
OLD TIME RADIO GANG bluegrass, country Bar Harbor Town Gazebo 
TI-lE COMPLETE WORKS OF 
WllllAM SHAKESPEARE-
ABRIDGED! Theater Camden Opera House 
Dccrrrces Theatre ITALIAN HERITAGE BAND show tunes, jazz 
TONY MONTANARO 
TRIBliTE m1me Celebration Barn Theater 
5 JULY SATURDAY 
CERBERUS SHOAL, 
TARPIGH, HERMAN DUNE eclectic St. Lawrence Am 
JAMIE KENNEDY co!lledy Hampton Beach Ca.Pno Ballroom 
Deertrtes Theatre NATTERJACK celtic & jazz 




6 JULY SUNDAY 
BAGADUCE CHAMBER 
PLAYERS 
JEREMY KITTELL & 
CASTLE BAY 
JIMMY DALE GILMORE 
7 JULY MONDAY 
JEREMY KITTEL & 
ROGER KAHLE 
8 JULY TUESDAY 
BEAUTY & THE BEAST 
INTL PIANO FESTIVAL-
LARA DOWNES 
JIMMY DALE GILMORE 
PAT PEPIN 
PORTLAND OPERA REP 
9 JULY WEDNESDAY 








Camden Opera House 
Music on the Hill 
Stonington Opera House 
celtic Dttrtrc:cs Theatre: 
country, sny/sngwrtr The Grand Theater 
Celtic fiddle Slates 





Round Top Center for the Arts 
Center for Cult~Jral Elu:hange 
LA ARTS noonday Festival Plaza 
Dee= Theatre 
chil<lren/family theater Palace Theater 
rock, p<>p Hampton Beach Casino Ballroom 
family Deerrrees Theatre 
folk & acoustic Center for Cultural Exchange 
CHICKY STOLTZ, JON NOLAN, 
HOKUM roots Space 
JOHN MacDONALD otorytdler Deeruees Thearre 
WAKE THE NEIGHBORS Celtic LA ARTS noonday CounhousePlaza 





ROCK NEVER STOPS 
WALKER&WOLF 
B-52s 
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band Round Top Center for the Am 
contemporuy classical Unity Center for the Performing Arts 
organ Merrill Auditorium 




































































































































The cakndar is published monthly here in the print version of Face. 
Check out our new.,...l>site (www.~.oom) and post your own gil}< to the 
online calendar. A> alway>, dates for all listings may Change so ~contact 
the venue for confirmation before building an evening around what you read 
here or online. We do our best to ensure tliit the lisrings :m: aa::uratc but occa-
sionally mistakes creep in due ro our having reo:ivcd inooJttCt information. or 
to the fucr rhat our bleary-eyed, overwork«~ s121f has ttoublc even seeing the 
keyboard when trying ro beat the always unrealistic deadline. 
If they send ir, it'• here. If it's no< here, that means that no one sent us 
the infOrmation or it didn't arrive befor< deadline. (Usually by the 21st of the 
month.) If you have rommenrs or corrections, please send them to us at 
mail@facanag.com. 
Maine's Own Jetspeed Record 
(Hollywood, CA) Recording Artist 




3) Millinocket Bandstand 
5-8 
4) Depot, Gardiner (solo) 5·8 
5) Up Country, N. Conway 
9) Delaney's, N. Conway 9-12 
II) Pub Crawl, N.A. Blues Festival-
(Biackpearl) 
12) Pub Crawl, N .A. Blues Festival -
(Navigator) 
15) The Wharf, Hallowell (solo) 
19) Hillary & ]ana's Wedding 
25) Whig & Courier, Bangor 
(solo) 7- I 0:30 
26) King Eider's, Damariscotta 
(solo) 8:30-11 
29) Deering Oaks, Portland 
7:15-8:15 
30) Sully's, Winthrop (solo) 7-10 
31) 3 Dollar Dewey's, Portland 
(solo) 6-10 
August 
I) Depot, Gardiner 
2) Jamie & Karen's Wedding 
8) Waterfront, Bangor 
9) King Eider's, Damariscotta (solo) 
10-16) VACATION 
22) Lakeside, Harrison 
23) Up Country, N. Conway 
27) Sully's, Winthrop (solo) 
29) Front St. Tavern, Farmington 9:30·1 
30) The Wharf, Hallowell 
September 
5) Depot, Gardiner (solo) 
6) King Eider's, Damariscota (solo) 
12) Schooner Landing, Damariscotta 
13) The Wharf, Hallowell 
14-20) VACATION 
26) Lakeside, Harrison 
27) Dan's, Enfield (concert 9:30- I 2:30) 
"I am a Brad D~lp fan. • (L<ad singn-fo' &ston) 
"I am a FACE Magazine fan." 
CD Release this summer with Brad Delp 
"Brilliant guitar playing &om Muk Miller." 
-Rmlio Nipti"ff''e, E~tf->Ui 
"Really fine blues album with ftyins pitat work." 
-IIMlio G.U,.., MtnWi!U, Fr...u 
"Watching Mark play guitar is like watching Picasso paint a pictllR ... 
-Rkbc.Uin 
.,... 
STR£ET TALK CONT'D. 
12 JULY SATURDAY 
N.A. BLUES FESTNAL 
(see ad on bade page for lineup) 
A GIANT ROBOT 
MAC McHALE &. the 
OLD TIME RADIO GANG 
MAKEM BROTHERS 
MARGARET lAWSON & 
TH£ GOSPEL EXPLOSION 




13 JULY SUNDAY 
N.A. BLUES FESTNAL 
(s«: ad on back poge fur lineup) 
CHRIS lZAAK wl 
LISA MARIE PRESLEY 
JIM MacDOUGALL & 




14 JULY MONDAY 
CHER 
CLIFF EBERHARDT 
15 JULY TUESDAY 
ANAGREAT BAIER & 
FRIENDS 
LISA MARIE PRESLEY 
SEBAGO LONG 
LAKE MUSIC FESTIVAL 
SPECIAL EDITION 




THE HOT FlASHES 
VINCE GILL 
WEIRD AL YANKOVIC 







Marsh River Theater 
Muse at the Gray Goose 
gospel Mulic on the Hill 
standards Deenrees Theam: 
pop. 60's rock 'n' roll Hampton Beach Casino Ballroom 












Kittery Grange Hall 
St. Lawrence: Arts 
State Theater 
Cumberland County Civic C<nter 
Slates 
Percussion/Dance LA ARTS noonday Festival Plaza 
pop Hampton Beach Casino Ballroom 
classical Deertre<S Theatre 




counuy, folk. jazz 
country 
rock comedy 
Hampton Beach Casino Ballroom 
St. Lawrence Arts 
Deertrees Theatre 
Round Top C<nter for the Arts 
Augusta Civic Center 
State Theater 
RAZCALS SWING JAZZ BAND jazz Bates College 
Deertrccs Theatre THE HUMBLE FARMER humor 
TURKEY HOLLOW folk LA ARTS noonday Courthouse Plaza 




PARDON MY FRENCH 
WEIRD AL YANKOVJC 
19 JULY SATURDAY 
6G1G & BOOMSLANG 






MAC McHALE & the 
















Round Top C<nter for the Arts 
Verizon Wireless Arena 
Deertrecs Theatre 
Hampton Beach Casino Ballroom 
The Grand Theater 
children/f.unjly theater Seacoast Repertory Theater 
pop Verizon Wireless Arena 
blu<S C<nter for Cultural Exchange 
rock Cumberland County Civic Center 
theater Seacoast Repercory Theater 
bluegrass, country Yarmouth Clam Festival 
jazz Deenrees Theatte 
c!Uidrenlfarnily Music on the Hill 
singer songwriter Hampton Beach Casino Ballroom 
singer songwriter Neighborhood House 
theater Seacoast Repertory Theater 
The 5th l'arkFesr Arts District Arts & 
Music Street Party Spring Srreet brw Park and Spring Streets 
comedy Hampton Beadt Casino Ballroom 
bluegrass unrer for Cultural Exchange 
WILL JOHNSON. CHRIS LEE psychedelic folk Space 
21 JULY MONDAY 
ROB LUTES 
THE EAGLES 





far~r July 2003 • pgs twenty and twentyone 
Slates 
Verizon Wireless Arena 



























































































































































SIMA & OLGA Russian duo-pianists Round Top C<nter for the Arts 
LADYBUG TRANSISTOR W/ 
PONYS indie pop Space 
MAC McHALE & the 
OLD 11ME RADIO GANG bluegrass, counuy Bradley Park 
SCHOONER FARE w/ 
BRUCE HANGAN folk, pop Merrill Auditorium 
SEBAGO LONG lAKE 
MUSIC FESTIVAL classical Deenrees Theatre 
23 JULY WEDNESDAY 
MICHAEL WINGFIELD African drumming Deenrees Theatre 
I SATURDAY LOOKS 
GOOD TO ME witty chamber pop Space 
24 JULY THURSDAY 
"NIGHT OF NAKED FOLK" 
, Maine's best Songwriters! 




PORTLAND OPERA REP 
MAC McHALE &. the 
OLD TIME RADIO GANG 
PAM BAKER 
25 JULY FRIDAY 
ACAPPELLAGO 
BUCKWHEAT ZVDECO 
CAROL NOONAN & 
KATE SCHROCK 
NEW YORK GUITAR 
QUARTET 
NIGHT OF BROADWAY: 
KELLY CAULFIELD, 
BRYAN MACLEOD, OTHERS 
RICHARD THOMSPON w/ 
CATIE CUR11S 
26 JULY SATURDAY 







St. Lawrence: Arts 





LA AJU'S noonday CourthousePlaza 
a capella jazz, doo-wopHammond Hall- Last Friday Coffeehouse 
zydeco Camden Opera House 
singer songwriter ~ertrees Theatre 
guitar, multi-media Round Top Comer for the Arts 
pop. Broadway Music on the Hill 
singer songwriter State Theater 
A MONTANA MOON mime theater Deertrees Theatre 
Chocolate Church BLUE HORIZON JAZZ BAND jazz 
lARRY THE CABLE GUY comedy 
LUCIA di LAMMERMOOR-
POR11.AND OPERA REP opera 
NIGHT OF BROADWAY: 
KELLY CAUlFIELD, 
BRYAN MACLEOD. OTHERS pop, Broadway 
28 JULY MONDAY 
SCOTTY HARRIS & 
USSA RAMAGLIA jazz 
WMPG BLUEGRASS 
SPECTACULAR- Jerks of Grass, 
Muddy Marsh Ramblers and 
Grassholes bluegrass 
29 JULY TUESDAY 
INTL PIANO FESTNAL-
MENG-CHIEH LIO 
NORTHERN VALLEY BOYS 




LAKE MUSIC FESTNAL 
31 JULY THURSDAY 
JOE COCKER 
LE GROUP de JOIE 
LE VENT DO NORD 
LEE ANN WOMACK & 
DON CAMPBELL BAND 
ONLY WE WHO GUARD 











Hampton Beach Casino Ballroom 
Merrill Auditorium 
Music on the Hill 
Slates 
St. Lawr~nce Arts 
Round Top C<nter for the Arts 
LA ARTS noonday Festival Plaza 
Hampron Beach Casino Ballroom 
Deenrees Theatre 
Hampton Beach Casino Ballroom 
LA ARTS noonday Courthouse Plaza 
B.res College 
Maine Lobster Festival 
Sr. Lawrence Arts 
WILL HOLT Bdway musical revue Deertrees Theatre 











Center for Cultural Exchange 
Muse at the Gray Goose 
Americana, rock. folk Maine Lobster Festival 
pop Space 
roots The Grand Theater 


































































































































Include you In the next issue. 
MAINE 
1 JULY TUESDAY 
Don Campbell- UA Arts Noon Concert Series 
(Auburn) 
2 JULY WEDNESDAY 
Anni Clark - Round Top Ctr. for Arts (Damariscotta) 
Corey Manning - Asylum (Portland) 
Summer Jazz Wedn<Sdays - Barbara's Kitchen (S. 
Portland) 
David Angel and the Memories - Narc's Lounge 
(Naples) 
Just Friends Jan- Silly's (Portland) 
3 JULY THURSDAY 
6gig - The Big Easy (Portland) 
Ransom -Ale House (Portland) 
OJ Sain*don- Asylum (Portland) 
Chris Poulin - Muddy Rudder (Brewer) 
Green/ Bosse - Free St. Taverna (Portland) 
The Grumps- The Pier Patio (008) 
David Wells/Steve Grover - Moose Crossing 
{Falmouth) 
Rockin' Jake - Loose Moose Saloon (Gray) 
Mark "Guitar" Miller- Millinocket Bandstand 5-8 
(Millinocket) 
4 JULY FRIDAY 
Audioblack - Ale House (Portland) 
OJ Mike Stylz- Asylum (Portland) 
The New Deal/Concentric - Asylum (Portland) 
The Grumps - Oh J\ran's (Naples) 
Jamie Kindleyside- WMPG radio show 9:00am 
(Portland) 
Gearoge Swanson - Seawall Restaurant (Southw<St 
Harbor) 
Rockin' Jake - Inn on the Blues (York Beach) 
Lingerie Rebellion - Old Port Tavern (Portland) 
Little Bul!3lo/Five O'Clock Shadow/Fresh Horses -
Bath Heritage Days (Bath) 
F=h Horses - Fast Eddie's 4-8:00 (Winthrop) 
Teaser - Lakeside (Harrison) 
Mark "Guitar" Miller- Depot, {Gardiner) 
5 JULY SATURDAY 
Trauma Unit - Ale House (Portland) 
Down Home Bluegrass Band - Main St. Ctr. for the 
Arts (Norway) 
Anni Clark - Bethel Art Fair {Bethel) 
Chris Poulin - Sea Dog (Bangor) 
Divine Maggees- Donahu<S (Bar Harbor) 
Don Campbell/Soul to Soul - Bath Heritage Days 
(Bath) 
The Grumps - RiRa's (Portland) 
Jamie Kindleyside - Captain Simmons (Kittery) 
Lex 'n joe/Cheryl Arena Band- Inn on the Blues 
(York Beach) 
Living Large - Buxton T.avern (Buxton) 
Kaining Amy - Old Port Tavern (Portland) 
6 JULY SUNDAY 
Shane Kinney's Comedy Showcase - Comedy 
Connection (Portland) 
Gearoge Swanson - Blue Sage Bistro {Town Hill) 
Soul Shakedown Parry- Inn on the Blu<S (York 
Beach) 
Starr Faithfull! Changes in Latitudes - Bath Heritage 
Days (Bath) 
7 JULY MONDAY 
Swamp Donkey - Ale House (Portland) 
Stretch Armstrong/Norma Jean/Everytime I Die/This 
Day Forward/Murder by Death - Asylum (Portland) 
8 JULY TUESDAY 
Chris Fi12 - Inn on the Blues (York Beach) 
9 JULY WEDNESDAY 
Corey Manning -Asylum (Portland) 
Summer Jazz Wedn<Sdays - Barbara's Kitchen (S. 
Portland) 
David Angel and the Memories - Nate's Lounge 
(Naples) 
Don Campbell - Mill Creek Park (S. Portland) 
The Grumps - Riverfrom Pub (Old Town) 
)oye< Anderson - Inn on the Blues {York Beach) 
Dirty McCurdy - Town Square (Waterville) 
10 JULY THURSDAY 
Zoe's Choice - Ale House (Portland) 
OJ Sain*don -Asylum (Portland) 
Chris Poulin - Muddy Rudder (Brewer) 
Pete and Howie Show/jack Towle - Mr. D's 
(Raymond) 
Jerry Barry Quartet - Moose Crossing (Falmouth) 
Dave Gerard & Dave Bailey- Inn on the Blues (York 
Beach) 
11 JULY FRIDAY 
Eldimer Krimm - Ale House (Portland) 
Cyberia/Dehuman8/DJ Stranger- Asylum (Portland) 
Molested Senses/Drug War - Asylum (Portland) 
Chris Poulin - Waterfront (Bangor) 
Don Campbell - Camden Deli (Camden) 
Paddy Mills - Black Bull Tavern {Rockland) 
The Coots- Inn on the Blues (York Beach) 
Endicide- Good Toones (OOB) 
Dirry McCurdy - Cellar Door (Auburn) 
A2Z - Waterboro Old Home Days (Waterboro) 
Mark "Guitar" Miller- Pub Crawl, N.A. Blues Festival 
(Rockland) 
12 JULY SATURDAY 
A440 - Ale House (Portland) 
Anni Clark - Norway Summer Fair (Norway) 
DJ Jon/D) Fred- Asylum (Portland) 
Chris Poulin - Thirsry Whale (Bar Harbor) 
The Grumps - Bootleggers (Waterville) 
Saco River Band -Waterboro Old Home Days 
(Waterboro) 
Shanna and the Hawk -The Bramhall (Portland) 
Emilia Dahlin/Racky Thomas Band - Inn on the 
Blues (York Beach) 
Big AI and the Heavyweights - Loose Moose Saloon 
(Gray) 
Strange Brew - Portland Eagles (Portland) 
A2Z- Oh Ryan's (Naples) 
Mark "Guitar" Miller- Pub Crawl, N.A. Blues Festival 
(Rockland) · 
13 JULY SUNDAY 
Shane IGnney's Comedy Showcase - Comedy 
Connecrion (Portland) 
David Angel and the Memories -Surf 6 (OOB) 
Shanna and the Hawk - 3 Dollar Dewey's (Portland) 
Bear Soup- Inn on the Blues {York Beach) 
14 JULY MONDAY 
Swamp Donkey -Ale House (Portland) 
IC Gyro- (OOB) 
1 S JULY TUESDAY 
Derek Trucks - Asylum (Portland) 
joel Cage - Inn on the Blues (York Beach) 
Mark "Guitar" Miller -The Wharf, (Hallowell) 
16 JULY WEDNESDAY 
Anni Clark - Concerts in the Park (Kennebunk) 
Corey Manning- Asylum (Portland) 
Yellowman -Asylum (Portland) 
Summer jazz Wedn<Sdays - Barbaris Kitchen (S. 
Portland) 
David Angd and the Memories - Nate's Lounge 
(Napi<S) 
Paddy Mills - Rogue River (Damariscotta) 
Lex 'n Joe - Inn on the Blues (York Beach) 
17 JULY THURSDAY 
Loki/Redesign - Ale House (Portland) 
OJ Sain*don -Asylum (Portland) 
Chris Poulin - Muddy Rudder (Brewer) 
George Hamm - Mr. D's (Raymond) 
David Wells Quartet/Steve Grover - Moose Crossing 
(Falmouth) 
Jimmy and the Soulcats - Inn on the Blues (York 
Beach) 
18 JULY FRIDAY 
6gig -The Grand (Ellsworth) 
Lamont Smooth -Ale House (Portland) 
Pace-Won/Porn Theater Ushers/Termanology-
Asylum (Portland) 
Cyberia/Dehuman8/DJ Stranger- Asylum (Portland) 
Boomslang. CD Release/DCM/Loki/Ransom -
Asylum (Portland) 
Gary Wittner - Mr. D's (Raymond) 
Don Campbell- Dunegrass Golf Club (OOB) 
The Grumps - Black Bull (Rockland) 
Dalton Coumry- Hog Rally (Sunday River) 
Saco Rivet Band - Portland Eagles (Portland) 
Shanna and the Hawk - Gri try's (Portland) 
Porch Rockers - Inn on the Blu<S (York Beach) 
Dirty McCurdy- Ma Ducks Qay) 
Strange Brew- Loose Moose (Gray) 
Teaser - Adam St. Pub (Biddeford) 
A2Z -Jonathan Michaels (Limerick) 
19 JULY SATURDAY 
King Memphis - Ale House (Portland) 
OJ Jon/D) Fred- Asylum (Portland) 
David Angel and the Memori<S - Westbrook 
American Legion (Westbrook) 
Divine Maggecs/Tree by Leaf- Lincoln Street Comer 
Auditorium (Rockland) 
Paddy Mills -Thirsty Whale (Bar Harbor) 
Shanna and the Hawk- Coveside (Christmas Cove) 
Joyce Anderson/ The Love Dogs - Inn on rhe Blues 
(York Beach) 
Living Large - Remember When (Naples) 
Dirty McCurdy - Ma Ducks Oay) 
Strange Brew - Portland Eagles (Portland) 
Teaser- Adam St. Pub (Biddeford) 
A2Z -Jonathan Michaels (Limerick) 
20 JULY SUNDAY 
The Grumps - 3 Dollar Dewey's (Portland) 
Mystic Vibes - Inn on the Blues (York Beach) 
21 JULY MONDAY 
Swamp Donkey- Ale House (Portland) 
22 JULY TUESDAY 
Emilia Dahlin -Inn on the Blues (York Beach) 
23 JULY WEDNESDAY 
Corey Manning- Asylum (Portland) 
Summer Jazz Wednesdays - Barbara's Kicchen (S. 
Portland) 
Arlo West - Inn on the Blues (York Beach) 
Dirty McCurdy- Krazy Klam (OOB) 
MAINE R&R CONT'D. 
24 JULY THURSDAY 
Soundbender/B-Movie-Exrras- Ale House (Portland) 
OJ Sain*don - Asylum (Portland) 
Chris Poulin- Muddy Rudder (Brewer) 
Jerry Barry Quarter - Moose Crossing (Falmourh) 
Chris Firz Band - Inn on rhe Blues (York Beach) 
B-Movie Extras- Spinour/WCYY (Portland) 
2S JULY FRIDAY 
Beth Corrigan - Mr. D's (Raymond) 
Do n Campbell - Fort Knox Bay Festival (Bucksport) 
Green/Bosse- Johnson Hall (Gardiner) 
Paddy Mills - All Aboard Trolly Co. (Rockland) 
Brian Templeton - Inn on the Blues (York Beach) 
!>-Movie Extras - The Pier (OOB) 
Whiplash - Old Port Tavern (Portland) 
A2Z - Skips (Buxton) 
Mark "Guitar" Miller - Whig & Courier (Bangor) 
26 JULY SATURDAY 
Frorus Caper, CD Release - RiRa (Portland) 
Green/Bosse - Bucksport Bay Festival (Bucksport) 
T he Grumps - Sea Dog (Topsham) 
Dalron Country - Eagles Club (Biddeford) 
Paddy Mills - Black Bull Tavern (Rockland) 
Shanna and rhe Hawk -The Bramhall (Portland) 
Chris O'Neill & Cindy Kaza!Johnny Rawls - Inn on 
the Blues (York Beach) 
!>-Movie Extras - The Pier (OOB) 
Whiplash - Old Port Tavern (Portland) 
U ving Large - Oyde's Pub (Portland) 
Teaser - Good Toones (OOB) 
A2Z - Skips (Buxton) 
Mark "Guitar" Miller - King Eider's, (Damariscona) 
27 JULY SUNDAY 
Shane Kinney's Comedy Showcase - Comedy 
Connection (Portland) 
David Angel and rhe Memories - Surf 6 (OOB) 
Don Campbell - Picnic in the Park/Deerings Oaks 
(Ponland) 
Green/Bosse - Benjamin's (Bangor) 
The Grumps - Gritty's (Portland) 
Soul Shakedown Party - Inn on rhe Blues (York Beach) 
28 JULY MONDAY 
Swamp Donkey - Ale House (Portland) 
29 JULY TUESDAY 
Don Campbell - Bangor Fair (Bangor) 
Evan Goodrow- Inn on rhe Blues (York Beach) 
Mark "Guitar" Miller - Deering Oaks, (Portland) 
30 JULY WEDNESDAY 
Corey Manning - Asylum (Porrland) 
Summer Jazz Wednesdays - Barbara's Kicchen (S. 
Portland) 
Dan Stevens - Inn on rhe Blues (York Beach) 
Shanna and rhe Hawk - Richmond Summer Concert 
Series (Richmond) 
Mark "Guitar" Miller - Sully's, (Winrhrop) 
31 JULY THURSDAY 
OJ Sain"don - Asylum (Portland) 
Chris Poulin - Muddy Rudder (Brewer) 
Don Campbell - ME Lobster Fest (Rockland) 
David Wells Quartet/Steve Grover - Moose Crossing 
(Falmouth) 
Racky Thomas - Inn on rhe Blues (York Beach} 
Mark "Guitar" Miller- 3 Dollar Dewey's, (Portland) 
1 AUGUST FRIDAY 
A2Z- Referree's (OOB) 
2 AUGUST SATURDAY 
Dan Stevens - Suds Pub (Berhd) 
Don Campbell - Deenrees Theatre (H arrison) 
Summer Beach Party - Loose Moose Saloon (Gray) 
A2Z - Referree's (OOB) 
NEW HAMPSHIRE 
1 JULY TUESDAY 
Bluegrass Jam - Barley Pub (Dover) 
Kate Redgate - Dolphin Srrik<r (Portsmouth) 
2 JULY WEDNESDAY 
Amorphous Band - Barley Pub (Dover) 
Joyce Anderson - Dolphin Striker (Portsmouth) 
Don Campbell - Odione Point (Rye) 
3 JULY THURSDAY 
Peter Prince and Trauma Unit- Barley Pub (Dover) 
Joel Cage - Dolphin Scriker (Ponsmouth) 
4 JULY FRIDAY 
Rocktopus - Barley Pub (Dover) 
Ben Shippee Band- Dolphin Striker (Portsmourh) 
Rhyrhm Merhod -Jack Quigley's (Portsmourh) 
S JULY SATURDAY 
Rocktopus - Barley Pub (Dover) 
Mark "Guitar" Miller- Up Counuy (N. Conway) 
6 JULY SUNDAY 
Brimstone Soup Co. - Barley Pub (Dover) 
8 JULY TUESDAY 
Bluegrass Jam - Barley Pub (Dover) 
The Grumps - Biddy Mulligan's (Dover) 
9 JULY WEDNESDAY 
Amorphous Band - Barley Pub (Dover) 
Mark "Guitar" Miller - Delancy's, (N. Conway) 
1 0 JULY THURSDAY 
Don Campbell - Schouler Park Arts Jubilee (N. 
Conway) 
Jamie Kindleyside -The Press Room (Porrsmourh) 
11 JULY FRIDAY 
Rhythm Merhod - Barley Pub (Dover) 
The G rumps - Old Mill Restaurant (Epsom) 
12 JULY SATURDAY 
9r - Barley Pub (Dover) 
Endicide - Plum Crazy (Rochester) 
13 JULY SUNDAY 
limes 3 - Barley Pub (Dover) 
1 S JULY TUESDAY 
Bluegrass Jam - Barley Pub (Dover) 
The Grumps - Press Room (Porcsmourh) 
16 JULY WEDNESDAY 
Amorphous Band - Barley Pub (Dover) 
18 JULY FRIDAY 
Rhythm Method - Kelly's Row (Dover) 
Endicide - Uptown Tavern (Manchester) 
19 JULY SATURDAY 
Shagbark/Shunlecock - Barley Pub (Dover) 
Rhyrhm Method - Red Parka Pub (Glen) 
20 JULY SUNDAY 
Abby Jenne - Barley Pub (Dover) 
B-Movie Extras- Uptown Tavern (Manchester) 
22 JULY TUESDAY 
Bluegrass Jam - Barley Pub (Dover) 
23 JULY WEDNESDAY 
Amorphous Band - Barley Pub (Dover) 
2S JULY FRIDAY 
Dennis Brennan - Barley Pub (Dover) 
The Grumps -lin Palace (Durham) 
26 JULY SATURDAY 
Maggi, Pierce and EJ - Barley Pub (Dover) 
Don Campbell - Scratham Fair (Scrarham) 
27 JULY SUNDAY 
Downtown Sound - Barley Pub (Dover) 
28 JULY MONDAY 
Dan Stevens - Guiseppi's (Meredirh) 
29 JULY TUESDAY 
Dan Stevens - Dolphin Striker (Portsmourh) 
30 JULY WEDNESDAY 
Anni Clark- Summer Fun Outdoor series (Nashua) 
open mic schedule Know of any open-mics in your area? let us know and we'll include them here. 
gmt gg;gn 
Flbworrh open mic Third Saturday 7:30PM 
Dadgad Coffeehouse Fourrh Saturday 
Norway Cofftehouse Open-Mic Fourth Friday 
The Press Room Every Tuesday 
The Thirsty Whale Every Wdnesday 
Saco Coffeehouse Fourth Saturday 
The B.ig Kahuna Every Thursday 
Portsmouth Coffeehouse Us! Saturday 7:00PM 
River Tree Arts Folk Club Last Friday 
Open Jazz Session Every Monday 
Barley House Open-Mic Every Wednesday 
The Muse Open-Mic Third Thursday 8PM 
Stormy Mondays Open-Mic Every Wednesday 
Maine Songwriters Open-Mic Every Wednesday 7:30-9PM 
The Well Open-Mic Every Wednesday 
Seacoast Guitar Society Open-Mic First Wednesday 
dotCom Cafe Fourth Saturday 7PM 
Counter Culture Cafe Second Thursday 7:30 
Boothbay Open Mic Wednesdays 9pm 
Camden Open Mic Mondays 8:30 til mid 
RDckland Open Mic Thursdays, 8- 10 PM 
Creating Space Open Mic Tuesdays 8PM 
Fair Share Commons Sat June 7, 2-4 PM 
Dr. Farren's Open Mic Music Clinic every other Tuesday 
Open Mic hosted by Scott G. Wednesdays 
fa~ 1u1r 2003 • pg IM!ntybto 
location 
U.U. Church, Ellsworth, ME 
Keith Andersen Comm. House,Orono, ME 
Fr.m U.U. Church, Norway, ME 6:30PM $3 donation (fur charity) 
Press Rm, 77 Daniel St, Portsmouth, NH call ahead 
Cottage St., Bar Harbor, ME sign up before 9:00 
U.U. Church, 60 School Street, Saco, ME at door, after 7PM 
The Big Kahuna Cafe, Bridgton, ME call ahead/prizes, booltings 
South U.U. Church, Portsmouth, NH 6:30PM 
Community House, Kennebunkport, ME $2 donation round robin 
Barley House, Concord NH open jazz session 
Barley House, Concord NH open blues jam 
Muse ar the Gray Goose, Londonderry, NH 7:30PM/acoustic only, $5pp 
Stormy Mondays Cafe, Merrimack, NH acoustic only, non-smoking. 
Breakaway 35 India St, Portland, ME by 7PM/original music only 
The Well 369 Forest Ave, Portland, ME 7PM 
Redhook Brewery, Portsmouth 7PM/non-smoking 
dotCom Cafe 883 Main, Sanford, ME acoustic only, non-smoking. 
Center for Cultural Exdtange, Portland, ME all genres 
McSeagulls, Boothbay Harbor, ME all summer 
Gilbert's Public House, Camden, ME bar 
Custom House Coffee Bar, Main St Rockland no smoking. no alcohol 
Francine, Chesmut St, Camden ME no smoking 
Fair Share Commons, Norway ME song swap 
Geno's, Pordand, ME electric (bar} 



























EXPOSING THE OTHER SIDE OF THE MAINE 
MUSIC SCENE. MUSICIANS SUFFER FOR THEIR 
ART ... THESE FOLKS TAKE IT FROM THERE, 
Scott Conley, guitar maker, 
and Phineas Martin, instru-
ment maker and proprietor 
of Buckdancer' s Choice in 
Portland discuss the art of 
making and selling guitars. 
Interview by Chad Wallr 
Face: Is making guitars your living? 
Scott Conley: Yup. 
Face: Are there people involved in 
music jealous ol you? 
SC: Yeah I get that a lot. Most people think 
I'm lucky to find something that I love to 
do and make a living at that. 
Face: Is this something you've 
always been interested in? 
Phineas Martin: No. I started when I was 
in my late te~ns , about seventeen or eight-
een. I really don't make guitars, there's too 
many people making good hardwoods. So I 
just do weird stuff. I started with dulcimers 
and acoustic four suing mandolins. Weird 
stuff. lap steels .. . I get bored real fast. 
Face: Is the type of music you play 
always the type of music you listen 
to? 
PM: I play an Appalachian Mountain dul-
cimer and a hammered dulcimer. The only 
reason I started playing those was because 
when I was growing up, I wanted to be the 
best immediately. Nobody else was playing 
a dulcimer so I figured, "What the hell, I'm 
the best." 
SC: Yeah I started playing when I was 
about eight or nine. I fust started playing 
along with the television. I played TV com-
mercials. I'm thirty-three now. 
Face: So you know how to play the 
theme to Cheers? 
SC: I played The Munsters. I got into folk 
rock, rock, and blues when I was 15 or so. I 
discovered bluegrass when I was about 
twenty five. I went to school for this actual-
ly. 
Face: Where did you go to school? 
SC: In Michigan. It was called the Guitar 
Hospital. I took apart the first acoustic gui-
tar I got and of course destroyed it when I 
was about eleven or twelve. Basically I 
wanted to make a guitar because I couldn't 
afford a nice guitar. So Jason Phelps from 
The Jerks of Grass plays the first one I 
made. He is always raving about it. "This is 
THE guitar." 
Face: When you see someone mis- Face: As a musician, can you tell 
treating a guitar, does it make you the quality of the guitar &y listen-
shiver a little &it? If you see an ing? 
acoustic on stage that's about to PM: You can tell, but nowadays when you 
tip over, do you want to run for it? hear a guitar on TY, they all use those 
SC: No. It's work for me if it falls over. Fishman pickups that destroy the soWld of 
Face: When you make a guitar, an acoustic guitar. My son and I play a 
how long does it actually take game: whenever there's someone playing an 
from start to finish? acoustic guitar on TY, he and I often guess 
SC: That's a common question. I would what model it is. 
love to give you a specific time but it varies. SC: I can often tell if it's Rosewood or 
My stock answer is about sixty non-consec- Mahogany or if it's a large body or a small 
utive hours. There's a lot of glue time; that's body guitar. 
why I do them in barches. I can go back Face: Does it &other you when you 
and forth. see a performer playing a cheap 
face: What's the one guitar that guitar? 
you remember taking forever? SC: You can make due. I've seen some real-
SC: Let's see, there's one I'm doing for a ly great players playing Yamahas or names 
guy right now and he asked for this crazy like that. It's what they can afford. I wish I 
inlay of a blackberry blossom. His father is could make guitars for $800 to sell to local 
11 8asically wanted to make a 
guitar because I couldn't afford 
a nice guitar." 
an artist in Massadtusetts and they came up 
with this inlay idea from some botanical 
pictures. He originally br<;!Ught me two 
huge boards of Honduran walnut. In 
exchange for the wood, which I'll probably 
get forty or sixty guitar sets out of, I made 
him one guitar. It wasn't so much making 
of the guitar but doing this artwork which 
takes a little time. 
Face: Do you ever become attached 
to a guitar find not want to let it 
go? 
PM: Way back, and I've been doing this for 
a long rime, it was hard to see the stuff go. 
The reason I do it is to sell it. There are 
times when you think you shouldn't sell it 
to some guy because he's going to be a pain 
in the ass. It doesn't bother me anymore. 
SC: Oh yeah, there's one hanging in 
Buckdancer's Choice right now. I really 
loved that guitar. But you have to distance 
yourself from the whole aspect. The hardest 
-Scott Conley 
people but there's just no way I can do it. 
PM: There's a certain soWld of Acoustic 
guitar that people have gotten used to. 
People have gotten used to that Fishman 
soWld, which isn't anywhere near the soWld 
of a true acoustic guitar. James Taylor's 
acoustic guitar sound is phenomenal. It's 
gorgeous because it sounds like a real guitar. 
Face: Scott, crre your guitars going 
out nationally? 
SC: I've had a few people from Nashville 
call but I'm backed up. I can't get to all of 
it. I'm trying to grow my business slow. I've 
worked at places that have grown too fast 
and gone bankrupt. To tell you the uuth, I 
really don't want to be a boss. 
Face: Phineas, how does Scott rate 
with nationally made guitars? 
PM: Over the years we've had people who 
are instrument makers who have brought 
stuff in and wanted to put it on consign-
ment. The problem is that I realize my stuff 
11 My son and I play a game: when-
ever there's someone playing an 
acoustic guitar on TV, he and 
often guess what model it is." 
thing is getting it done and not really being 
able to play it cause you don't want to 
scratch the finish; you don't want to leave 
any marks. It gets to a certain point where 
you get the frets polished, everything is just 
as clean as it's possibly going to get and you 
have to deliver it. Ofren I'll go back in the 
store after some people have handled it, 
then I get to play it. 
Face: Is it like a parent dropping his 
kid oil at college? 
SC: You get empty-nest syndrome. It seems 
to take such a long time but really after you 
do it a few times and deliver them, the 
money starts feeling pretty good. 
-Phineas Martin 
isn't that great stuff, but I own the store. 
(Laughs) There's a certain level of expertise 
we expect if it's going to hang on the wall. I 
don't want to sound snobby, but there are 
kids making guitars that have potential but 
it's not quite there. Scott's stuff is world 
class. Scott's stuff is the best. I'd put it up 
against Martins and Taylors, and they sell 
equally as well. His stuff is great. 
Scott and I are two different people, 
he's great and I'm just a hack. But I'm a 
happy hack. 
Scott and Phineas can be reached on the web 
at www.buckdanctrs.com 
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Face Stage 
Old Port Festival, Portland 
Sunday June 1st, 2003 
soundman and AI the tent guy forged 
ahead. By the time I got back the crew just 
about had everything ready to go. And in 
spite of a sprinkle here and there, there was 
enough space between sprinkles to have a 
show. Out of our illustrious lineup only 
two bands ultimately performed but they 
drew and held the crowd and had 'em beg-
ging for more. Indeed, first up Ben 
Shippee band captivated the audience so 
much so that one audience member 
coughed up $50 if they'd do an encore. 
They did. And before the encore the band 
rocked with a solid, right set of originals 
from their newly released EP. The audience 
danced and the crowds kept coming. 
(Where else were they going to go?) Hats 
off to a great performance! 
than most bands do with three times the 
personneL The crowd was awestruck and 
well they should be! 
Our sincere gratitude to all-bands, 
tech help and those who donated time for 
setup, our emcee, Richard (who really got 
little more than a trip to Portland out of 
the deal), and die rain gods who didn't 
rain us our. Thank you all! 
A monsoon was predicted for rhe Old 
Port Festival bur a polite little spring show-
er is what happened. So the rest of rhe 
world cancels but those crazy FACE folk 
persevere. 
While I was off trying ro get permis-
sion ro proceed with our stage (in light of 
the fact that, purportedly, all outside enter-
tainment had been cancelled), Big Dog the 
Chicago 
Civic Center, Augusta 
Saturday June 7th, 2003 
Why I've waited until now to see Chicago in concert I 
can't tell you. The fact that I finally have is very important 
ro me, because they pur on one hell of a live show! I've 
always liked the group and their music, bur never felt I 
needed to see them live. If the chance comes that you can 
see them in concert make plans ro go. As a matter of a 
fact, if the chance comes let me know, I'd like to go with 
you! 
Chicago started out in 1967 with seven members, 
today there are eight and four of them have been with the 
band for thirty-six years, since 67. How many cover bands 
have you heard playing a Chicago song? I don't remember 
any, because it rakes a band like Chicago to play Chicago. 
Except for the band's Peter Cetera era, when he sang a 
couple of the bands '80s hits, all periods of the band's 
music history were covered during this show. Incidentally, 
Cetera was also an original member, but left the group for 
a solo career and had a few hits (have not heard from him 
in a while, oh well, hardly noriced). All of today's members 
(with the exception of only the drummer) write and sing 
lead on different songs, and you know them all! 
The show opened with an introduction of each mem-
ber of the band individually as he stepped onto the stage 
and into his spot. When everyone was in place the 
announcement Ladies and Gentlemen, Chicago! It really 
had class. I don't believe rhe show was sold out, but it was 
damn close, with only the very uppe.t sears on one side of 
the Civic Center sri!! em pry. 
The music started immediately as soon as rhe 
announcer finished his introductions, with about as much 
face Julr zoo3 • pg twentrfour 
Next up, all the way from Rockport 
and Orono, was Green/Bosse. After bat-
tling some technical problems (power out-
age) these guys got going and it really is 
hard to describe the strength of 
Green/Bosse's music. Eric Green, a blues-
man ar heart, with more than a touch of 
Cajun, on guitar and Paul J. Bosse on 
drums, just two guys-forget the White 
Stripes!--create more sound between them 
-pw 
pause as the applause at a game after the national anthem! 
Chicago had twenty top ten singles, twelve top ten 
albums; five of those went to number one! They have sold 
over one hundred and twenty million records! These veter-
an stage-hounds proceeded to play a two-hour show with 
no breaks, very little talk and a lot of music. Often going 
from one song to another without missing a beat, I'm not 
sure but they may have been showing offi 
"Make me Smile," "25 or 6 ro 4," "Does Anybody 
Really Know What Time Ir Is (does anybody care?)," "Just 
You and Me," and "Saturday in The Park" all rocked, with 
the horn section in full swing. We caught our breath when 
Robert Lamm sang "Color My World," remember that 
one? At one point the audience used lighters, but I don't 
remember which song, (note to self, you're reviewing this 
for God's sake, pay more attention from now on). So I 
checked with my sources, the lighters were on "Color My 
World." 
A black curtain was drawn across the stage about half 
way back so Jason Scheff could do an intimate solo with 
only a keyboard and his amazing voice to offer up "What 
Kind Of Man Would I Be?" Bill Chaplain came down 
from the rear of the stage from behind his keyboard to 
sing an a cappella version of "Wishing You Were Here" 
with Scheff, Lee Loughnane and Keith Howard and it real-
ly was a high note of the show. 
Chicago mixed up the set-list with a few fast songs 
and then a couple of slower ones. The audience sang along 
with every song, we knew them all! "Alive Again," "Hard 
to Say I'm Sorry," "If You Leave Me Now," and "Hard 
Habit to Break" were awesome but it was "Beginnings" 
that became my favorite of rhe show. Jimmy Pankow and 
his trombone blew me away! The entire band is full of 
energy, but it is Pankow who commands your attention, 
he is very theatrical and energetic on stage. It was obvious 
rhar Chicago didn't just get off the boar and that they have 
been doing this for rhirry-six years. Nor because of their 
age or energy, they have a hell of a lor of stamina, but their 
experience and talent is obvious, they are masters of their 
craft. 
The band left the stage leaving everyone in the crowd 
quite satisfied, but an encore was inevitable. "Feelin' 
Stronger Every Day" and "Free" helped us gluttons of live 
rock 'n' roll go home peacefully. 
On the way into the show we caught some energy 
from all rhe anticipation of the show. On the way out it 
was contentment I felt from everyone as they filed out-
many comments about how great Chicago really is and 
what a show they put on. The ages of fans ranged from 
teens to seniors and I am sure the generation gap closed a 
bit while all ages rocked, sang the words, lit lighters, whis-
tled, and cheered as one of America's musical icons enter-
rained them one and all! Ageless simply ageless! 
- LuHebert 
(left to Acior 
Scotl Morrill and Casting Agent Charles Doucette 
Model and Runway Producer 
For additional party photos visit 
franklinmcmahon.com and nightlife-online.com 
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SOME LAWS ARE WRONG 
H ~storically, The Beer Guy Buzz has been noth-mg more than a column of self-righteous rants 
from a man of drink and fantasy who, for 
some reason beyond apparent explanation, 
thought his not-so-humble opinion of music 
worthy of print. But we all evolve. And this 
issue, dear reader, is the Beer Guy's Rubb" 
Soul 
I live in and love Bar Harbor, ME. I love 
the maddened summers and the winters of 
hibernation. Love looking at the ocean from a 
mountain. Love the people and their some-
times cooky and beautiful pursuits. And I 
love the idea of living in a place where those 
of unconventional pursuits are not only toler-
ated, but encouraged to hop on their brooms 
and fly up to watch it all from a bird's eye. 
I'm thinking of artists-those of general mad-
ness who maybe can't tie a tie but can throw 
colors on a canvass or mold melodies with 
natural instinct like I throw back a six-pack 
of Pabst tall boys. 
this particular night, "It was late September, very few 
people on the streets and a cop came up and walked 
aero~ the street and started taking a [decibel] reading. 
Chris [the owner], followed him. [The Police officer) 
had to stop taking the reading because a Harley drove 
by :md his met~r was off the charts. And then he kept 
taking the readmg and said, 'well, you're over the limit.' 
And that was it." 
Donahues was issued a noise violation which subse-
quently resulted in a temporary suspension of their 
entertainment license. Because the bar closed for the 
season about a month later, the remainder of their year 
was sans live music. 
Does this sound a wee bit silly to you? That it was 
deem~, for all intents and purposes, illegal for a solo 
acousnc act to play music in a bar in the business dis-
trict of a tourist town? 
I realize that this may seem like an isolated inci-
dent. It's not. Nor is it an exaggeration. Every musician 
It almost makes me not even want to play out." 
There's truth in the argument that, though Bar 
Harbor may be a bustling and growing town thriving 
on ~e tourist's dollar, it is still and should always 
remam, a familial place with a strong local contingent 
of year-round residents who will not be forced to move 
from their chosen homes by the sneaky hand of indus-
try. Hear, hear. And as AI Deal, another local musician 
who co-runs the open mic at Bar Harbor's The Thirsty 
Whale, poi~ted out, "You have to know how to play in 
the. pocket. In other words, musician(s) must recognize 
theu context and play accordingly. 
I don't wish to dispute either of the aforementioned 
points. Bar Harbor should never become Daytona 
Beach. It has too much history, too much heart. And a 
band should always take into account the size of the 
venue, the amount of people in the building. etc. But 
how can a full band with a drummer and a bassist ever 
play in the pocket if the pocket is too small for a solo 
folk singer? It can't happen. This may sound 
silly, but it's illegal to play rock 'n' roll in a bar 
in Bar Harbor. 
Over the winter, a committee was formed 
in an attempt to survey the fairness of the 
law. A subsequent hearing was held in early 
June but the end result was ultimately incon-
sequential. The legal decibel level was raised a 
few points to seventy-one, but the decibel 
reading can now be taken five feet from the 
·business (as opposed the prior distance of fifty 
feet). Essentially, very little was altered. 
And what's even more troubling is that a 
co~plaint is not warranted for a reading. The 
police can (and most certainly do) walk the 
s~ree~ with decibel reader in hand seeking a 
vtolatton. If they were to do so at a morning 
hour, your lawnmower or a restaurant's deliv-
ery truck would be well over the limit. It's not 
a stretch to say that a crowded bar, without 
music, could potentially 
There exists a noise ordinance law in Bar 
Harbor that is simply excessive and detrimen-
tal to a furthered town 
that normally prides itself T h e P o I i c e c a n ( a n d m o s t c e r t a i n 1 y d 0 ) w a 1 k 
in the creative element of • t h d . b I t h e s t r e e t s 
violate the noise ordi-
nance. 
I think a law just if its community. w 1 e c 1 e r e a d e r i n h a n d s e e k i n g a v i o I a t i o n • 
it protects us and enables 
us to live our lives comfortably. The severity of this law 
only s~ckles bar owners and, in my eyes, more impor-
tantly, stlences the music of countless musicians we all 
should be allowed to hear. 
Consider this: at the tail end of last summer an 
~ustic singer/songwriter named Peter Black pl~yed a 
S:g at a downtown Bar Harbor bar named Donahues. 
I ve seen Black play on a handful of occasions and can 
say first-hand that he's no quieter or louder than any 
solo acoustic act you've heard at a small bar. I inter-
viewed Cyndi Bridges, a bartender at Donahues, about 
fm July 2003 • ~~r lwerrlysil 
who plays out in Bar Harbor is plagued by this ordi-
nance. "Every gi~ I play here I've got this little cop on 
my shoul~r sa}'lng you guys are playing too loud." said 
I~ mustctan Caleb Davis. "And you can't play a gig 
wtth that cop on your shoulder. It puts you in the 
wrong headspace. Yilu're not thinking about the music. 
You're thinking about the Bar Harbor sound ordinance. 





David Francey writes songs that you can 
see. Decades ago, a friend of mine wrote a line 
in a song "He paints pictures with his poetry. 
waves of words, there's rhythm in the rhyme." 
(from "Salt Water Poet," by Dan Berggren, © 
1979 Sleeping Giant Music) That's what 
Francey does. This Scottish-born Canadian 
singer songwriter's first two releases, Torn 
SctYm Door and Far End ofSummer (winner of 
the 2002 Canadian Juno award) were riveting 
works permeated with his Celtic influenced 
melody mingled with his lyric portraits of 
love, work, life and people. 
To say that Francey's brand new release, 
Sltating Rink is more of the same, is almost 
doing it an injustice. It certainly is more of his 
remarkable poetry describing life's gifts and 
stumbles with a keen but gentle edge. 
Musically there is growth and change in his 
work. 
The sound of Francey's voice is smooth, 
but not too smooth; his singing is expressive 
and even plaintive, at times. The playing is 
quietly proficient, with stellar musicians back-
ing him up. Guitarist Dave Clark provides the 
instrumental foundation of Francey's songs, 
and he does so with 
perfection, and the 
other players add 
just enough man-
dolin, or lead gui-
tar, or back-up 
vocals-never too 
much, always just 
right. 
It is the songs themselves that make you 
come back to listen to Francey's work again 
and again. The title song is about the skating 
rink across the street from Francey's home-
how it changes one's view of winter. "The sky 
above the skating rink, The blackened weight 
of space, Falls endless on the frozen world, 
Upon the saving grace Of the lights around 
the skating rink, Laughing in the face, Of the 
darkness at the lonely heart of winter." 
"Grim Cathedral" is about 9-11-01 : "I 
watched it on my 1V screen, Devolution of 
the dream, Images a nightmare scream To 
wake the likes of me." To describe Francey's 
lyrics as powerful seems inadequate. Even 
now, on the ninth or tenth listening, this song 
brings chills and a dear visual of that day. 
Contrast "Annie's House," a song written 
while visiting a friend in New Hampshire, 
which describes a beautiful, sunny, contented 
day. In its simple verse, it tells the story of 
being in a place one does not want to leave 
behind, and the joyful lyric picture is just as 
compelling as the grisly one described above. 
Francey'swife Beth is the subject of many 
of his songs, and "Come Rain or Come Shine" 
is one of the simplest and most beautiful. 
"Sometimes you wonder what I see in you, 
Just picture the sun on an ocean of blue. Just 
picture that ocean so deep and so wide, Feel 
the sun on the water, feel the pull of the tide." 
Sometimes it's easy to find words to say 
about a recording one has been asked to cri-
tique. Sometimes, as now, the words of the 
songs speak their own praise louder than any 
reviewer ever could. So I'll leave it at that and 
just offer a little advice; If you have a chance 
to hear David Francey in live perfOrmance, 
just go do it. He is a rising star on the acoustic 
music circuit, so he'll surely be coming to your 
area. If you have a few bucks to spend on 
some new runes, any of Francey's recordings 
will be well worth it. Sltating Rink will give 
you a little extra spin for the buck, I do 
believe. 
David Francey's tour schedule and his 
recordings are available at his website, 
www.davidfrancey.com. . 
The Autohorp Album 
Harvey Reid 
(Woodpecker Records) 
Only a few people can make the auto-
harp sound orchestral, and York, Maine musi-
cian Harvey Reid is at the top of that list. The 
autohatp is one of those instruments that is at 
once !ascinating and annoying. In the 1950s 
and '60s, a lot of elementary school teachers 
had them in their classrooms. They are easy to 
get a sound out of- you just press down the 
felt pads and you have a chord. Most songs 
that a teacher might want to teach you would 
have three chords. So, three buttons to push 
and you can play the autohatp, right? Well, 
no. So most Americans' first introduction ro 
this unlikely instrument was not all too pleas-
ant. 
In the late 1800s there was a crau of 
sorts-a proliferation of invented instru-
ments, many of which had gimmick-y meth-
ods of making sound. From the pianolin to 
the autoharp, they were sold in catalogues and 
storefronts by the thousands. The autohatp 
was a novelty item, and was sold as such. But 
in the Appalachians, where modem American 
folk music was so strongly influenced, auto-
hatps were incorporated into the music right 
along with the older traditional instrumenta-
tion, and made popular in a more serio~ly 
musical vein by the likes of "Pop" Stoneman 
and Kilby Snow, and eventually the Carter 
Family, Mike Seeger and Bryan Bowers. 
Harvey Reid takes the autoharp seriously, 
as well, and has produced and perfOrmed an 
unexpected masterpiece in Th~ Autoharp 
Album (2003 Woodpecker Records 
WP117CD). He '!as applied his characteristic 
attention to minute detail to the playing of 
the autoharp and coaxes a viruososound from 
the instrument. What results is a beautifully 
melodic and emotive recording that is won-
derful listening. He transcends the muddiness 
that the autoharp can often render with a crisp 
chording technique and uncommon accuracy 
in plucking melodies within the chord. 
To make the recording, Reid borrowed a 
variety of instruments from players all over the 
country, so the sound of the CD is corre-
spondingly varied. From Civil War runes to 
waltzeS, from a hauntingly sad original to a 
Jimmy Rodgers song, Reid has gathered a 
truly eclectic collection and captured the wide 
range of sound and feeling just right. 
Standing out for its just-plain-fun sound, 
"Peach Picking Time" by Jimmy Rodgers is a 
surprise on the autoharp for the number of 
chord changes it must involve! Reid picks up 
the frolicking mood of a trio of old time runes 
in his "Down Yonder Medley" of "Yonder," 
"The Old Spinning 
Wheel," and 
"Redwing." And 
plays the blues clas-
sic "Frankie and 
Johnny" with some 
chords that would 
surprise even an 
autoharp player. 
"Maplewood March" is a Reid-penned 
rune named for the avenue in Portsmouth 
where he used to live; it has a perfect New 
England Country Dance feel to it. The med-
ley of "Southwind" and "Simple Gifts'" has a 
pensive and warm tone, as do the several 
hymns Reid recorded for this work. 
The CD ends with "Let Your Light Shine 
on Me," a traditional hymn played on an 
autoharp made ·in the 1880s by the original 
maker of autoharps, Charles Zimmerman. 
And this piece sounds just as old as that. A 
good way to end an album, with the reminder 
of the richness of American musical history 
contained therein. 
Recording an entire CD of autoharp is an 
artistically spunky thing to have done, and it 
works like magic. With just a few guitar, vocal 
and fiddle embellishments in well-chosen 
places, the autohatp (along with its player) 
really remains the star of this recording 
throughout. 
Get On Boord 
Mac McHale and the 
Old Time Radio Gang 
(Fishtraks Records) 
If you long for the good old days of hon-
est, straight-ahead music with songs about real 
people and the simple things in life, check out 
the new recording by long-time Maine per-
formers Mac McHale and the Old-Time 
Radio Gang. They just released their tenth 
CD, Get On Board (2003 Fishtraks FT1440). 
Nothing groundbreaking here; that's not its 
purpose ... just good old songs, sung in good 
old style, sweet harmonies, interesting instru-
mentation and swell playing in tight arrange-
ments. 
The regular "Old Trmers," Mac McHale. 
John Roc, Dick Monroe and Smokey Valley, 
recently welcomed a new member, Sally Roc, 
on bass and harmonies. Ms. Roc adds new 
strength and fullness to the group's vocals and 
her presence also means that the group's sound 
now features more of former bass player John 
Roc's strong, rhythmic and melodic mandolin 
playing. 
The instrumenrals, enjoyably competent, 
are not particularly slick, just basic good 
instrumental perfOrmance with tasteful touch-
es of ornamentation ... and, oh, how they cap-
ture that old time feeling! 
The voices, as with the instrumentals, are 
not trained and sterilized. The singing is 
heartfelt and true; McHale's lead vocals are 
right as rain, and reflect the essence of the old 
time music. With the Roes' harmonies, the 
sound is just right. But it's not the spotless, 
perfected production of Nashville we music 
consumers have come to expect. This is real 
people singing real songs. Delightfully honest! 
An unlikely accordion solo on the classic 
"Long Black Veil" adds a fitting sadness to the 
song which is othetwise done in an upbeat 
style. Particularly nice mandolin and dobro 
breaks in there, too. 
A spirited arrangement of the old time 
fiddle rune, "Daly's Reel," fearures John Roc's 
sharp and straightforward mandolin style and 
Smokey Valley's clear and dean fiddling. 
The Radio Gang does justice to an old 
bluegrass standard "You Tried to Ruin My 
Name" written by Wilma Lee Cooper. with a 
consummate fiddle intro by Smokey Valley, 
tight three part harmonics, and beautifully 
done instrumental break with accordion and 
dobro. Seems odd, but it works really well. 
In addition to being an interpreter and 
revivalist of old time music, Mac McHale is 
also a songwriter adept at capturing the old 
style of blending lyric and melody. "Get On 
Board" contains two of his originals: A gospel-
sryle song, "God's Ship." which has a wonder-
fully singable chorus, with call and response 
parts for the audience, and "Down In 
Memory Lane," a Classic sounding bluegrass 
style song of lost love, with another very 
singable chorus. Great for car 
listening/singing along! 
The recording comes to a dose with an 
old Grandpa Jones classic, "Old Rattler." 
PerfOrmed in the quintessential old-time style, 
this song is a bit of a surpri..c: in that it high-
lights Mac McHale, who is most often seen 
behind his guitar, but is heard here j>laying 
dawhammcr banjo. 
Along with the music, the engineering 
and sound quality are worthy of note. Get On 
Board was recorded 
at the studio of 
band-member John 
Roc, but although 
rhe music may be 
homespun, the 
sound is far from 




If you are wanting the hot, rambling 
new-agey licks of "newgrass," this may not be 
your cup of tea. But if you want to hear the 
roots of that music, the popular songs of the 
early 20th century that eventually gave rise to 
the hotter and slicker material you most often 
hear today. this is a good listen and a delight-
ful treatment of the sweet old songs, and some 
new ones done in the old style. 
Dale Robin Lodmuln is a musi&ilm. p.rodttctr of 
live music events, boolting atmJ tmd music jONr-
nAlist livint in Kmnelmnk. Maine. She per-
forms with the lrio Mom~ Home CHitin: 
www.m~~mshonuctlfJitin.et~m. 
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The Good and Evil Sessions 
The Blue Series Continuum 
(Thirsty Ear} 
A superstar group of jazz arrisrs-Roy Campbell on 
trumpet, Alex Lodico and Josh Roseman on rrombones, 
William Parker on bass, and Matthew Shipp on piano-
walk a fine line berween being our of control and hanging 
onto some vague semblance of diatonic throughout every 
track on this brilliant recording. The liner nores give percus-
sion credit ro "all other sounds played and made, sliced and 
diced, fixed and mixed by GoodandEvil and Miso. " We 
assume this has nothing to do with soup and everything ro 
do with brilliant production. 
The dynamic interplay 
berween keyboard, horns and 
"percussion" is palpable, set-
ting up tensions, !erring go, 
propelling the listener 
through irresistible grooves. 
An underlying funk sensibili-
ty combines with cutting-
edge jazz modality; scattered 
Iydian motifs weave around a 
child's sampled voice; dense arona! all-our blowing resolves 
ro a melodic call and response over a subtle change of 
tempo; a smattering of piano rrills decorate an eerie, 
scratchy, bass glissandi-enhanced trance groove-this is 
some of rhe most inescapably exciting music ro come down 
the crossover pike in a long rime. I dare anyone nor ro be 
challenged and drawn into these tracks. The Blue Series 
Continuum has created something different and unique and 
exhilarating. Two very profound thumbs up! 
The Edge ol the World 
Dragonfly 
Miki Singh has too much money. Or he's got a sugar-
daddy somewhere who's looking for a tax shelter. 
This is an indie release bur I guarantee you'll not see a 
more exquisitely produced CD anywhere, ever. Major labels 
don't sink rhis much into production! This double CD 
comes with a 42 page booklet in a perfect-bound gorgeous, 
man-finish, professionally-designed "case." Singh, the 
accompanying literature acknowledges, has "lirrle experi-
ence" though he surrounds himself with the best musicians 
Boston has ro offer. It IS a great band! One a cynic might 
say is the best money can buy. Now after rhar buildup you 
thought I was gonna shoot down the music, bur here's rhe 
rub-the music's okay. 
Maybe the package raises 
one's expectations bur the rag 0 n f I music's not bad. Regrettably 
somebody, at some point in 
the singer's career, rold Singh 
that the sand papery thing he 
does wirh his voice is cool. So 
now, unforrunarely, he o~er­
'<ioes it. It was a nice effect 
once or rwice bur every song, every chorus it gers too obvi-
ous and very tiresome. One tries to look beyond it, ro hear 
the song, bur it's like someone screwing up on a grammati-
cal point over and over again, hard nor to think about it. 
Another troubling characteristic of rhis music is Singh's 
almost obsessive efforr ro work into his material and then 
belabor a "hook," usually repeated endlessly at the end of a 
song. Whew! Okay, we get it! 
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The first CD rends toward a pop thing, rhe second gets 
a little more rocky. I think I !~an more roward the second 
where rhe players get a chance to stretch our but, really, for 
all my birchin' this is all catchy stuff. I guess I'd just suggest 
Singh lay off the raspy vocal ric and fill the repetitive hook 
rime with lyrics that actually say something. If ir weren't so 
incredibly produced it probably wouldn't have captured my 
attention in the first place (so that's good), bur at the same 
time if it weren't so incredibly produced I probably wouldn't 
have been as critical. Damned if you do, damned if you 
don't. 
self-titled EP 
The Ben Shippee Band 
Five simple songs: relatively lirrle harmonic experimen-
tation, introspective musings on relationships and love, and 
more love and more introspection, no blazing solos, no 
showy instrumentation, even the melodies are extremely 
basic. But it's hard not to be swept along by this music. It 
has a Jackson Browne, early '70s appeal ignited by Shippee's 
pleasing voice and accessible lyrics. His band Oustin 
Bigelow, drums; Dan Desmarais, keyboards; Sam Ostrow, 
bass) diligently fulfill their 
supporring role and rarely do 
anything rhar would get in 
rhe way of projecting the 
song. The studio work from 
Dizzyland Studio in NH is 
A-one and only furrher 
emphasizes and conrribures 
ro this sense of the song as 
focal point. 
A guess rhar this is an early efforr in the career of this 
songwriter and his band lead one to speculate that rhe full-
length CD and all future efforrs will be impressive. In the 
meantime check out this EP. More info at: www.ben-
shippeeband.com 
Partial Citizen Serum 
Dr. Bluepen and his Wandering What? 
With a preponderance of less-than-2-minure tracks one 
wonders if Dr. Bluepen has trouble developing ideas into 
full blown songs. Even so, what the boys are doing here has 
an odd appeal-social consciousness and a They Might Be 
Giants/Ween goofiness. I think the boys may have even lis-
tened ro a lirrle Captain Bee£heart in their time. It's almost 
a disclaimer, don't criticize us cause we're just playing. Don't 
rake us too seriously because 
we don't. There does seem ro 
be a real musical talent here 
though, each of these guys 
can really play as they 
demonstrate in firs and starts 
throughour the CD bur the 
emphasis is clearly on the 
songwriring, if you can call it 
that. More like construction 
of ideas in musical form. It's 
impossible ro categorize this music because it's so experi-
mental, such a conglomeration of techniques. Lors of spo-
ken word, don't expect to dance ro this, don't expect to fall 
inro a groove. Bur do listen. Dr. Bluepen has assembled a 
sound/voice-scape that's novel and compelling. Approach it 
with an open mind. The players cerrainly did. I can only 
imagine that this CD was a blast to pur together. 
self-titled EP 
The Screen 
Whew! This is an exceptionally produced CD! And 
these guys deserve it because this is exceptional material. 
Really, it's hard ro find fault with any of this. Nor that one 
is seeking fault but if there are shorrcomings they usually 
jump out at you. No jumping 
going on here. A couple of 
references might be Tool or 
Sysrem of a Down, but this is 
original material that plays ro 
the players' virruosity-both 
as instrumentalists and as 
writers. The Screen has even 
enlisted the services of 
Thanks ro Gravity's Andy 
Happel whose string arrangements (all instruments per-
formed by Happel) are jaw dropping! Beware of these boys. 
They're almost roo gc:md for their own good and they're 
creeping up on us from nowhere. Wharever pops into your 
mind when you hear the band's name-however you inter-
pret it-you will know this band. You will hear rhis name 
agam. 
Welcome to Somewhere 
Ends of August 
Okay, Jerrod Jones and C.W. Gagnon who are Ends of 
August, have written some decem songs, sing on pitch, sing 
with emotion, have surrounded themselves with competent 
sidemen, have scored some top-notch production and have 
created a nice little package with their ~!come to 
Somewhere CD. So what's lacking? I'm nor entirely sure any-
thing's lacking bur it does walk rhar line berween pretty 
cool stuff and yeah, so? It's cool in a Neil Young sorr of way 
and yeah, so in a ... Neil Young sort of way. It's hard to pur a 
finger on it. The CD is a bit of a throwback really. No 
crime in that, for sure. Bur with rhe exception of some 
updated studio techniques 
these are songs rhar could 
have been written 30 years 
ago. Again, no crime in rhar. 
Bur there's a vague feeling of 
been there/ done that. Of 
course, then you come ro· 
track 5, "Sad Girl" and it's 
hard nor to be moved. What 
a beautiful song! What a 
beautiful sentiment! 
Here's the deal: many of the songs seem ro hover 
around repetitive, predictable harmonic patterns. 
Fortunately, however, the boys have a gift for melody, lyrics 
and vocal harmony. With a dire more interesting chord pro-
gressions Jones and Gagnon could well be on their way ro 
being another Simon and Garfunkel. 
murdoch, grandson of the late, great Walter murdoch (3rd 
cousin, 1st removed of Rupert Murdoch s gttrdmer) missed 
school the day they discussed capitalizing surnames. Though his 
hearing comes and goes, he seems to be healing nicely after the 
surgery. 
• 
By Doug Collette 
Beneath this Gruff Exterior 
John Hiatt and The Goners 
(NewWest) 
to personal roots at the heart of this 
ebullient rock 'n' roll. Working with the 
Goners elevates Hiatt's craft to real 
artistry, turning a song like "Window on 
the World" into pure folk poetry and the 
recording itself into one for the ages. 
H eath This Gruff Exterior accom-ishes what the preceding John iatt album, also recorded with 
The Goners, did not. That is, it captures 
the unique chemistry of the man and his 
band that puts their synergy on par with 
that of Dylan and The Band, Graham 
Parker and the Rumour and Bruce 
Springsteen and the E-Street Band. Not 
only is it one of the best albums of 
Hiatt's distinguished career, it is one of 
the best albums of the year 2003 so far. 
The fresh, loose delivery that's 
apparent right from the start of 
"Uncommon Connection" carries 
through the entire disc. It belies the thor-
ough preparation Hiatt brought to these 
new songs in recording demos before 
working in the studio with the group. 
More importantly, the relaxed atmos-
phere suggests that this new material, 
written while working on the road with 
the Goners after the previous CO's ses-
sions, is the key to the album's success: 
nothing sounds forced in the least and 
the bane of Hiatt's songwriting, a pen-
chant for precious self-consciousness, is 
nowhere to be found. 
The simplicity Hiatt and Co. aimed 
for here is earmarked by the sole presence 
of one outside musician-Bobby Keys, 
once and future hornman for the Rolling 
Stones-playing saxophone on a single 
.cut. The way the rhythm section of 
drummer Ken Blevins and bassist Dave 
Ranson chug along on "Fly Back Home" 
is indicative of why these arrangements, 
as down to earth as they are, still take 
flight the way they do in the hands of 
these musicians instead of wallowing in 
leaden doldrums as on so much of The 
Tiki bar Is Open. Sonny Landreth's guitar 
work, so notable in its absence on that 
CD, is ever-present on these dozen 
tracks, his solos and fills so perfectly tai-
lored to the songs themselves, they 
almost serve as an alternate set of lyrics 
for the music: his slide work erupts with 
barely contained volcanic force on "How 
Bad's the Coffee," he decorates "My Dog 
and Me" with an affection you'd reserve 
to pat such a pet and interweaves a bit-
tersweet dobro into rhe melody of 
"Almost Fed Up with the Blues." 
John Hiatt and The Goners' inclu-
sion of Willie Nelson's "The Most 
Unoriginal Sin" concludes this album 
with a firm bur graceful authority, invok-
ing a connection between generations of 
great songwriters, of which Hiatt is never 
so firmly ensconced as when he plays 
with this absolutely brilliant band. 
On the contrary, you hear the lucid 
insights of a man coming to terms with 
his history on songs like "The Nagging 
Dark." John is as unflinchingly honest 
with himself there as he is on "My Baby 
Blue." "Circle Back" touches on the self-
renewal at the heart of parenthood, while 
"How Bad's the Coffee" depicts a return 
J r 
MOUNTAIN/Ncrntucket Sleighride; Climbing (Legacy): 
Mountain displayed equal facility on bonecrushing hard rock like 
the signature song "Mississippi Queen'' and melancholy balladry 
such as "Theme for an Imaginary Western," in part because Felix 
Papallardi applied the lessons he learned so well producing Cream, 
bur also because gargantuan Leslie West was as dexterous with an 
acoustic guirar as an electric one. The liner advisory to play the 
album loud still applies: with this rernastered sound curiously muf-
fled, the band comes alive at high volume, especially on the live 
bonus cuts included on each CD. 
HUMBLE PIE; ROBIN TROWER; THE STEVE MILLER 
BAND: King Biscuit Archive Series (King Biscuit): The 
Robin Trower and Humble Pie CDs reek of budget line product, 
not just in the generic Greatest Hits Live titles, but also in the bor-
derline garish packaging and the lack of historical documentation. 
Bur the music's the real thing: having jettisoned Peter Frampton 
Humble Pie adopt the most crowd-pleasing hard rock 'n' soul 
aspects of their breakthrough release Rockin' The Fillmore. The 
Robin Trower piece documents the ex-Procul Harurn guitarist with 
the expanded lineup he used comparatively briefly in the late '70s. 
The Steve Miller Band Live is a quantum leap in terms of packag-
ing and music: this double-CD set captures the Space Cowboy 
Quarter Notes j 
with two different bands performing at the outset of his two com-
mercial breakthroughs. W1th vastly superior sound in comparison 
to the previously noted discs-as well as some familiar photo-
graphs plus quotes from such lwninaries as Paul McCartney and 
Les Paul, in addition to a pithy essay in the liners-the inclusion 
of early material such as "Song for Our Ancestors" alongside fresh 
rearrangements of classic tunes like "Fly Like An Eagle" plus a 
healthy helping of blues makes this set superior to previously 
released tides in the Steve Miller discography. 
DELANEY & BONNIE and FRIENDS/D&I Together 
(Legacy): This expanded edition of the duo's final album togeth-
er reaffirms their unique touch for roorsy musicianship. In contrast 
ro rhe burgeoning art-rock movement of the times, Delaney pre-
ferred to grace sleek pop songs such as Dave Mason's "Only You 
Know and I Know" with potent arrangements that highlighted the 
virtues of Bonnie's vocals and his band's instrumental strengths. 
This versatile approach lured Eric Clapron into the fold for what is 
arguably the most dynamic track here "Co min' Home." The inclu-
sion of tracks from the couple's respective solo albums completes a 
picture that refuses to become dated . 
- Doug Cotletu 
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MAINE'S HOTTEST KARAOKE HOSTS/ 
MONDAYS & TUESDAYS 
with Sid Thome 
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In the News: 
Congratulations ro The Dresden Dolls, winner of 
the 2003 WBCN Rock 'n' Roll Rumble. The Dolls, 
singer/keyboardisr Amanda Palmer and drummer Brian 
Viglione bear out Baby Strange and wildcard winners 
Apollo Sunshine to take rhe ririe at The Middle East in 
Cambridge on May 22nd. The duo, 
who combine the "smoky cellars of a 
Weimar-era piano cabaret, the rock 
'n' roll fury of Joan Jen and PJ 
Harvey and the crass vulnerability of 
a fifteen-year-old virgin trying to 
convince you otherwise," will be 
releasing their first full-length, pro-
duced by Martin Bisi (Sonic Youth, 
Cibo Marto, SWANS) later this year. 
http:/ /www.dresdendolls.com for 
more information. 
Boston Rock Opera celebrated their tenth 
anniversary at The Middle East on June 7th with a stellar 
three-part production of The Point!, BRO's tribute to 
Harry Nilsson's classic rock fable, and featuring the BRO 
I Oth Anniversary All Star Band. Selections from past BRO 
productions include Preservation, jesus Christ Superstar, 
Abbey Road, Aqualung, Rocky Horror, and Russell 
Chudnofsky's SkyPaint: A 
Popopera. The organization 
began as a way for Boston 
musicians to get together and 
work in a creative medium 
that they might not have oth-
erwise had a chance to partici-
pate in. Over the years, 
Boston Rock Opera has 
become a local institution, 
Waiting for the Dub 
Mass. Hysteria 
(Primary Voltage Records) 
4 song CD 
A reggae/skalelecrronic band from Boston? This could 
be trouble. In the wrong hands, elecrronica and reggae can 
be malodorous indeed, and ska has been overblown ro rhe 
point where any band that has ever accented double eighth 
notes on bear two can be categorized as such (Hi, No 
Doubt!). Fortunately, the hands of Mass. Hysteria are quite 
capable, and the resulting aural experience is fabulous and 
totally original. This is 
not reggae for 
Vermont/ Jersey trusti-
farians with white-boy 
dreads and pot-
befouled burlap 
pullovers. No, chis is 
reggae for the intelli-
gentsia, the martini set. 
It's apparent from the 
opening spy-noir 
exploration "Dub 
Indigo 2" that Mass. 
MASS. HYSTERIA 
W"ITING for the OU8 
* 
Hysteria are channeling the first wave of British ska much 
more than tradirional reggae, bur with a reverent nod to 
(post) modern dub and electronica: think The Specials 
meeting up with The Chemical Brothers and DJ Shadow. 
Rachel Eli or's vocals are spare and atmospheric, as the real 
calling card is the stellar remix work of Victor Rice (from 
Studio Rocha in Sao Paulo). But her delivery is haunting, 
and nicely framed by the mix. This is a frustrating release 
in that it's only two tracks and two remixes. I can't wait for 
the next full-length. Stellar effort. 
An Explanation 
The Good North 
By Brian W'tostbye 
sacrificed for the others. Sure, there are comparative touch-
stones to bring up: Sugar, Buffalo Tom, The Doves, The 
Stone Roses, et al. But at the end of the day, The Good 
North is somehow distinctive, set apart by the elusive 
intangibles that make any great band great. Not much else 
to say here: a lot of heads should be turning towards The 
Good North. 
Your New Favorite CD (Summer 2003) 
Various Artists 
(Primary Voltage Records) 
21 song CD 
Compilations are always a crapshoot. It's analogous to 
the old fear of buying a CD for that one great song and 
finding our that the rest of the album is shire. How many 
songs on the compilation will suck? And if one song 
blows, does the rest of that band's album blow? Would you 
even bother to find out? With all of these uncertain vari-
ables, compilations are often more of a risk than they are 
worth. In the case of Your New Favorite CD, the good out-
weighs the mediocre by a good stretch. Which is not to say 
that there aren't a few bombs on here, but it's certainly nor 
a compilation full of Good Charlotte and The Donnas 
(and we can all be thankful for that). The standouts come 
from the bands that you would expect: The Good North 
(see above), The Gentlemen (Mike Gent is Rawk), The 
Pills (amphetamine pop! best band in the world, really), 
The High Ceilings* (a mega hit in a non-Clear Channel 
world), The Bret 
Rosenberg Problem 
(youth belies songwrit-
ing brilliance), and 
The Halogens (bal ls 
and hooks). There are 
some really nice sur-
prises in here: 
with past and present cast and band members including 
Gary Cherone (Extreme, Van Halen, Tribe of Judah), Kay 
Hanley (Letters to Cleo), Linda Viens (Crown Electric 
Company), T Max (publisher of The Noise), Corin Ashley 
(The Pills), Suzi Lee (Slide) and Malcolm Travis (Human 
~- Sexual Response, Sugar) . Future shows are in the works! 
(Primary Voltage Records) 
12 song CD 
Aberdeen City (solid 




For more derails, visit http://www.rockopera.com. 
The Rock 'n' Roll Library, a non-profit organiza-
tion working to promote the use of popular music in edu-
cation, while building the world's largest music informa-
tion archive, has found a home at The Regent Theatre in 
Arlington, MA. For more info go to http://www.rockli-
brary.com. More notes to come next month (some material 
taken from The Noise [http://www.thenoise-boston.com]) 
Reviews: 
This month we've decided to focus on the music of 
Primary Voltage Records (for label info and links to all band 
sites, http:/ /www.prinmyvoltage.com). The label, based in 
Cambridge, MA, has assembled an impressive roster of 
bands from Boston and the Northeast in general. In these 
bleak days of horrific interchangeable-pans pop and imbecil-
ic "punk" frauds who can't spell or write their own songs 
(Hi, Avril!), and with more of the same to come in the wake 
of the FCC decision to jump into bed with corporate 
demons hungry for profirs-uber allies, Primary Voltage rep-
resents a vital commodity: a final frontier for good music. 
Label poobah Evan Koch should be commended for releas-
ing the music that he is. Here's a sampler. 
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This would be a strong effort for any well-established 
band. The fact rhat An Explanation is the debut release for 
The Good North makes it that much more impressive. I'm 
not sure that I'm hearing all the Britpop influence other 
critics have heaped on the band, although Idlewild and old 
U2 are present and Luke O'Neil's vocals hint of Bono and 
Ian McCulloch in the 
'80s heyday of Echo & 
the Bunnymen. What 
I am hearing is serious-
ly intelligent 
songcrafr, and char is a 
quality that transcends 
all geographical party 
lines. Good old-school 
loud guitars, strong 
melodic hooks and 
profound lyrics will 
always be the holy trinity of quality rock music. Many 
bands have two of the three down, but The Good North 
just so happen to excel at all three. And no one quality is 
Pop (pop in the garage) , Army of Jasons (groovy). So real-
ly, the closest to an ourright musical fart is Saintface 
(Captain Sensible on a bad day), which did absolutely 
nothing for me. But what do I know? If there is a nit to 
pick, it's thar the disc is a bit linear throughout, hut then 
again it would be hard to justify an American Music com-
pilation that goes from Coltrane to the Circle Jerks to 
Andy Williams. So ir's a compilation, and for once it's a 
compilation worth picking up, listening through all the 
way and exploring further. And in an industry that smells 
worse by the day, that's not a bad thing. 
*I should point our that The High Ceilings "Let It Be 
Now" was recorded at a time when I happened to be play-
ing bass wirh the band. We at FACE struggled with the eth-
ical question of reviewing the disc, but A: I lefr the 
'Ceilings in January 2002, B: I made no mention of how 
brilliant the basslines are. So, oh well. 
Brian ~strye can be contacttd via email at 
brianwtstrye@hotmail. com 
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Local and National Bands 
BOOMSIANG -DRAGPIPE- 6GIG • BIG BLUE DADDY'S- KROME 
EMPTY HEAD -CKHAMMER • SMOKEBOX- ENDICIDE • OCHWCRACY 
WEEZER • FULL DEVIL JACKET- G SOUL- SLIPKNOT- DUST to DUST 
LIFE'S A COMIC- RIOT ACT - RANSOM- TRIPOLAR- BLACK APPLE 
5'0CLOCK SHADOW- MACROFUSER • PARRABELLUM -RICK GRAHAM 
RUKUS - NO SANE MAN • SWIM • SLEEPWALK • BETWEEN THE LINES 
WHIPLASH · TOM DEVILLE and more ..... 
DJ's + LOCAL BANDS + NATIONAL GROUPS + RECORD LABELS 
ORIGINAL & COVER ACI'S + THE WORWS BEST TRJBt!l'E TALENT 
also: raves • weddings - fund raisers -events • club settings . concerts • publicity 
management - consultant -graphic design -merchandise -net working -radio promotions 
Some of the greatest tribute bands of today including: 
8EUEVER (OlXIIribute} 
fRFSH HORSES (GARTH tribute) 
BACK IN BLACK {AC/OC tribute) 
SHAN1A TIVIN • ST£VrE RAY TRIBUTE 
and many more .. _,_ .. 
Ooh Yeah, We Love Women !!!! 
face Juir 2001 • pg thirtytwo 
The Loose Moose Saloon proudly presents on 
Saturday July 12th 
"Put on your dancing shoes 
and get ready to pany with ••• " 
1n JNE JREnCNE~ .. 
By Chuck Yoho 
The music business is beginning to change for the first time since Elvis signed with Sun Records almost a 
half a century ago. Record sales have steadi-
ly and drastically declined in the past two 
years as record companies scramble to hold 
on to as much of their pie as they can fit in 
their mouths. It's not just them. TV and 
radio are dealing with a fairly noticeable 
decay in advertising dollars. There is just 
too much out there for sponsors to lock in 
on their targeted audience. One thousand 
cable channels and the accumulation of 
mankind's collective knowledge in a box 
that sits in your bedroom corner is more 
competition than the big guys ever counted 
on. The Internet has exposed a chink in the 
armor of mass media. 
How will this affect us as musicians in 
the future? 
The ease with which information is 
available on the Internet is a Pandora's box 
of sorts. On one hand, convenience of 
information is great when you need direc-
tions to a restaurant or the price of a T.V. 
It's concerning, though, that this same 
innocent tool could be used to find out 
how to build a bomb. The same duality 
applies to music and the Net. For unsigned 
artists the Net has proven to be an invalu-
able means of networking music and of 
reaching more people. For signed acts it has 
mostly taken bottles of Crystal from their 
stainless steel refrigerators. And is it such a 
good thing that now, instead of fifty, I can 
listen to a thousand bands trying to sound 
like Korn or The Vines? Is that all the Web 
has done for music? A jumbled stew of 
mediocriry mixed in a cauldron the size of 
the world? 
File-swapping is a necessary byproduct 
of our increasingly technological existence. I 
admit I KaZaa, but have justified myself by 
not downloading anything less than a year 
old. Knowing how much work goes into 
selling records I can see why Lars Ulrich is 
so pissed. At some point you would like to 
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make money from playing music. Is it fair 
that whole marketing campaigns are blown 
on a regular basis nowadays because a song 
or an entire album gets leaked on the 
Internet? No not at all. It's hard to feel sym-
pathetic for someone who owns his or her 
own jet. Yeah. We would be more behind 
the victims if they were Idaho farmers and 
computers gave out free potatoes. 
I think the way that the business of 
music will work in the very near future will 
change dramatically. The backlash of stale 
art forced on us through an elitist media is 
bound to have repercussions. How many 
reality shows or boy bands will it take 
before the powers that be realize that the 
American public is much more savvy than 
that? Development deals are virtually a 
thing of the past, as the conglomerates need 
the instant gratification of a "sure thing." I 
shudder to think that bands like the Talking 
Heads or the Doors may not have been able 
to coddle their genius in today's cookie cut-
ter, risk-free world of Charlie's Angels 2 and 
"The Macarena." 
How can we make the majors pay for 
their insubordination? Embrace the technol-
ogy that they so despise. Steve Jobs' !-Music 
could be the standard for music purchase in 
the upcoming years. Satellite radio could 
replace commercial radio in one deal with a 
major car manufacturer. The entire way we 
think of music as a commodity could very 
well change. I can foresee a future where 
major artists abandon the full-length format 
altogether and just release singles every cou-
ple of months. Consumers would then 
download it for a dollar onto their I-Pod or 
similar device. Way less middlemen. 
Is this better for us appreciative music 
listeners? I really have no idea. In George 
Orwell's Animal Farm rhe "revolutionarie" 
quickly became the familiar oppressor when 
handed the power of being on top. 
Hopefully the Net will bring us more than 
that. Music started off free ... maybe that is 
the way it was meant to be? 
THE WMHB TOP 30 LIST 
This list is based on the Top 30 most-plays during the last 
week of each month by DJs at WMHB, Waterville, 89.7 FM. 
I. 6IIIJL BtsKclna 
1 BLACK KEYS n.ickfrHkness 
2 .ONE DADDY Everybody'• Got 0... 
3 FLAMING SIDDURNS Sky PHots 
4 LIZ PHAIR Ua Phair 
5 PORCH GHOULS Bluff Oty Ruckus 
6 GUTS Say Goo<ltye Fun 
7 LIS$ THAN JAKE Anthem 
8 JAYHAWKS Rainy Day Mulic 
9 LIZZIE WEST Holy R-ei: Freeclom Song• 
10 JACK JOHNSON On Ancl On 
11 THORNS The 111om• 
12 QUICKSAND The More You Groove, tfle Deeper You Sink 
13 THI FIGHT Home b Where The Hate Ia [EP) 
14 IAN MCCULLOCH SHcleling 
15 STARLIGHT MINTS Built On Squares 
16 GOOD RIDDANCE Bouncl By Ties Of Bloocl And AffecHon 
17 BLUE MAN GROUP 111e Complex 
18 NEW PORNOGRAPHERS Electric Version 
19 EELS Shootenannyl 
20 AD FRANK In Girl Trouble 
21 BETTY DYLAN Heartland 
22 YOUNG ANTIQUES dockworker 
23 DROPKICK MURPHYS Blackout 
24 LIGHTWEIGHT HOLIDAY Lightweight Holiday 
25 NICOLE MCKENNA Stay Awhile 
26 TRAILOR Shape Of 111ings [IP) 
27 FRENZAL RHOMB Sans Souci 
28 DIFFUSER Making The Gracie 
29 VERBENA La Mu1ica Negra 
30 SUPERSUCKERS Motflerf• •kers Be Trippin' 
THE WRBC 91.5- BATES COLLEGE TOP 
20 METAL/LOUD ROCK LIST 
ROCK 'N' ROLL OVERDOSE airs Wednesday Nights: 
10 to Midnight Request Line - 207-777-7915 or 777-7916 
Now STREAMING ON-LINE@ www.bates.edu/wrbc 
Nqtjonal Top 20 Artjsts Locql Loud Rock/Metq! Artists 
1. Type 0 Negative 1. Boomalang 
2. Chimaira 2. llue Collar Product 
3. Kreator 3. Sleepwalk 
4. Lamb of God 4. Jackhammer 
5. Haste 5. Secl 
6. Marilyn Manson 6. Ochlocracy 
7. Deftones 7. Unscarrecl 
8. Black Dahlia Murcler 8. Cynical 
9. Motorgrater 9. Kaining Amy 
10. Skinclrecl 10. Thought Out Thought 
11. Soulleu 11. Purge Dl 
12. Clutch 12. Soul Octain Bumer 
13. Shai Hulucl 13. Ransom 
14. Dust to Dust 14. The Fizz 
15. Depswa 15. Enclicicle 
16. Hotwire 16. Taming The Shrew 
17. Poison The Well 17. Escape Wheel 
18. Nothingface 18. Zoe'• Choice 
19. Single Bullet 111eory 19. Smokebox 
20. Momenta 20. Paperbag 
:THE WERU TOP 10 JAZZ LIST for the last week 
before publication. WERU, East Orland, 89.9 FM. 
I ABIW Recording 
1 IABATUNDE LEA Soul Paola 
2 PAQUITO D'RIVERA Big Band Time 
3 JOHN SCOFIELD BAND Up All Night 
4 BILL FRISELL 111e lntercontin-als 
5 RH FACTOR Harcl Groove 
6 BOBBY RAMIREZ Pan Con Bistec 
7 ARTURO SANDOVAL Trumpet Evolution 
8 KEN CLARK ORGAN TRIO Etemal Funk 
9 TED NASH Still Evolved 
10 RUSSELL GUNN Ethnomusicology Volume 3 
THE WERU TOP 1 0 NEW WORLD LIST 
I AIIlll Recording 
1 YERBA BUENA President Alien 
2 AFRICAN GROOVE VARIOUS ARTISTS 
3 JUAN FORMELL Y LOS VAN VAN En El Malecon De La Habana 
4 SIDESTEPPER 3AM (In Beats We Trust) 
5 SKATALITES From Paris With Love 
6 MORGAN HERITAGE Three In One 
7 ntE ROUGH GUIDE TO SALSA DE PUERTO RICO VARIOUS ARTISTS 
8 JACKIE MlnOO Champion In The Arena 1976-1977 
9 FRENCH CARIBBEAN VARIOUS ARTISTS 
10 SALSA ELTICA II Agua De La Vida 
AM.R STUDIO 
'5CS TRACK RECORDING 
HIGH CEILIN4S • GREAT ACOUSTICS 
SIEUION MUSICIANS AVAILABLE 
VINYL 1r REEL-REB. RESTORATION 
FOR OUR CUENT LIST, UHIU 
AND MORE INFO 
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the studio 
24-track recording 
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I ·Music "Performances • Affordable Rates 
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Studio Spotlight: 
Acoustic Music Room 
We spoke to Tony Preston, owner of 
Portland's Acoustic Music Room for this 
month's Studio Spotlight feature. We 
caught up with Tony after he'd already 
worked a typical 12-hour day and pumped 
him for the following. He was tired . .. but 
gracious. (See AMR's ad on this page for 
contact info.) 
What is it that sets your studio 
apart from other 
studios? 
When we're done 
with a project I want 
the customer also to 
feel we're done. At 
AMR we don't want 
the artist to leave with 
the slightest doubt 
that anything should 
have or could have 
been done differently. 
We don't even think 
about payment until 
we're certain that the client has gotten 
exactly what they're after. Another thing 
that I feel is unique about AMR is that our 
location, an old Victorian home with 12 
foot ceilings-naturally brilliant 
acoustics-precludes really raucous slash, 
metal rock. Our name is Acoustic Music 
Room, after all. We've done a lot of jazz, 
folk, Christian rock, even classical but we 
rarely exceed acceptable local decibel levels . 
We're just not set up for large, loud bands. 
Who do you emulate from a 
production standpoint? 
I don't really think of it in those terms. 
I mean on a local level I really enjoyed the 
McCarthy's recent CD. Of course the 
musicianship was incredible but after 
repeated listenings I heard things in the 
production that I'd missed the first time 
around. Always a sign of a quality record-
ing. On a national level someone I respect 
and whom I think has blazed trails is Ani 
DiFranco. Her whole independent produc-
tion model is an inspiration for all of us. I 
enjoy the music but I admire everything 
about what she's done for the industry. 
In terms that our readers can 
understand what equipment are 
you working with at AMR? 
Well, describing equipment can only 
really be done in technical terms but 
briefly: our core engine is a Camillon Core 
4 Ultra, Windows based. We use a Nuendo 
56 track (real, not virtual) 24 bit system. 
Our backup gear includes an Alesis adat 
XT, a Panasonic MDA-1 adat XT, a 
Tascam DA-30mkii dat recorder, and an 
Otari MX 50-50. We also keep a Kawai 
KC 20 which is used in conjunction with a 
Korg XSDR synth module, a G&L Climax 
bass and a Blade 
Stratocaster for our 
clients to use if they 
want to play with dif-
ferent sounds than 
they might normally 
get from their own 
gear. 
Do you do any 
work outside the 
studio? 
I've done a few 
live jazz recordings 
and then taken them back to the studio 
and mixed them down. I'd like to do other 
stuff. 
Who have you worked with? 
I've worked with everyone from the 
Half Moon Jug Band (bluegrass) to Sam 
Sherry (jazz). I've recorded material for the 
Barbeque Blues Boys, a primarily tradition-
al, acoustic blues duo, a Christian ensemble 
called Three Days Down, even instruction-
al yoga CDs. I've tackled some restoration 
projects like old classical vocal and piano 
recordings, bringing them up to modern 
quality. In between all that there's a world 
of varied artists I've worked with. And I'm 
always interested in tackling new projects, 
trying new things. 
Any last comments? 
As a songwriter myself, I am deeply 
aware of how important every step of the 
recording process is. An album is much 
more than just the sum of its parts. The 
finished product must be evocative; it has 
got to have "juice"! My knowledge and 
expertise with recording systems and soft-
ware allows my clients to be as involved in 
the mixing, editing and pre-mastering 
process as they want ro be, while keeping 
my eye on the ball of efficiency-time is 
money, the client's money! 
,ftuM• otic.r: matt hincman 
FOR SALE/RENT 
BIAMP 24 x 4 x 2 24 channel console with road 
case, rack mounted power supply and rack. excel-
lent condition. $350. Portland. 207 775 2230 
(6103- 2x) 
CARVIN BASS AMP w/ dual equalizers, Carvin 
H speaker cabinet w/12" woofers. Assorted 
cords. Peavey I 0 band equalizer. All like new. 
$550 takes all. 626-0019 (7/03- 2x) 
ELECTRIC GUITAR- Fender Squire 
Stratocaster including Peavey Rage 158 practice 
Amp, black gig bag and cable. Good condition. 
Used rarely. Purchased new at Buckdancer's 
Porrland for $238 (total $257); asking $150 or 
BO. Dennis 772-4869 (mornings - please leave 
message). (6/03 - 2x) 
LOOKING FORA NEW. BAND PA? We have 
the goods; Mackie, Soundtech, Community, 
Crest, Crown, Shure, DBX. Behringer and lots 
more. We meet or beat the mail order catalog 
prices. Check us out. VECTORSONICS. 
Auburn, ME 207-782-4441. (7/03- 2x) 
MACKIE POWERED PA SPEAKERS new at 
$549 each. Mackie 1402-VLZ used $225. 
Community MVP35 PA speakers new $239 each. 
Peavey 2000 watt power amp used $349. 
Soundtech powered mixer PC1650D with effects 
500 watt pre-owned but never used $699. 
Behringer MDX1400 compressor new $64. 
Behringer XR4400 quad gate new $111. Samson 
R11 microphone used $5, F.V: loaded dual 18" 
subs used $399 each. VECTORSONICS at the 
Florist Mall Auburn, ME (207) 782-4441 
(6/03- 2x) 
MAKE YOUR BAND HEARD! For Sale: 
Peavey XR680C Mixer/ Amp and 112HS 
Powered Monitor Speaker, Two JBL TR125 
Speakers. Best Offer 207-772-2928 (6/03- 2x) 
PEARL 5PC ALL MAPLE DRUM SET. 
Beautiful white lacquer. 16x22, 8x8, 8x1 0, 
12x14 & 16x16. Great sound for gigs and 
recording. $1000 for drums • $1200 with Berg 
& Humes tuxedo cases. (207) 935-3011 (6103 
- 2x) 
POWERED MIXER FOR SALE: Yamaha EM-
300B. 12 mic channels with faders; Stereo, 150W 
per channel; built-in reverb and graphic equaliz-
ers; with cover, $600. Call to see in Portland 
774-1203 (6103- 2x) 
ROLAND, DDR-30 digital drums with 5 pads 
and kick trigger, two double stands with cymbal 
boom. Like new. call; Ed 207-933-4259 or e-
mail: Drumrboy29@aol.com (6/03 - 2x) 
STUDIO MASTER LIVE OR STUDIO 
AUDIO MIXER, 20X4X2, 100mm faders, 3-
band EQ with sweepable lows & mids for chan-
nels, 4 subs and stereo mains. Multiple channel 
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output assigns + solo and mute per chnl. Three 
pre/post AUX busses, channel input gain, low cut 
and 20db pad per channel. Mic/line Input, 
Direct Out and inserts per chnl. Expandable with 
wood side panels. Many more features. A steal at 
$450.00 call; Ed 207-933-4259 or e-mail: 
Drumrboy29@aol.com (6/03 - 2x) 
"TWENTY-FIVE RULES FOR SUCCEEDING 
IN THE MUSIC BUSINESS" Mail $5 cash or 
money order to AAJL Communications Ltd. Box 
6617 (84 -Irving) Portland, ME 04103. No 
checks; same week delivery. (6103 - 2x) 
MUSICIANS AVAILABLE 
DRUMMER with a solid groove looking for 
work. Blues, rock, jazz, funk, reggae, country ... 
Call Marc at (207) 415-3632 (6/03- 2x) 
EXPERIENCED GUITARIST: 37, Punk , Blues, 
Jazz, standards, R&B. available for gigs and near 
working situations. I'm ready if you are. Portland 
area Contact Jim, (207) 797-3290 (6/03 - 2x) 
FREELANCE ELECTRIC BASS available for 
recording and performing. Open to most stlyes. 
Strong ears and groove. Tom Martin www.elec-
tricbass.net (603)978-2178 (6/03 - 2x) 
KEYBOARDIST AVAILABLE! Looking for a 
busy band in Southern Maine area, Portland to 
Portsmouth would be great. Blues/rock preferred 
but other styles considered. Call 967-9995 or 
email jay101@gwi.net (6/03- 2x) 
SINGER- Mid-40s, looking for a gig. I've got a 
good voice, been singing solo since I was a kid, 
mostly for mysel£ Done a tiny bit of recording. 
play a little guitar, a little less piano. I've never 
sung with a band, but I'm ready for adventure. 
Maybe it's mid-life, maybe I'm just bored. I dig 
60's-70's pop. ska, jazz, non-mainstream, almost 
anything but country or metal. Looking for fun 
mostly, but who knows. Portland area, but might 
travel if the gig sounds right. Call Stephen 829-
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For Booking Info Call 767-8180 
~frotus 
James P. Noname--author, interpretive dancer, human being exuaordinaire--
acquired his affinity for literature at the ten-
der age of 0 when his mother would read 
greeting cards and VCR instructions to him 
while still in the womb. He quicldy outgrew 
the womb as, after a rime, it was no longer 
spacious enough to hold both his treasured 
collection of Nietzsche's expanded works 
and his beloved "An Anthology of American 
Greeting Cards: From 'Sorry You're Dead' 
ro 'Hey, You Can'r Even Tell You Only Have 
One Arm.'" Once freed from the shackles 
of the w<;>mb, he showed an exemplary wit 
from early on when he could be heard per-
forming his brand of what he would later 
term "schoolyard humor," offering such 
clever barbs as "you're fat" to the fat kids 
and "you're ugly" to the ugly kids. 
From there his incisive wit and witty 
insights rook a back sear as he then became 
an apprentice to a master bird-caller. Taking 
me 
Q 
to this day he only recalls 
particularly offensive 
r to kiss his ass and then getting 
of a scuffle with that son of a 
dits the time spent in jail, how-
roviding him with a new sense 
of p , that purpose being to find a 
new, bett sense of purpose. 
It around this time that he began 
writing humor pieces for various local and 
und~d newspapers under the pseu-
donrm "finman Jewmansrein. After his 
work appeared in such humble bur presti-
gious papers like The Dentist's Chair, a bi-
annual rag for dentists and their lovers, and 
Feminist Fire, a magazine for arsonists who 
also believe that men created the "myth" 
that only women can give childbirth, there 
was the unfortunate falling out between 
him and the editors at The Nazi Home 
Decorator Monthly when they came under 
his newfound ability ro 
communicate with birds, 
he founded the nation's 
first and only bird-psychi-
atric hospital with an old 
tire and a stack of legal 
pads (note: he'd consid-
ered using illegal pads, but 
deemed them to be 
unnecessarily risky). 
"There's so much pressure 
to be the early bird," he 
says, "they just want 
someone to listen." 
He credits the the impression that he was Jewish. 
time spent in 
jail, however, 
with providing 
him with a 
new sense of 
purpose, that 
purpose being 
Having found little 
support for his efforts in 
the field of avian-psychia-
try, he turned to his other 
to find a ne~, 
better sense of It was then . that he 
decided to publish, 
unashamed, under his real 
name, James P. Noname. He has since been 
delighting the hundreds of thousands of 
millions of readers of FACE Magazine for 
decades now in his efforts to bring joy to 
the hearts of orphans. 
purpose. 
passion, music. Having been largely unsuc-
cessful with his first choice of instrument, 
the saw and bow, he rurned to the more 
practical wine glasses filled with water. He 
spent a number of years performing at wed-
dings, funerals, and the occasional gradua-
tion until one day, while playing Patsy 
Cline's "I Fall to Pieces" at a briss, he came 
to the realization that he was hilarious. 
"They'd just circumcised the kid," he 
fondly recalls, "and I just broke our into 
gleeful laughter when I remembered this 
one rime when I cur my ex-girlfriend's 
brake lines. The look on her face was price-
less, much like that kid's." The moment was 
profound. 
Turning his efforts toward his unique 
brand of humor, he began to hone his com-
edy by performing-in bird-speak-rou-
tines for the birds in the park. However, the 
pressure of public-performance quickly 
rook its roll on him and he began drinking 
heavily both before and during his perform-
ances for the birds. Until one fateful day 
when he was arrested for disturbing the 
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While he enjoys what he currently 
does, he remains the consummate philan-
thropist as he can still be heard occasionally 
pining over the good old days when he real-
ly made a difference, albeit in the lives of 
birds. But then he says, "but I kind of liked 
playing those wine glasses too." At which 
point he realizes his life has been a complete 
waste of time and curls up into the fetal 
position and recites poems from greeting 
cards. 
james P Noname insisted on this itali-
cized gratuitous and self-indulgent "about the 
author" despite the fact that the entirety of the 
preceding article was about the author. 
Nevmhlless, ht contends that one can never 
know too much about him, particularly when 
it's made up. You can email him at 
jamesPNoname@yahoo. com. 
MUSICIANS WANTED 
ACCOMPANIST WANTED Gifted pianist 
wanted to play services for a growing, support-
ive communiry with sincere appreciation for 
music and the arts. Qualified applicant should 
have classical training and experience/interest 
in non-classical styles. Pay negotiable. Call 
207/878-1211, or e-mail: 
ChristTheRedeemer@MainePCA.org (6/03 -
2x) 
DRUMMER LOOKING FOR OTHERS to 
do totally different project. Mostly based on 
improvisation. Sensitive but powerful. Would 
prefer mature players. Calll642-3810 (7/03 
- 2x) 
DRUMMER WHO CAN PLAY LOOKING 
FOR OTHERS to jam with. I'll try any sryle 
of music. Now I play metal, rock, pop. I'm 
all about the jam and seeing where it goes. 
Please call me if !)Your clean and sober, 2)You 
want to consider jamming consisranrly and 
3)You live close to Buxton/Hollis. Call John 
H. 207-415-0304 (7/03 - 2x) 
ENTERPRISING SINGER with innovative 
skills seems same. Can sing anything well and 
catch on fast. Have soundtrack entitled 
"Beast" by Wildseed found at all Bullmoose 
stores or you may find me (Shenona York) at 
www.freewebs/wildseed. Offering jam and 
tent space with recording possibilities too. 
Sharing a wide selection of originals ranging 
from California folklore, blues and jazz to rock 
rhythms. Email me at macwizard@mid-
maine.com or phone late or early (207) 445-
3463. (6/03 - 2x) 
FEMALE VOCALIST LOOKING FOR 
SENSITIVE MUSICIAN who would enjoy 
rehearsing some beautiful jazz standards. An 
interest and desire to improvise/ experiment 
with tempos and song-structure would be 
great. I am willing to explore singing with 
most instrumentation ... Experience not as 
important as enthusiasm and musical enjoy-
ment! Please call 766-5889 evenings. (6/03-
2x) 
HEAVY METAL GUITARIST in Rockland 
area seeks other players to write, compose, play 
out or just bang around loud song ideas with. 
If you like playing loud, powerful and fast -
contact Carl (207) 594-1885 or email 
sharxOOO@hotmail.com (7/03- 2x) 
KEYBOARD PLAYER to jam with us and 
play out once and a while at weddings/func-
tions etc. We play dance music, rock and roll, 
blues etc. Call Joe at 773-7142 (6/03- 2x) 
KEYBOARDS wanted for all-original Goth I 
Celt I Metal Band. We are a new project with 
qualiry material in the making and a rehearsal 
space in Westbrook. Our sound varies from 
heavy and dark to haunting and beauriful. We 
seek a team player who can add mood and 
complexity to the music and fill our the sound. 
Other instruments considered. If interested, 
call Rowan at 207-856-9992 or email at rjbish-
op@maine.rr.com (7/03 - 2x) 
LOCAL PORTLAND AREA BASED BAND 
seeks male or female lead guitarist must be a 
pro,have pro gear and schooled well in dassi-
crock, alternative, modern and be willing to 
work originals. If your a pro and want to kick 
some ass and get paid roo, call Shelley. We 
have full practice area, light and sound .. FMI 
call (207)838-8301 or srellarl66@hotmail.com 
(6/03 -2x) 
LOOKING FOR COUNTRY MUSIC PRO-
FESSIONALS (drummer, bass and lead guitar 
player) to form a backing band for a male 
vocalist/from man. This project will be head 
and shoulders above the usual garage/bar band 
using the complete services of a production 
company. You must be skilled at your craft, 
open to new ways of doing things and perform 
backing vocals. You must not have a starving 
ego, inflexible schedule or a substance abuse 
problem. Auditions are scheduled for June 
22nd so don't delay! Contact (207) 897-4697 
FMI. ( 6/03 - 2x) 
SERVICES 
GUITAR LESSONS: National Guitar 
Workshop Instructor, currently reaching in 
Portland. I teach any style that you want to 
learn while incorporating music essentials such 
as: theory, harmony, soloing, songwriting, 
scales/modes etc. Beginner to Advanced. 
Contact James (207) 797-3290 (6/03- 2x) 
SONGWRITERS: Bass tracks for your demo. 
$25 a tune. Send me your disc and I will send 




FEMALE to pose for private, sexy phoro/video 
sessions. Discretion assured, $1 00/hour. 
LMillerhere@hotmail.com (6/03- 2x) 
HELP WANTED: The only part-time job 
you'll ever love! See the 
goldendawnjewelry.com home page and order 
form. Any questions? Email us at golden-
dawnjewel@aol.com (6/03 - 2x) 
JOKES JOKES JOKES! Grandma (with great 
sence of humor) going into nursing home and 
could use some cheering up. You send them to 
me and I'll email her the ones I think she'd 
like. Please, nothing too bawdy! Send to 
sizzlestack@macmail.com (7/03- 2x) 
July 11 Waterboro Old Home Days (5-.»-7) 
July 12 Oh Ryan's, Naples 
July 18-19 Jonathan Michael's, Limerick 
July 25-26 Ship's, Buxton 
August 1-2 Referree's, 008 
8-9 Clyde's, S. Portland 
Carro 
I have lived in the USA for eight years now and feel confident to proclaim myself assimilated. I can drink freezing beer without wincing. I no longer feel 
embarrassed having someone else bag my groceries. I 
have stopped muting the TV when NBC Nightly News 
comes on in order to provide subtitles for Tom Brokaw. 
Like my ancient Briton ancestors confronted by the 
tsunami of conquering Rome, I gave up resisting the 
waves of a dominant alien culture breaking over me. 1 
have ceased to be the limpet and have become the jellyc 
fish, rolling in the riptide of everyday ephemera, 
unharmed by the deep tissue trauma brought on by 
clinging too tightly to my stanchion in the face of an 
overwhelming force. 
Who can say 
Much of the United States is self-explanatory. 
However, I would not have been able to understand large 
chunks of American culture without the assistance of my 
friends. In many situations, I felt like the proverbial 
Martian teleported into the middle of an incomprehensi-
ble scene until an associate explained things to me. 
Thanks to my cultural interpreters I now have a handle 
on such bizarre concepts as the Electoral College and 
New Hampshire. 
That said, I need your help. There is one cultural 
phenomenon that I have not been able to figure out, 
either independently or through reference to my panel of 
judges. Therefore I have a question to pose to all FACE 
readers. 
Who is making all the collect calls? 
"Just dial down the center. It could save you a buck 
or rwo." It has been impossible to mrn on the idiot box 
at any point in the last decade and not be assaulted with 
exhortations to make a collect call. Unlike the cheap 
long-distance commercials, which scrimp by with resur-
rected puppets, celebrity rednecks, and vehemently het-
erosexual baseball catchers, AT&T and MCI have mus-
tered the big guns. Who can say no to Carrot Top? 
While the commercials seem designed to appeal to 
lobotomized masturbators through the zany antics of 
David Arquette and the aforementioned prop comic, or 
the cat-suited curves of Alyssa Milano and Jamie Pressley, 
that surely cannot be the target demographic of the 
phone companies, can it? Any marketer worth his salt 
knows that lobotomized masturbators blow all their dis-
posable income on Hustler and weed. Their parents 
would never accept collect calls from them anyway, as 
they are still counting their blessings that the Vermont 
Institute of Broadcasting & Bail Bonding agreed to take 
on their offspring for at least rwo years. 
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So let us assume that the marketers have their pitch 
slightly off, and while it looks as if they are shooting for 
Frat boys with brain injuries, they acrually intend to 
appeal to the general college population. 
There is one small problem: almost every college 
student has a cell phone. Students have thumbs as big as 
John Holmes's moneymaker from text messaging and 
football players take calls on their cells on the sidelines 
during games. Campus phone booths, once cherished by 
any lecherous professor with a pocket full of quarters 
hunting for homesick co-eds, have now become quaint 
design artifacts by day and a combination urinal and rut-
ting shed by night. Even srudems at UM Fort Kent 
where until recently the most popular major was a BFA 
to Carrot Top? 
in Mashed Potato Sculpture) now use cell phones to 
check in with Grandma to see if their date is a first or 
second cousin. 
One friend suggested members of the military. 
When taking a break from charging hell-for-leather after 
AI Qaeda in the Tora Bora, it's just not convenient to 
search one's ammo pouches for quarters in order to dial 
Mom and ask her to renew one's subscription to Oprah 
magazine. Armor drivers often say one of the horrors of 
war is that when sitting in your Abrams rank, all one's 
change falls out of one's pockets and goes down berween 
the .50 cal co-axial machine guns and the seat (which 
causes no end of embarrassed fumbling and strained back 
muscles at toll booths). Surely then, our troops must be 
the biggest users of collect call numbers. 
Campus phone 
professor with 
sick co-eds, have now be 





E . . . . 
tng 
his pregnant wife/ girlfriend! dog/ mule for a heart-
warming chat that was beamed into the homes of the 
Religious Wrong from sea to shining sea. No comparable 
live footage existed of Carrot Top in the deserts of Iraq, 
approaching soldiers while pretending to be a rollerblader 
or psychiatrist, then suddenly producing a giant pay-
phone with illuminated numbers. Based on that, it has to 
be surmised that the collect call industry is having little 
luck penetrating the military market. 
I know one sector of society that does make collect 
calls with regularity: people in prison. When I used to 
work in radio, my station had a kick-ass meral show that 
aruacted quite a following among the inmates of the 
Downeast Correctional Facility in Machiasport. Every 
Thursday night, the host would field collect calls from 
the inmates making requests. We learnt rwo things 
from our incarcerated audience: first, they were all 
innocent, and second, they only got to watch TV in the 
afternoon. Therefore, the effectiveness of the TV com-
mercials has to be questioned. Carrot Top would be shiv-
ed in the cafeteria after about five minutes. Jamie 
Pressley, while having the general air of a 'Voman pos-
sessed of a mulleted boyfriend doing three years for rob-
bery, would I suspect have little impact on a prison pop-
ulation whose exposure to women on television was 
restricted to soaps and re-runs of Full House. A more 
effective collect call commercial for prison inmates would 
feature John Stamos and Susan Lucci being held by their 
ankles in the shower block by wrongly convicted prison-
ers, in order to convince them to accept the charges. 
The collect call companies, then, who really should 
pay me large sums of money to consult with them, are 
by any lecherous 
hunting for home-
day and a combination u-rinal and rutting shed by night. 
Alas, no. As the recent GulfWar II illustrated, 
America's military has no need of collect calls, thanks to a 
phenomenon called the "Geraldo-Phone." Every time I 
turned to Fox News (as in 'Fox News: Fairly Men rally 
Unbalanced') for a little comic relief during the 24-hour-
a-day Rarnbo-a-thon on the real channels, there would 
be little Geraldo Rivera visiting some front-line unit. 
After insisting that the top brass respected-him-no-really-
loved-him, Gerald would collar some unsuspecting PFC 
and force him to use the Fox News video phone to call 
spending millions a year advertising a product predomi-
nantly associated with felons. The only parallel to this I 
can think of in American life is political campaign com-
mercials. 
Surely big corporations don't waste money on bone-
headed ideas, do they? This is where you come in. I want 
to hear your ideas on who is making all the collect calls. 
If you have a theory, email your phone number to FACE. 
I'll call you collect to hear what you have to say. 
··-
Howthatthe 
president has won 
the war, liberals 
Just complain 
about how badly 
the rebuilding of 
Iraq Is going. 
No environmental laws. No gun control. 
No health and safety regulations. 
Their hospitals, schools, and museums 
are underfunded, and a mess. Their 
people are religious fundamentalists. 
And the only people making money are 
his corporate friends. 
Bush loves Iraq. 
It's proof his vision for 
America is possible. 
last month's Face(s) of the Month were 
correctly identified by Chip Eckton of 
Brunswick, who let us know that: The 
photo is ofThe Graham Bond 
Organisation. The two people on the 
PRESENT: The 
left are Ginger Baker and jack Bruce 
(who of course went on to form Cream 
with Eric Clapton). Next to them are 
Dick Heckstaii-Smith and Graham 
Bond. Pretty much forgotten now, The 
Graham Bond 
Organisation 
were a pretty 
good band in 
their day. 
THE RULES: 
Face of th<! Month is sim~le. Just look at the photo to 
the right, read the clue, and figure out who it's a photo 
of. Then follow the steps and rules below: 
1. Face of the Month is limited to snail mail and e-mail. 
No calls, please. 
2. Send in your answer along with your address to: PO 
Box 336, Bar Harbor, ME 04609. Or, e-mail it to 
mail (flfacemag.com. 
3. Entries must arrive at least one week before the ned 
issue date. 
4. The issue's winner will be drawn randomly from all 
correct entries. You may only enter once. 
5. Each issue's winner will receive a $50 gift certificate 
to the Old Port Tavern in Portland. Correct answers and 
winners' names will be published in the issue after each 
Face of the Month appears. 
6. You may not win more than once in any given 6-month 
period, beginning with the issue date for which you won. 
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Who's this I ittle cutie? 
He's got nothing to do 
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Honoring the late Grant jacks. who 
initiated the series and was curator 
of the first two shows 
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Wild Weekend at the NHL Draft 
by John Christian Hagerry 
I, t i~n't exactly a defined_ science, probably more like a crap shoot more than any-thmg, as the NHL held Its annual Amateur Draft this past weekend in Nashville Tennessee. ' 
Unlike any of the other four major sports where the draft class revolves around 
N~rth ~erican Hi~h Schools and Collegiate athletes, the National Hockey League 
pndes Itself on taking the "best of the best." Drafting from the four corners of the 
globe, the 2003 Entry Draft saw 292 amateur ice hockey players drafted, most of 
whom are 18 years old or younger, from more than 13 nationalities including the 
U.S., Canada, Sweden, Finland, Russia, Austria, Slovakia, Germany and the Czech 
Republic, just to name a few. 
According to NHL Scouts and General Manager's, this year's Amateur Draft is 
one of the deepest classes of potential hockey superstars in years. So how did 
the B?ston Bruins fare? And will any of the Washington Capitals picks be playing 
here m Portland next year for the Pirates? 
The Boston Bruins, who initially held the 16th overall pick in the first round 
were looking defense the whole way and eventually traded down and still got their 
man, defenseman Mark Stuart from Colorado College. Stuart, the fourth collegiate 
athlete t~ken in the draft, at 6'1 ", 210 lbs, is considered a steady, tough, all-around 
player w•t_h a heavy shot from the blue line who possesses an imposing physical 
pres~nce m front of the net. "He's just a dependable guy," said a scout. "He (Stu-
art) IS a rock back there in that he's sound and settles things down." 
Stu~t i~ projecte~ ~o finish up at Colorado College next season but will proba-
bly be InVIted to trammg camp by the Bruins. He will be a steady fixture on de-
fense for the Bruins for years to come. 
The Capitals with the 18th overall pick in the draft selected Center Eric Fehr 
from th~ Brandon W~eat Kings of the Canadian WHL. At 6'3", 1871bs, Fehr may 
be considered a proJect, but the Capitals like his size and ability to stay cool 
close to the net. Perhaps a bit of a reach at number 18, the Hockey News ranked 
Fehr the 28th best player available in the draft. 
"He's a feisty guy, and you do not push him without getting pushed back," said 
one NHL scout. 
"There's room for growth and he'll get stronger," said another scout. 
?here's no d?ubt t~e skill is there. When he adds some weight and strength, 
~e II be a player. Fehr IS under 20 years of age and therefore is not eligible to play 
m the AHL next year and will most likely return to Brandon. So don't expect to 
see Fehr in a Pirates uniform next season. But scouts can't wait to see what he 
will be like when he fills out. He should be an imposing player with the Portland 
Pirates in the not too distant future and eventually with the Washington Capitals. 
by John Christian Hageny 
Mike Sullivan. 35. will be the youngest coach in 
t~ National Hockey league. 
20 Casco Boy Weekly 
The Boston Bruins made a bold, but expected move naming Mass-
achusetts native Mike Sullivan 
the teams' new head coach. Sullivan, 
35, will become the youngest coach in 
the National Hockey League. 
''Sullivan is not far 
removed from his 
playing days and will 
be able to relate to 
his players. •• 
A rugged ten-year NHL veteran, Sulli-
van appeared in 667 pro games with 
the Bruins, San Jose Sharks, Calgary 
Flames and Phoenix Coyotes. He is 
Boston Bruins Picks 
1 (21) Mark Stuart, D, Colorado College (WCHA) 
2 (45) Patrice Bergeron-Cleary, C, Acadie-Bathurst (QMJHL) 
2 (66) Masi Marjamaki, L\V, Red Deer (WHL) 
4 (107) Byron Bitz, RW, Nanaimo (BCHL) 
4 (118) Frank Rediker, D, Windsor (OHL) 
4 (129) Patrik Valcak, W, Ostrava Jr) (Czech Republic) 
5 (153) Mike Bro G, Saginaw (OHL) 
6 (183) Nate Thompson, C, Seattle (WHL) 
8 (247) Benoit Mondou, C, Shawinigan (QMJHL) 
9 (277) Kevin Regan, G, St. Sebastien's (U.S. high school) 
Mark Stuart of Colorado 
College is t~ Bruins top 
choice in this years 
draft. 
Washington Capitals Picks 
I (18) Eric Fehr, RW, Brandon (WHL) 
3 (83) Stephen Werner, RW, Massachusetts (Hockey East) 
4 (109) Andreas Valdix, LW, Malmo (Sweden) 
5 (155) Josh Robertson, C, Proctor (U.S. high school) 
8 (249) Andrew Joudrey, C, Notre Dame (SJHL) 
9 (279) Mark Olafson, RW, Kelowna (WHL) 
Erk Fehr will be seen in 
a Pirates jersey next 
season. 
considered a player's coach and an ex-
treme motivator. 
He coached the Bruins AHL affiliate 
and Portland Pirates' arch rival Provi-
dence Bruins last year leading the team 
to a 47-17-9-4 record and an AHL Divi-
sion Title before being promoted to As-
sistant Coach with the B's late last sea-
son for the playoff run. 
"! know I'm still a little wet behind 
the ears when it comes to coaching 
ranks," said Sullivan. 
NHL guru Barry Melrose likes the 
Bruins choice. "Sullivan is not far re-
moved from his playing days and will 
be able to relate to his players," said 
Melrose. With such a young team, this 
should be quite an asset. There will be 
pressure because of his youth, but if 
he's a good coach it won't be a prob-
''I know I'm still a 
little wet behind the 
ears when it comes 
to coaching ranks. •• 
lem. Also, his time in Providence as 
the Bruins' AHL coach will serve him 
well because he's already coached 
some of the Bruins. That will allow him 
to continue his relationships with these 
players without the "ice breaker" phase 
that's often needed when a coach 
starts with a team," he added. 
Sullivan becomes the Bruins fifth 
new coach in the last five years . In a 
revolving door behind the bench, Sulli-
van is here to get the Bruins back to 
their glory days of the past. 
HULK • • • • • by Andy Keene 
This movie is Rated PG-1 3 for .. sci-fl action 
violence. some disturbing images. and 
brief partial nudity. •• It has a running time 
of 1 38 minutes. This is not the best of the 
recent Marvel comic book adaptations. 
but it's not the worst. 
Elling ••••• 
Rated R for language and some sexual 
content. Its running time is 89 minutes. 
The only problem with the Norwegian film Elling, nominated for an Oscar as Best Foreign Film in 2002, is finding it for rent or purchase. But it is certainly 
worth the effort of tracking it down, for in every way, it is 
a treasure. 
So far, I've only been able to find three copies of this fas-
cinating film; one each on DVD at Videoport Delivers in 
Portland, Blockbuster in South Portland, and Movie GaUery 
in Westbrook. 
EUing has been called the Norwegian Odd Couple, which 
is only partly accurate. The main characters in EUing spent 
time together as roommates in a mental hospital, but nei-
ther was really ill. Confused, certainly, but who isn't? Os-
car and Felix, on the other hand, were never in a mental 
hospital, but both exhibited enough symptoms to keep a 
team of shrinks employed for decades. 
The trouble with Elling and Kjell Bjarne is that they 
have no interest In becoming part of the world. Elling, 
whose first name is never mentioned, is a self-<:onfessed 
"mama's boy" who withdraws from the world and literally 
into a cabinet upon the death of his mother. 
Kjell Bjarne, who is always referred to by both names, 
has been in the institution for as long as he can remember. 
Elling is organized, neat, and clean. Kjell Bjarne is not. 
He takes a bath on a very Irregular basis, and changes his 
The first time I watched Hulk, I couldn't make up mind about it. Seeing it for the second time, I realized that the film itself hasn't made up it's mind about what it 
wants to be. While it is certainly not as shallow as Daredevil, 
another recent comic book adaptation, it doesn't scrape 
greatness like Spider-Man, either. Hulk struggles to accom-
plish what Spider-Man made look effortless - to be a serious-
minded, psychologically complex, but fun comic book movie. 
The movie strives to be a sort of cerebral sci-fi mystery, 
about one man's search for his repressed memories of his 
tragic past (reminiscent of Hitchcock's Spellbound). But the 
quest is frustrating, and Bruce Banner (played by Eric Bana) 
develops a nasty temper when ali this buried information 
seems just beyond his grasp. Thanks to genetic experimen-
tation and a heavy dose of radiation, Banner's rage mani-
fests itself physically, transforming him into a giant Shrek-Jike 
monster that proceeds to destroy everything and everyone 
in sight. 
This is where Hulk becomes a big, bad, bone<runching ac-
tion picture- the kind that can only be made with 21st cen-
tury computer-generated special effects. This movie looks 
better than the average CGI-fest, but the quality is uneven. 
The Hulk himself is a lot more realistic than I expected. 
The director, Ang Lee, has said that he wanted the monster 
to be a real actor - to give a believable performance. And he 
succeeded. Obviously, the success of the film relies on the 
Hulk, and however much time the animators devoted to its 
creation was well worth it. The monster seems equally at 
home rampaging through city streets and emoting like Meryl 
Streep. 
When the camera is not focused on the Hulk, the CGI ef-
fects are not quite as impressive. There is a scene where the 
Hulk fights three mutant show dogs that are trying to kill 
Banner's girlfriend, Betty Ross (played by Jennifer Connelly). 
The monsters are terribly fake-looking in most shots, and 
are designed to look cartoonish instead of scary. The scene 
would be more appropriate in a Bugs Bunny cartoon than in 
this movie. Another note on this scene: the whole sequence 
is obviously modeled after the part in King Kong where Kong 
protects Fay Wray by fighting the dinosaur, eventually break-
ing the tyrannosaur's jaw. I remember a stream of blood flow-
ing from the dead dinosaur's mouth as Kong carries the girl 
underwear on an even more widely-spaced time frame. 
This becomes important and hilarious when Elling makes 
the ultimate sacrifice for his friend and roommate. 
After several years, both are discharged from the insti-
tution and given apartment, along with income to sustain 
themselves. A social worker pays quite close attention to 
their progress, or lack thereof, finally threatening to return 
them to the institution. Neither Elling nor Kjell Bjarne see 
this as a setback. Elling in particular has great difficulty 
simply leaving the apartment. He asks the social worker, 
"Why even have an apartment If we are always having to 
leave it?" 
Elling is the narrator of the film, and one can only hope 
that the subtitles carry the full substance of the script. 
Even so, there is biting satire aimed at the social state, and 
touching humor in the innocence of the characters. 
My favorite example of this innocence involves Elling 
buying a train ticket- obviously his first time- to Olso, 
where the pair will be living. Asked if he wants "one way," 
he is baffled. After a pause, Elling replies, "Is there more 
than one way? I'd like the quickest possible one, please." 
As this brief film unfolds, we watch the relationship be-
come deep and supportive, even surviving some serious 
jealousy problems. By the end of EWng, we are amazed at 
how well these two "mental patients" handle the world to-
gether. After learning to face their separate fears together, 
they become fulfilled as human beings, in some interest-
Ing ways. Kjell Bjarne finds love In the person of a drunken 
away. That was considered suitable for general audiences in 
1933, while the unexciting, relatively tame Hulk counterpart 
earned the film a PG-13 rating for "sci-fi action violence" and 
"disturbing images." 
But for every lackluster sequence like the one described 
above, there's a powerhouse action set piece that makes up 
for it. In fact, nearly the entire second half of the film is pure 
cathartic destruction. This is a busy movie. Even during the 
slower, expository scenes, Ang Lee punches it up with dy-
namic split-screen editing. He hasn't forgotten the story's 
comic. book origins. 
Hulk features some excellent actors: Eric Bana is the tal-
ented star of the 2000 Australian film Chopper, Jennifer Con-
nelly won an Oscar for A Beautiful Mind; and Sam Elliot, Josh 
Lucas, and especially Nick Nolte give scenery-chewing per-
formances as the bad guys. But the movie is not about char-
acterizations - it's about ideas. 
Hulk is an ambitious movie - the first step forward (in 
some ways) in the comic book genre since last year's Spider-
Man. But I think it is ultimately too clumsy and formulaic to 
succeed in its ambitions. I give it three out of five stars. 
by Tom Keene Aijf4 ta.i i¥JEMIS 
and pregnant woman who collapses in their building on 
Christmas. And Elling discovers that he is a poet. 
I rate EUing with four out of five stars; it is beautifully -. 
filmed and convincingly acted, and if I understood Nor-
wegian even a bit, I might have added the fifth star. But the 
dialogue and subtitles seemed to be ever-so-slightly out of 
synch, making the film a bit choppy to watch. 
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Openlngs/Oosings 
Thursday. July 3 
Fare Share Commons, 447 Main St., Norway. 
Group show, opening 7-9pm. 743-9044. 
Gallery at the Clown, 123 Middle Street, Port-
land "Essence Of A Maine Summer" featuring 
painters, Jesse Blanchard, Martha Burkert, and 
Evelyn Dunphy, opening reception 5-8pm. 756-
7399 or www.the-down.com. 
ICA at MECA, Porteous Building, Congress St., 
Portland. Exhibit by faculty who teach at the 
Skowhegan School of Painting and Sculpture, 
opening reception 6:30pm. 775-3052. 
Salt Gallery, 110 Exchange St., Portland. "For-
gotten People," opening reception 5-8pm. 
Saturday. July 5 
Mast Cove Galleries, corner of Mast Cove Lane 
and Maine St., Kennebunkort. Opening featur-
ing Dennis Perrin, 5-7pm. 967-3453. 
CALLERIES 
Fare Share Commons, 447 Main St., Norway. 
Hours: Thurs-Fri 3-6pm. Sat 10am-2pm. Group 
show through July 26. 743-9044. 
Greenhut Galleries, 146 Middle St., Portland. 
Hours: Mon-Fri lOam-5:30pm. Sat 10am-5pm. 
"Still Living with the Fishermen" by Allison 
Goodwin, through July 28. 772-2693. 
June Fltzpatrlck Gallery @ Maine College of 
Art 522 Congress St., Portland. Hours: 
Tues-Sun 12noon-5pm. "Cranberry Island" a 
decade of drawings and prints by Emily Nelli-
gan and Marvin Bileck, July S.August 30. 879-
5742 x283. 
Uttle Sebago Gallery & Frame, Windham. 
Hours: Mon-Fri 9:30am-5:30pm. Sat 9:30arn-4pm. 
892-8086. 
*"Art on the Edge" by Vladimir Mlzerak, 
through July 5. 
*New art by 10 local artists, July 7-August 9. 
Salt Gallery, 110 Exchange St., Portland. Hours 
Tues-5at 11 :30am-4:30pm. "Forgotten People," 
through September 20. 
Thomas Spencer Gallery, 360 Main St., 
Yarmouth. Hours: Tues-Fri 1 Oam-5pm. Sat 1 Oam-
4pm. "Outside the Box" by Jennifer R. Hubbell, 
through August 2. 846-3643. 
GALLERY LECTURES 
Artlat Gathering featuring Peter Michelena, 
who will discuss his photographic work in the 
CMCA exhibition "Photography through the 
Eyes of a Designer," 7pm, Center for Maine Con-
temporary Art, 162 Russell Ave., Rockport. 236-
2875. 
MUSEUMS 
Bowdoin College Museum of Art, 9400 College 
Station, Brunswick. Hours: Tues-Sat I Oam-5pm. 
Sun 2-Spm. 725-3275. 
*"Twists in Lanscape" paintings by Joseph 
Haroutunlan, through August 17. 
*"Beyond Thirst: The Dimensions of Drink," 
through July 6. 
*Picasso, Matisse, and other modern masters 
from the William Alexander Collection, July S. 
September 19. 
*"American Watercolors," through August 31. 
*"The Art ol War: Four Centuries of Images," 
through August 17. 
OTHER VENUES 
Wheelbarrow Boob and Cafe, 24 7 A Congress 
St., Portland. Mixed Media by Kimberly Curry, 
through July 31. 774-6663. 
22 Casco Bay Weekly 
lis tin 
HAPPENINC;S 
Thursday, July 3 
Civil Uberties Rally will be held to address the dan-
gers of increased law enforcement powers of the gov-
ernment since September 11 , noon-2pm, Post Office 
Park, Middle and Exchange Streets, Portland. 774-5444. 
Holiday Pint for Ufe Blood Drive, 6am-1pm, with 
Pancake Breakfast, Portland Donor Center, 524 Forest 
Avenue, Portland. 775-2367, 1-80().434-3448, 
hartj@usa.redcross.org, joe@wmsj.org. 
L/A Arts, Noon-lpm, Performer: Zing! (gospel/ jazz 
choir), Courthouse Plaza, Lisbon Street, Lewiston. l-
80().jj39-2919, 782-7228 or www.laarts .org. 
Look Good, Feel Better, lOam, sessions for women 
with appearance side effects from cancer treat-
ments,!Oam, CMMC, Main St., Lewiston. 345-9048. 
MFA Summer Lecture Series, 5:30pm, Sean Foley, 
MECA Painting Chair, Porteous Building, 522 Con-
gress St. Portland. 
Friday, July 4 
Independence Day Celebration, noon-3pm, Enjoy 
homemade ice cream and live music in the Longfel-
low Garden, Play games and make crafts from the Vic-
torian era, Tour the Wadsworth-Longfellow House, 
489 Congress Street, Portland. 774-1822. 
Saturday, july 5 
Usa Tuskavage, artist lecture series, 8:30pm, Fresco 
Barn, Skowhegan Campus, Art School Road, Skowhe-
gan. 474-9345. 
Special Guided Walking Tour of Historic Fort Preble, 
6:30pm, in rront of SMTC's Campus Center, South 
Portland. 774-1784. 
School Around Us Craft Fair on the Green, 9am-4pm, 
Ocean Ave., Kennebunkport. 967-8787. 
Starflsb. Club, lOam-llam, Maine Maritime Museum, 
243 Washington St. , Bath. 443-1316x327 or 
www.mainemaritimemuseum.org. 
Sunday, July 6 
Rreworks Cruise, 8-lOpm, Maine Maritime Museum, 
243 Washington St. Bath, 443-1316x327 or www.malne-
maritimemuseum.org. 
The Greenfield Congregational Church, wlll hold a 
Worship Service, 11am, with Rev. Daniel Osgood, 
Cathedral of the Pines, 75 Cathedral Entrance, 
Rindge, NH. (603) 899-3300. 
Monday, July 7 
Broiler and other Pastured Uvestock, Sally Merrill of 
Sunrise Acres will explain many aspects of raising 
pastured meat , Winn Rd. Cumberland. 829-5594. 
"Forest Destruction and the Alternatives; Hemp and 
Horselogglng", workshop 6:30pm, potluck 5:30pm, 
People's Free Space Free School, Portland West, 181 
Brackett St., Portland. 761.{)144. 
Tuesday, july 8 
Bird Banding Demonstration, 8-llam, Birds that 
breed at Gilsland Farm, 20 Cilsland Farm Road, Fal-
mouth. 781-2330 x 215. 
The Children's Hour, 1-2pm, Special children's tour of 
Wadsworth·Longfellow House. Adults must accom-
pany children. 774-1822 or jfoden@mainehistory.org. 
The Clown School Drop Outs, Portland's favorite 
avant schmaltz sax and drum circus jazz duo, 6:30-
8:30pm, Silly's , 40 Washington Ave., Portland. 772.{)380. 
L{A Arts, noon-lpm, Performer: Pepin Project 
(blues), Festival Plaza, South Main Street, Auburn, 1-
800-639-2919, 782-7228 or www.laarts.org. 
Wednesday, July 9 
The Blg Chips Trio, part of the summer concert se-
ries, bring chairs or blankets and a picnic dinner, 7-
8:30pm, on the Brunswick Mall, downtown Maine St. 
Park, Brunswick. 725-8797. 
The Longfellow Trail, 1-2pm, Hour-long walking tour 
through historic Portland, visits sites the poet knew 
and wrote about, Maine Historical Society, 489 Congress 
Street, Portland. 774-1822 or www.mainehistory.org. 
MFA Summer Lecture Series, 6:30pm, Vito Acconci , 
performance and installation artist, Porteous Build-
ing, 522 Congress St. Portland. 
Maine Beaches Conference, "New Challenges and 
Opportunities for Coastal Communities.,, 8:30am-
4pm, Thornton Academy, Saco. 64&-1 555 xl15. 
Because of S{Xlce constraints due to our joint distribuh·on with Face Magazine, Casco 
Bay Weekly will only be including NEW ongoing listings in the first issue of each 
month. Please visit us online at www.cascobayweekly.com for a complete list of on-
going events. Our full listings will appear again in print in next weekS issue! 
ONGOING 
Amnesty International meets the second Tues. of the 
Month at Casco Bay Ferry Terminal's Conference Room, 
Commercial Street, Portland, at 7:30pm. 874-6928. 
Art Night Out - workshops held on Monday evenings 
from :Hlpm, 352 Cottage Road, South Portland. 79!).5154 
Buddhism In Portland- meditation and to study the 
Dharma, meets every Wednesday, 7-9pm. 774-1545. 
Child Safety workshops to help educate parents, and 
about proper/ legal car seats for children, and about 
the new laws in effect. Every second Tuesday, 6pm, 
Babies-R-Us in South Portland. 
The City of Portland's Downtown Portland Corpo-
ration meets the third Thursday of every month, 
4pm. 874-8683 
Co-Dependants Anonymous, a 12 step fellowship of 
people whose common purpose is to develop healthy 
relationships , meets every Tuesday evening at 
Brighton Medical Center, 3rd f1oor, small conference 
room, from &-7:30pm. 878-6632. 
Computer Access open to the public, Wed & Thurs. 
6-Spm, Portland West, 181 Brackett St., Portland. 775-
0105x27 
Creative Resource Center Activities Kids ages three 
and up are welcome to drop in Tues-Sat at the Cre-
ative Resource Center, 1103 Forest Ave, Portland, 
lrom llam-5pm. 797-9543. 
Debton Anonymous is a recovery program for pe<r 
pie with chronic debt based on the 12 steps of Alco-
holics Anonymous, meets every Tuesday at the 
Woodfords Congregational Church, 202 Woodfords 
St., Portland, at 7pm. 7744357. 
Divorce Support Group The Greater Portland Spiritual 
Separated and Divorced Support Group meets every 
Tuesday, 7pm, Cathedral of the Immaculate Concep-
tion Rectory, 307 Congress St. , Portland. 797-9374. 
Dual Recovery Anonymou.o (DRA) self-help recov-
ery program for those recovering from addiction and 
emotional problems meets every Monday at 3:15pm, 
McGeachey Hall, 216 Vaughan St., 1st floor group 
room AND every Tuesday at 1 pm, Breakfast Room at 
Community Resource Center. 774-HELP. 
The "Father's Heart .. worship and praise ministry, 
hosted by Prophetic Destiny Ministries, 3-5:30pm 
every third Sunday of every month. Sky-Hy confer-
ence center, 32 Sky-Hy Drive, Topsham. 725-7577. 
Food Not Bomb& The group distributes free food to 
the masses in Monument Square, Portland, every Sun· 
day from 2-4:20pm. 774-2801. 
Free School event where artists, craftspeople, 
dancers, and teachers of all kinds offer workshops to 
the public, free, every first Monday of the month, 
Portland West, 181 Brackett St., 7pm. 
Gays and Lesbians Adopting, a new support group 
and resource exchange for LGBT foster and adoptive 
families in Maine, meets the third Friday of each 
month. 773-3023 or mainegala@hotmail.com. 
Geographic Information Systems Clinic, open to any-
one with a GIS questions, research, problem, research 
idea , or general interes t, 9:3CH 1:30am, Wednesdays; 
and Open GIS Seminar, noon-1pm, Wednesdays, Room 
302, Bailey Hall, USM Gorham. 78().5063. 
"Getting Started" workshop providing an Important 
overview to historic home ownership and preserva-
tion. Walker Memorial Ubrary, Main St., Westbrook, 
Saturdays, 9am-4pm. 
.The Greater Portland Maine Genealogical Society 
meets the first Sat of the month at the Falmouth Con-
gregational Hall , 267 Falmouth Road, Falmouth, 2pm. 
797-7927. 
The Greater PortJand Parldn.son Support Group 
meets the fourth Sun of the month at the Falmouth 
Congregational hall, 267 Falmouth Road, Falmouth at 
2pm. All those with Parkinson's, as well as their fam-
ilies and friends are welcome. 797-8927 or 774-3312. 
Inner Ugbt Spiritualist Church, Sunday services. 
Healing Service 6pm, Main Service 6:30pm, Memorial 
Chapel, 2nd floor, Williston-West Church of Christ, 32 
Thomas Street. Portland. 831.{)702, 786-4401 or glo-
rygirl@midmaine.com. 
The League of United Latin American Cltlzell8 meets 
the fourth Thursday of the month at the Reiche 
School, 166 Brackett St., Portland, at 6pm. 767-3642. 
Look Good, Feel Better, sessions for women with ap-
pearance-related side effects from cancer treatment, 
1-3pm 2nd Monday of each month & 5:30-7:30 4th 
Monday or each month (except Me morial Day, May 
26) Cancer Community Center, Route 1, South Port-
land. 774-2200. 
Maine Writers and Pubtlshen Alliance presents in-
formal writers' jam sessions open to all genres , 7pm, 
second Thursday of each month, Mr. Paperback Cafe, 
Lew1ston. 729-6333 or sarah@mainewriters.org. 
Malue Writers and Publishers Alliance presents 
"drink, art & open mic" open to all genres, 7pm, sec-
ond Monday of each month, Local 188, Longrellow 
Square, Portland. 729-6333 or www.mainewriters.org. 
Man to Man Monthly discussion group meets first 
Thurs of the month to discuss issues pertaining to 
men's lives. All men over the age of 18 are welcome. 
At the Center for Cultural Exchange, 1 Longfellow 
Square, Portland, from 7-9pm. Free. 865-2048. 
Mom to Mom- representatives from local preschool 
and elementary schools will come to talk about dif-
ferent school philosophies and school preparedness, 
held on the 4th Wednesday of each month, Dana Center, 
Maine Medical Center, Portland. 282-1160 or 797-6384. 
NAM1 CHOICES support group for iamily and friends 
of people with mental illness meets the second and 
fourth Monday of every month at 7pm at the Dana 
Center, Maine Med. 775-5242. 
Organ Mediations, will be offered at Cathedral of the 
Pines, Tuesdays, Wednesdays and Thursdays llam-
3:30pm, in July, 75 Catl>edral Entrance, Rindge, N.H., 
(603) 899-3300, Fax: (603) 899-3311. 
"Peer critique .. - artists are encouraged to bring 
works of art , either in progress or complete, to share 
with others. A "peer critique., ofrers encouraging and 
supportive comment from fellow artists, as well as 
suggestions for change and improvement, hosted on 
the second Tuesday of each month at the Center for 
Maine Contemporary Art. 23&-2875. 
People's Free Space where people can connect to 
their community, share resources and ideas through 
food , information, art and events, every 1st and 3rd 
Wednesday of the month at Portland West, 181 Brack-
ett St., 7pm. 
Poetry Slam, 8pm, 2nd Tuesday oi each month, Ale-
house, Market St., Portland. 329-9481. 
Salvation Army Senior Center Drop-in center for 
serving people age 60 and over in the Greater Port-
land area Hours 9am-3pm Monday through Friday 
and monthly field trips, 297 Cumberland Ave, Port-
land. 774-6304. 
Sangha/Medltallon Practice, first and third Sunday of 
each month l~llam. Greeneleaf Studio, Freeport. 
865.{)744. 
Score of Portland oUers free counseling on all aspects 
of business, marketing and personnel relations on an 
individual confidential basis. Score Speakers Bureau 
supplies programs on business subjects at no charge. 
772-1147. 
Sing rounds and women-centered chants, 1:15-2-15 
p.m., Wednesdays when classes are in session, Hon-
ors Building basement, open to the public. 78().4321. 
Sister Space, a lesbian social group, meets the last 
Saturday of every month. All lesbians are welcome! 
5pm-9pm, Williston West Church, 33 Thomas St., Port-
land. 878-6632 or 892-3135 or sisterspace@yahoo.com. 
Silting Meditation In the Tibetan Buddhist Tradi-
tion, as taught in the Tibetan Book of Uving and Dy-
ing. Open session, instruction provided. Sundays 9-
1lam, Rigpa Maine, 169 State St., Portland. 657-2438. 
Survivors of Suicide bereavement support group for 
family members and close friends of one who has 
died by suicide, every 2nd and 4th Monday, 7pm, 
classroom #1 , Dana Center, Maine Medical Center. 
871-4226. 
Tuesdays with lola Prophecy 2000. The Era of rac-
ing technology, cultural changes, political challenges, 
and religious questions are covered with some o( Hu-
manity's best experts dissecting Biblical and Worldly 
Concerns. 7pm, West Falmouth Baptist Church, 
Mountain Rd., Falmouth. 773-0871 or 797-4066. 
Underground Railroad Tours Peace Action Maine 
member Wells Staley-Mays gives tours of Portland's 
Underground Railway and other sites important to 
African-American history. Complete tour Is two hours 
or less . 772-7249. 
Women in Black Vigils Women in Black "stand in 
silent vigil to protest war, rape as a tool or war, eth-
nic cleansing and human rights abuses aJI over the 
world. We are silent because mere words cannot ex-
press the tragedy that war and hatred bring." Vlglls 
take place Fridays at Temple and Spring streets from 
12-lpm, and at Congress and High streets from 5-6pm, 
Woman's Wriling Group- Women from all walks of 
life and with varying writing skills are encouraged to 
participate. Every 2nd and 4th Monday of the month, 
7pm, 58 Fore St., Bldg #6, Portland. 
Yarmouth Historical Society's Maine Reading and 
Discussion Group will discuss Bill Caldwell's, Rivers 
of Fortune, 7pm, Bay Square, Yarmouth. 846-6259. 
Zen Meditation Center, meets for meditation , read· 
ings and discussion, Mondays at 6:30pm and Wednes-
days at 7pm, Wholeheart Yoga Center, 150 St. John St., 
Portland. 773-8480. 
VOLUNTEERS 
Become a Beacon Hospice Volunteer and be a part 
of a vital team. Companion persons with Jife-threat-
ening illness and their families or support those who 
have lost loved ones. Free volunteer training pro-
gram provided. For more information contact Mar-
ian Zimmerman at 883-2347. 
~point 
EVE 6 Returns With 3rd Album for RCA 
by Maggie Wang 
It might seem odd to want a "new beginning~ after only two albums. But if you're a teenager when you make your first CD, hit It huge, run ragged on 
tour, go through major life changes and reach legal 
drinking age an In the space of a couple of years, 
some perspective is necessary. "We were In a whirl-
wind; we'd been on the road for a year and a half by 
late .2001," Eve 6 reminisces. "We just needed time to 
live normal lives-and we dldn 't even know what 
normal was!" 
As has been widely reported, Eve 6 were signed by 
RCA Records out of their So Cal high school and 
have barely had time to sit down since the huge suc-
cess of their seH-titled debut in 1998. The album-
achieved platinum-status thanks to the #1 modem 
rock track "Inside OutM and the Top 10 follow-up sin-
gle "Leech." The trio continued to build upon that 
success with 2001's gokkellingHorror.scope, wblch 
)nlduced the Top 5 modem rock bit "PromiSe", 
and the MTV /I'op 40 s~ "Here's To The 
Nipt." Amid aU this medla activity, Eve 6 
maintained a~ presenc:e-and but1t a 
easy, democratic thing. Plus, it's always music first 
with this band. We don't have side projects, clothing 
lines or movie careers.~ 
Containing a raw sound, crisp guitars, a booming, 
propulsive rhythm section and lead singer/song-
writer/bassist Max Collins' always dead-on lyrics In 
top form- It's Allin Your Head furthers the group's 
brand of Intelligent, powerful, punky pop. There's 
the nasty snarl of the old Brit-punk sound "Still Here 
Waiting," the Dylan-esque, booming, mournful gem 
"Hey Montana~ and the catchy chorus and warning 
tone of the first single "Think Twice." Then there's 
the nervous energy of the all-out rave-up "Without 
You Here," and ~Girlfriend" where the quietly smart 
'n' sarcastic Max once again puts a twisted and 
clever spin on a love song. 
When longtime friends-Max, Jon and drum-
mer/vocalist Tony Fagenson-started the process 
of mak.lng It's Allin Your Head In late 2002, only one 
thought was the band's collective brain: staying true 
to themselves and their music, yet growing Into 
themselves as artists. "We realized that there was 
growth that had to occur before we could make an-
other album and show people what we were made 
of," says Tony. Given that the band leapt straight 
from their parents' homes to a tour bus-and now In 
their very early 20s are getting their first home by 
themselves-the "real world" Is a blt of a shock. '-w. 
were trying to pull at different things to make up for 
this hole. and the hole was 'we're not ldda anymore. 
how do you deal with that'll' We were all a bit frllhto: 
ened.~ Tony admits. "'fhe process of tbia recoi:d 
was takin3 that fear and tUJ'lllng it into SOOle" 
thing;. 
Adds Jon: "We bad alSo essentially 
achieved our lifelong goal, and we ~ 
solid fanbase-Out on the road by touring~ . 
with bands like Good Charlotte, whUe 
alsO being a staple at International festi-
Val$ like Summersault and full Rock. ADVANCE MUsiC 
With the release of It's AU lit l'Odr ::-r-,.,:23 
Head (July 22,2003)-Eve 6's third al- ~.VlfAsr~~~·-
... • li ed t th ll.fsnu.-... ..:...- 41111 
only 20. It was a blur until the end d tbe 
second record. Part of the fio.dln8 0\d'-
setves as a band Is looking at what 
makes us special and what roadie pe~~ . .:.~· 
interested in us in the first Dlac&-"":. 
which Is why this record, sonlcally, 
bum for RCA-....ey ve v up o e os aooouwo -;;.;- 2ola 
"promise~ of past praise. As Rolling ':; ':..IMiin"NtA S.itJ 
Stone observed of Horrorscope, "Eve 6's ~ Rllffw ':: 3':/'•• 
pop comes pumped up In the high-Gator- to S::::' 
ade style of athletic guitar punlt.-.could 1:2~'· ii.GIIETOI«T£ 3,... 
well pave the way for a richer third one DIIN£fi0008n: •~ 
(CD)." It doesn't get muchridlerthanlt'sAll 
In Your Head. 
Produced by:up'n' ~Gregg~ 
and mixed by Tom  (Rolling StQne5, 
H"ole, Marilyn Jlm Scott (ChiD 
stag~ uoor 
Casco Bay Weekly listings are a fun and free service 
to our readers. To have a listing considered for publi-
cation, send complete information (including dates, 
times, costs, complete address, a contact telephone 
number) by no later than noon on Thursday prior to 
publication. E-mail: listings@maine.rr.com. 
THEATER/COMEDY 
"La Cage Aux Folies" through July 12, 
adult content, Pickard Theater, Bow-
doin College, Brunswick. 725-8769. 
"Macbeth" the Stage at Spring Point, 
eleven outdoor performances through 
July 12, Fort Preble's Battery Rivardi 
on the Spring Point Walkway, South 
Portland. 828-0128 to reserve free tick-
ets as seating is limited. 
more guitar, bass and drums. 
taken steps forward." 
The overall freedom Eve 6 now en-
joy-personally and professionally-wa. 
hard-won but the trio Is grateful for the 
experience. "OpportunitieS are iJeetlng. you. 
sotta take 'em when. they c~" Mu 
Uevel- "You change.-if'OW. deal with 
money, but YQU learn from that and try to 
hold of your lnnOC:enc:e at the same time." 
"Jiliinkit'"•thestrugglethat's inherent In the 
"We know 
Robert G. Lee (comic), 7pm, Salvation 
Army Pavilion, Old Orchard Beach. 
934-5977. 
8:30pm, Paris Hill Academy, Building 
S, Paris. Scripts available at Norway 
and S. Paris Libraries. Casting: 4 men, 
2 women, 1 child. Show Dates: Sept 4-
14. 784-2274. 
"Under Milk Wood" play by Dylan 
Thomas, 6:30pm. Warren Memorial Li-
brary, Teens and Adults Auditorium, 
479 Main St., Westbrook. 854-5891. 
AUDITIONS 
OHMPAA Auditions for "The Nerd" a 
comedy by Larry Shue, July 1 and 2, 7-
Sketchyguy Productions Is holding 
auditions for "Must be the Clouds in 
my Eyes" to benefit Family Crisis Ser-
vices. Cast of three males from 20-35 
years of age. 799-2974. 
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Compromise is often made without facing the 
fact that our economic interests are in dispute with 
our ethical values. Then no one is truly happy. How 
many times did you compromise ethically or finan-
cially when you really "knew better"? Social entrepre-
neurship delivers the "tools" to the "dream". 
Too many decisions are made solely on 
whether they make money or whether they are good 
for society, as if the two are separate realities. But, 
business is not just business. It is an event in society. 
If you would like to learn more about this 
dynamic idea, order your copy of: Why Try? 
A Beginner's Guide to the Simple Logic of Social 
Entrepreneurship today by sending a check for $9.95 
plus $3.50 shipping and handling to: 
The Endeavor Foundation 
P.O. Box 7488 




The demand for 
Massage and Spa 
Professionals has never 
been better. This is the 
perfect time to join this 
rewarding field. 
Applications Now Available 
For September 
Programs created by Nancy Risley, RPP and 
taught by instructors trained by the PRI Educational 
Development Company. These unique and time 
tested programs are offered exclusively by 
Headhunter Spa Tech lnstituteTM. 
Headhunter 
Spa Tech 
I N S T I T U T E ~ 
772-2591 • www.headhunterinstitute.com 
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Music seen 
A Tuneful Weekend in Limington 
july 5th & 6th 
by Dale Robin Lockman 
Some of New England's most pop-ular performers of American and 
Celtic traditional and roots music 
will be appearing at Dole's Orchard in 
Limington, Maine on Saturday and 
Sunday, July sth and 6th. The first (an-
nual?) Acoustic Music Festival will fea-
ture artists such as: 
Pat Donohue, masterful guitarist of 
Prairie Home Companion fame. 
Bill Staines one of America's fore-
most songwriters. 
Tom Dean (of Devonsquare), singer 
songwriter. 
Harvey Reid, guitar wizard, master 
of the autoharp and more. 
Joyce Andersen, fiddler extraordi-
naire and singer songwriter. 
Turkey Hollow, talented and ener-
getic folk trio with Tom Rowe (also 
of Schooner Fare), Dave Rowe and 
Denny Breau. 
David Surette & Susie Burke, folk 
and Celtic duo. 
Denny Breau, guitar legend and 
singer songwriter. 
Sean McGowan, fingerstyle guitarist. 
Dale Cordle, blues and country 
singer. 
With the notable exception of Pat 
Donohue, who hails from Minnesota 
and is a regular on the weekly National 
Public Radio syndicated show, Prairie 
Home Companion, the artists featured 
at the two-day festival are based In 
Maine. Some perform locally in north-
ern New England, and others, such as 
Bill Staines, Harvey Reid, Joyce An-
dersen and Turkey Hollow, are na-
tional and international touring artists. 
Produced by Dole's Orchard, with 
help from the Southern Maine Folk As-
sociation, local scout groups and the 
Lions Club, the event will benefit the 
Chewonki Foundation, a nonprofit in-
stitution providing educational classes 
and wilderness excursions. There will 
be food and beverage vendors, crafts 
exhibitors and some fun things to do 
around the farm at this family friendly 
festival. 
Performance schedules, ticket 
prices, camping information and travel 
directions are available at the Doles 
Orchard website, www.dolesor-
chard.com or by calling 207-793-4409. 
This will be a rain or shine event, as 
large event-sized tents will be up if the 
weather warrants. 
Featured musicians at the Doles Orchard Acoustic: Music mtival, July 5 and 6 in Limington, Maine. Pictured abo¥ 
from upper left comer, clockwise. Hani'O'f Reid, Bill Staines. Dale Cordle. Pat Donohue. joyce Andersen. Tom Dean 






OJ Saln*don (9pm/21+) 
BarnhoUIIe Tavem 
OJ Jim Casey (9pm) 
BottomzUp 
DJ Cochise (9pm/21 +) 
The Bramhall Pub 
The Jerks of Grass 
(bluegrass/9:30pm/21 +) 
BrlanBoru 
Stream (Reggae/9pm/21 +) 
Clyde's Pub 
Open Mic w/ Ken Grimsley 
and Ben Roy (9pm/21 +) 
David's Restaurant 
Jenny Woodman Jazz Trio (6pm) 
Headliners 
OJ Baby J (9pm/21 +) 
McGillicuddy's 
Ken Grimsley and Dave Dodge 
(acoustic) 
Moose Croalllng SteakhoUIIe 
David Wells Quartet 
(7pm/10:30/21 +) 
Old Port Tavern 
Karaoke w/ OJ Mike C 
(9:30pm/21 +) 




Mafia/Cofuitron (9pm/21 +) 
A.sylnm 
dehuman8/DJ Stranger (9pm/21 +) 
BottomzUp 
Stream (9pm/21+) 
The Bramhall Pub 
The Mercury 
12inch Zombles-Laree Love/Moshe/ 
Nicotine w I Richard Sin (9pm/21 +) 
Old Orchard Beach Pavilion 
195th Army Band of Maine (7pm) 
OJ (9pm/21+) 
The Station 
Boston DJ's (dance/9pm) 
WMPG 90.9FM/104.1FM 
Jamie Kindleyside{Derrick Semler 
Saturday 5 
AlehoUIIe 
Trauma Unit (9pm/21+) 
Brldgeway Restaurant 




Living Large (9:30pm/21 +) 
Headllnen 
DJ Baby J (9pm/21 +) 
Old Port Tavern 
Kaining Amy (rock/9pm/21 +) 
Ri-Ra 
The Grumps (10pm/21+) 
Slaten 
Top 40's DJ(.8:30pm/21+) 
Sunday 6 
The AlehoUIIe 
Stream (Reggae/9pm/21 +) 
Big Easy 
OJ Jay (10pm/21+) 
BottomzUp 
Dave Angels and the Memories 
(Spm/21+) 
BrlanBoru 
Irish session music (3-7pm) 
David's Restaurant 
Jenny Woodman Acoustic Duo 
(6pm) 
Free Street Taverna 
Open Mic wf Tyler of Sly Chi 
(9pm/21+) 
Jones Landing 
Zion Train (reggae/1pm) 
Old Port Tavern 
Karaoke w/ DJ Mike C. 
(9:30pm/21+) 
Ri-Ra 
Live Jazz Brunch (11am) 
The Station 
Oldies Dance 1950-1980 
Three Dollar Dewey's 




The Big Easy 
Ryan McAlmon (!Opm/21 +) 
BottomzUp 
Karaoke (9pm/21+) 
Free Street Tavema 
Hip Hop Open Mic w/ Boon Dox 
(9:30pm) 
Old Port Tavem 
Karaoke w/ OJ Sid 
(9:30pm/21 +) 
The Station 
Open Mlc & Karaoke (9pm) 
Tuesday 8 
The Alehouse 
Open Mic Night (21+) 
The Big Easy 
Sly Chi (Funk{lOpm/2 I+) 
BottomzUp 
Karaoke (9pm/21 +) 
Brldgeway Restaurant 
AI Doane Jazz Jam (7-IOpm) 
Bull feeney's 
Open Mlc (8pm) 
Free Street Tavema 
Rlddim & Roots 
(reggae/9:30pm/21 +) 
The Mercury 
The Lesson w/ Moshe/DJ Mota/ 
Kid Ray (!Opm/21+) 
Old Port Tavern 




A Band Beyond Description 
Gam band/9:30pm/21+) 
The BlgEasy 
Zion Train (Reggae/10pm/21+) 
Breakaway 
The Maine Songwriters Showcase 
(Spm/21+) 
MutCove 
Chris Neville and John La Porta 
Old Port Tavern 
Karaoke wf DJ Mike C. 
(9:30/21+) 
TopofEut 
Dave Briggs Jazz Duo (7pm/21 +) 
The Well 
Open Mic Night (8pm) 
OPEN FOR LUNCt1 
GREAT FOOD! 
EVERY FRIDAY 








$5 COVER · 9:30-1 PM 
ROCK 'N SOUL REVUE 







r the Price of t * 
•RegulM Menu Items Only 
Lots of Great food in a fun Atmosphere 
Now 7 a week!! 
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Restaurant row 
American 
THREE DOLLAR DEWEY'S 241 Commercial 
St, Portland. 772-3310. 
WOODY'S BAR & GRIU 43 Middle St, Port-
land. 253-5251. www.woodysburgers.com. 
THE BREAKAWAY 32 India St., Portland, ME. 
541-4804. 
PUNKY'S 425 Forest Avenue, Portland, ME. 
774-2091. 
Asian/Chinese 
ORIENTAL TABLE 106 Exchange St, (top of 
the Old Port) Portland. 775-3388, 
Fax: 772-3388. 
WOK INN 1209 Forest Ave, Portland. 797-9052 
or 797-9053. 
Barbeque 
BEALE STREIT BARBEQUE & GRILL 90 Wa-
terman Drive, South Portland. 767-{)130. 
Cafe 
BINTUFFS AMERICAN CAFE 98 Portland St, 
Portland (across from the Post Office.) 
774-{)005. 
FRIENDSHIP CAFE 703 Congress St, Portland. 
871-5005. 
THE WINE BAR & RESTAURANT 48 Wharf St, 
Portland. 773-6667. www. 
cafeatwharfstreet.com 
Continental 
BASIL'S RESTAURANT & LOUNGE 2 High-
lander Way, Manchester, NH. (603) 625-6426. 
Delicatessen 
flJLL BELLY DEU Pine Tree Shopping Center. 
772-1227. 
Eclectic 
100 CONGRESS 775-7772. 
THE ALEHOUSE 30 Market St, Portland's Old 
Port. 253-5100. 
AURORA PROVISIONS West End at 64 Pine St, 
871-9060. 
BIBO'S MADD APPLE CAFE 23 Forest Ave. 
GAYTON'S GOURMEf MARKET, CAffi & BAK-
FRY 189 MainSt, downtown Yarmouth 846-III7. 
DAVID'S CREATIVE CUISINE Monument 
Square. 773-4340. 
GRAVITY 486 Congress Street. 
GREAT LOST BEAR 540 Forest Ave, Portland. 
772-0300. 
MAINE BEER & BEVERAGE 79 Commercial St. 
828-BEER. 
PAT'S GROCERIA CAFE 484 Stevens Ave, 
Portland. 87 4-{)706. 
PEPPERCLUB 78 Middle St, Portland. 
SilLY'S 40 Wasington Avenue, Portland. 772-{)360. 
Pizza 
PORTLAND HOUSE OF PIZZA 1359 Washing-
ton Ave, Portland. 797-9030. www.portland-
pizza.com. 
japanese/Korean 
flJJI Sushi Bar and Steakhouse. Serving Port-
land since 1987. Freshest sushi bar with tradi-
tional Japanese food and seating. Tatami din-
ing tables. Friendly Atmosphere. Only restau-
rant in Old Port serving hibachi (Japanese 
Steak) and Korean Food. 
BENKAY 2 India St, Portland (India at Com-
mercial). 773-5555. 
OISHll JAPANESE FOODS Portland Public 
Market. 25 Preble St, Portland. 228-2050. 
NARA SUSHI NEW 50 Maine Mall Road, South 
Portland. 772-{)006 or Fax 772-4440. 
Mexican 
AMIGOS 9 Dana St., Portland. 772-{)772. 
GRANNY'S BURRITOS 420 Fore St. 761-{)751. 
Seafood 
J'S OYSTER 5 Portland Pier, Portland. 772-
4828. 92 Commercial St., Portland. 871-5636. 
Steakhouse/Seafood 
MOLLY'S STEAKHOUSE & IRISH PUB Special-
izing in choice sirloin steak, prime rib, and 
Shepherd's Pie, Molly's is an Old Port favorite. 
Serving hearty pub fare including Molly's Mile 
High Reuben. Molly's accepts most major 
credit cards. 46 Market St. , in the Old Port, 
Portland. 761-4904. 
Thai 
THAI TASTE Distinctive Thai Cuisine. Rated 
**** lor Food, Atmosphere & Service by 
Portland Press Herald. Winter Hours: Lunch: 
Mon-Sun 11:3(}.2:30pm; Dinner: Sun-Thurs 
4:3(}.9pm; Fri & Sat Hours: 4:30pm-10pm. 435 
Cottage Road, South Portland. Across from 
Portland Theater. www.thaitastemaine.com, 
767-3599. 
WOK INN 1209 Forest Ave, Portland. 797-9052 
or 797-9053. 
Jasmine 40 Portland Street -Tel. 773-9833. 
Vegetarian 
LOIS' NATURAL MARKETPLACE DEU & 







(Business is booming thanks to CBW) 
Must be reliable and 
Must have own transportation 
CALL: Portland 772-HANG {4264) 
or Biddeford 284-8654 
··············· 
.·····~~,nething ····~ 
· ~'or · f )'u1»1»Y J' , ,.· 
~ • )'our Tunlnl~: •. •• 
•·•··········•·•·• 
Hot Meals To Go! 
Fabulous Just-Like-Home 
Pot Roast & Shepard's Pie! 
Homemade Soups & More 
Gift Certificates Available 
The_y also do Macs; We Onl_y do Macs! 
6 Main Street • Gray, Maine 04039 • 207 657-6285 
Service, Repai rs & Upgrades • Color M anagement Consu lti ng • Neo..v User Orientation & Traini ng • Systems Maintenance 
~Peter~ 
Grand Slam Tennis Camp 
Kids and Parents Play USA Team Tennis Today! 
*Free Volkl Tennis Racquet for first time Pee Wee Tennis sign up. 
St. Peter's Grand Slam Tennis Camps and the Portland Parks and Recreaton 
tennis programs are proud to offer USA Team Tennis for adults & children. Tennis 
for all levels ages four and up. So if you want lessons in a group setting or just 
want to play more tennis give us a call today. 
Call: 797-8613 or 756-8275 
TENNIS 
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side Straight And Bent by David Neufe ld 
W eather, the noun, has always been the centerpiece of conversation in polite agricultural society. 
But this article is about the verb weather, that which hap-
pens to things as time passes, as they are exposed to the ele-
ments. Almost every place that we consider beautiful has evi-
dence of weathering. The effects of wind , water, and time wear 
jagged peaks to round hills and carve valleys and canyons. If 
there is one factor that unifies a landscape it is the common ex-
posure to the elements. A prevailing wind shapes trees, dry 
ledge stunts and spreads the growth of plants, and constant 
moisture encourages moss. It is also possible to "weather" a 
garden design. it goes like this: 
PHOTO DAVID NEUFElD 
sinuous line of leaning trees could suggest a lake or riverside, 
even if it wasn't the reality. Even flat spaces benefit from shapes 
that are not perfectly vertical. A tree that bends, even on a still 
day, gives a sense of movement. Graceful trees help soften the 
necessarily hard lines of a house. Shrubs that arch or reach di-
rect our attention in the direction of their motion. They can be 
used as natural signposts: "Walk this way." 
We can also weather the land we garden by creating con-
tours-adding or subtracting soil. Even the gentlest change in a 
flat yard will serve to "naturalize" the garden. We can "expose" 
ledge by "planting" low broad boulders. The irony here is that 
in much new construction, pains are taken to remove rocks and 
mounds, when they are often just what is needed to let the fin-
ished house be part of the landscape. 
Perfect trees and shrubs from nurseries are grown to show 
no effects of weather. Weather damaged stock is either thrown 
away or put in the sale area. We come to believe that cosmetic 
perfection is the true shape of the tree or shrub and trim it to 
keep it "new". We might even bemoan its weathering. 
The opportunity exists for us to plant weather-shaped trees 
and shrubs as a way of enhancing the design of our gardens. 
Weather-shaped trees can be found at some nurseries. Aside 
from damaged trees that may need a recuperative pruning, 
some species of trees naturally form weathered shapes. Birches 
with bends and leans, lopsided locusts, oaks, and maples can 
be matched to existing slopes and exposures in your garden. 
Perfect nursery trees can be pruned over the course of a few 
years to drift in one direction or another. 
And finally, wind drifts flower seeds from a dense "parent" 
patch to a less dense "nursery" patch. A weathered garden illus-
trates the drift of seeds from a parent plant to the soil down-
wind. My garden changes yearly as seeds drift here and there. 
The garden and I follow the lead of weather. 
We can choose to bend with the wind. 
David Neufeld gets weathered by designing and planting gardens. 
by Clemmer Mayhew Iff 
Comer buildings play a more defining role in de-termining the character of a streetscape or neigh-borhood than any other buildings along a city 
block. They act as entrances and links, setting the tone 
for the street's building ensemble that follows. When 
original corner buildings exist, their presence provides 
an Irreplaceable vital connection; where they have been 
guillotined, there is locational disorientation. 
Corner buildings achieve their foothold with clat>-
orated design elements. Significance was given by 
adding greater height, a more complicated form, a 
projecting facade element, or highly wrought deccr 
ration. With two street-facing elevations, corner 
buildings pose a design challenge when one of the 
sides becomes exposed and must be of comparable 
finish to the principal fa~ade. 
In addition, these key buildings serve as visual 
and functional guideposts for both pedestrians and 
motorists. And the clash between those on foot and 
those with their foot on the gas has transformed 
some of Portland's most visually appealing inter-
sections into blank voids. The city's harmonious 
collection of buildings has evolved into a hodge-
podge. This downward spiral Is evidenced by In-
consistent and incoherent building patterns. 
The building of Portland's peninsula followed 
aesthetic models patterned from European archi-
tectural traditions. From the Queen Anne porch 
along the Western Promenade at West to the high-
styled columnar porch at Victorian Terrace, Eastern 
Promenade at Morning, many of the city's restored 
houses have resurrected the visual impact of their 
open front porches. Having a front row seat on a 
neighborhood's intersection, the open porch was 
the primary source for communication and infor-
mation before the ceil phone and e-mail. The sur-
rounding open porch at the northeast corner of West 
at Vaughn Is a welcome contrast to the sharp angu-
larity of the street's four comers. The influence of an 
open porch can be seen at 117-119 Pine, Pine at Car-
leton, where the chateauesque Mansard attached, 
twcrfarnlly house showcases an open porch on Its In-
terior side and an enclosed porch on the corner side. 
By removing the enclosure, this magnificent Fassett 
design could be returned to its original grandeur. 
Further down the same street, the Butler School was 
built on a pie-shaped corner lot. Built in 1879, the multktcr 
r1ed building was perfectly posltloned utilizing the site's 
constraints to its advantage. The West End neighbor-
hood's historic fabric and ambiance has been sustained 
wfth few exceptions, perhaps spared from the chopping 
block by the vigilance at Greater Portland Uuxtmarks. 
While Park Street's rowhouses uphold their build-
ing integrity despite commercial pressures, Park Av-
28 Casco Bay Weekly 
He owns North Star Garden Design. 
Hillside gardens, lakeside gardens, and riverside gardens are 
particularly adapted to plantings that have a prevailing lean. 
The sight of trees leaning over a lakeshore is so natural that we 
would be startled if we didn't see them. It is so natural that a 
Address questions to northstT@megalink.net. 
values Standing On The Corner: Building Matters: 
Portland's Two-Faced Buildings 
enue's row of multi-story Oats and apartment build-
ings are punctured by "big, black holes," better known 
as asphalt parking lots. The otherworldly beauty of 
Deering Oaks Park is brought down to Earth by the as-
phalt parking lots for the ISO Park Medical building on 
both easterly corners of Deering at Park Avenue. The 
loss of building fabric undermines the scenic and 
functional aspect of the walk and drive, up or down 
the hill, towards Congress or the park. Midway up the 
hili , where Cumberland meets Deering, a building's 
distinctive sign reads, Talbot~ Corner -1884, a con-
scientious reminder of when every building on the 
peninsula was a landmark. 
But it is the commercial comer buildings that dis-
play the built environment's most radical responses. 
The new AM building along Marginal Way is surpris-
ingly more gratifying than the new quasi-modernist 
Hilton Garden Inn. The placement of the AM logo, the 
granite embellishment at the street level, and the cen-
tral glass element wedge the building comfortably 
into its corner point, catching the eye or every mo-
torist. The Hilton falls to overcome Its stocky boxi-
ness, despite the rhythm of the roof brackets and its 
striking bulletproof skin. The new hotel's posture on 
Commercial Street at Franklin, makes the neighboring 
First National Bank building, 57 Exchange Street 
PHOTO CUMMU MAYHEW Ill 
Middle Street Plaza, 100 Middle Street, a more scr 
phisticated and engaging corner building. 
if only the Hilton had taken a closer look at the 
Portland Public Market, the amen corner of cutting 
edge architectural excellence. This dazzling world 
class building sweeps down Elm, around Cumber-
land, and then wraps up towards Congress, turning 
its structural elements into a visual reast. Even some 
of the city's parking garages are as respectful to 
their corner settings as the buildings they support. 
Twenty-five Pearl is a sensational composite espe-
cially with the US Custom House across the street. 
In shocking contrast, the new Wild Oats Market 
turns its back on Eirn,IPrebie and nearly all of Marginal 
Way. It opens up onto an interior parking lot where 
shoppers must dodge oncoming tralfic to enter the 
store. While the city's aesthetes lit their torches and 
sharpened their pitch forks in opposing the surface e~ 
ements of the Portland Harbor Hotel, they remained 
silent to the insensitive brick walling of one the city's 
most viable and visible commercial comers. Even 
though I am wild about Wild Oats, and I realize they 
scaled down their original concept, there really are 
few excuses for the lifeless brick bunker where the 
sidewalk is as friendly as a gangplank. 
"The building was designed in California and we 
didn 't have anything to do with it," commented the 
daytime manager at Wild Oats market. 
What happened with Wild Oats is far more seri-
ous than the amusing illusionary false front at the 
Sebago Brewing Company's Middle and Market lo-
cation. This structural anomaly is reminiscent of 
restaurants in Havana, called Las Ruinas, because 
only the second-story fa~ade remains while the 
building itself is missing. Wild Oats may be disap-
pointing and the Sebago Brewing Company slightly 
anarchic but these buildings don't rise to the sut>-
urban blandness expressed by the generic Maine 
Medical Center's building at 272 Congress. India 
Street and Congress deserved better. 
It is the city's nineteenth-century buildings that 
best convey the pivotal powerful role of the corner. 
The First National Bank, built in 1884 at the cross-
roads of Middle and Exchange, represents the pe-
riod 's astute awareness of community values. First 
National is a four-story building designed in the 
Queen Anne commercial style by Boston-based ar-
chitects, Henry Van Brunt (1836- 1903) and Frank 
Howe (1849- 1909). Its brick construction features 
a corner tower, an asymmetrical fac;ade with a 
raised classic portal entrance, tali chimneys, and 
rich elaborated surface textures. 
The bank building faces Exchange and Post Of-
fice Park, where the monumental old Post Office 
stood. (And yes, the Tourist Bureau's information 
kiosk is a major distraction and should be removed 
as quickly as possible.) The building's windows are 
balanced by horizontal string courses composed of 
blocks and carved pieces of sandstone, terra-cotta 
panels with swirling designs, and raised bands of 
brick. The local weather bureau occupied the build-
ing for many years. Its signature wooden weather 
vane was stolen and never found. 
It is phenomenal that any of Portland's significant 
comer buildings survived the 20th-century's march of 
progress that included the most heartless bombshell, 
the urban renewal movement. Convenience stores 
and gas stations have ravaged nearly every corner 
along Washington, Brighton, and Forest Avenues. 
These forgotten buildings are the missing links that 
have taken the edge off Portland's urban experience. 
Today only two buildings stand at the corner of 
Middle and Exchange, once the economic hub of 
the city. The next time you drive by a vacant corner, 
imagine It filled with the most beautiful building 
you can imagine. Then maybe, just maybe, this col-
lective vision will inspire the spirit of harmonic con-
vergence that once served as the foundation for 
town planning. 
Hi again! This week, I will talk about the new Game Boy 
Advance SP. This is a new 
kind of GBA with better graphics, 
compactness, and more time of 
play per battery. It can be folded 
into a pocket sized square for easy 
storage. The better graphics help 
make games easier to see and play. 
Also, the old GBA got 15 hours of 
game play on 2 AA batteries. The 
GBA SP gets 20 hours of game play 
for the same amount of batteries! I 
Lipstick at School 
A ccording to a news report, a certain private school in 
Washington recently was 
faced with a unique problem. A 
number of 12-year-old girls were be-
ginning to use lipstick and would 
put it on in the bathroom. 
That was fine, but after they put 
on their lipstick they would press 
their lips to the mirror leaving 
dozens of little lip prints. 
Every night, the maintenance 
man would remove them and the 
next day, the girls would put them 
back. Finally the principal decided 
that something had to be done. She 
called all the girls to the bathroom 
and met them there with the main 
by Ben Allen 
played one last week on Thursday, 
and it was great. 
I also heard a rumor that Nin-
tendo is going to make an attach-
ment for it that includes a miniature 
keyboard, an uplink cable, and a 
plug so you can turn it into a mini-
laptop computer! I give GBA SP 4 
out of 5 stars. 
See ya next week! 
tenance man. She explained that all 
these lip prints were causing a ma-
jor problem for the custodian who 
had to clean the mirrors every 
night. 
To demonstrate how difficult it 
had been to clean the mirrors, she 
asked the maintenance man to 
show the girls how much effort was 
required. He took out a long-han-
dled squeegee, dipped it in the toi-
let, and cleaned the mirror with it. 
Since then, there have been no lip 
prints on the mirror. 
There are teachers, and then 
there are educators ... 
A big part of t/1e way life should be is sharing time with others. Ki~ discussing 
what's up at school with their parents, ccrworkers sharing a joke, chatting with 
a stranger in the checkout line-that's building community, one moment at a 
time. Towards that end, we devote a page every issue to humor & puzzlers 
for all ages. We hope you 'II share them with whoever's sitting across hum you 
as you read this-whether it's your son or daughter or the guy at the bus stop. 
Museums 
Across 
3 Irish Goddess 
5 Handhold 
8 Item that survived its culture 
9 Grape 
10 _-fi 
II Coat of Arms 
14 Museum of Art at Dartmouth 
15 Art supporter 
21 Decorative wood surrounding a 
painting 
22 living human fossil 
23 Jujube 
27 Where the Mona Lisa is found 
28 Thailand temple 
29 Robert_ Museum of Stone Age 
Antiquities, Maine 
33 Biblical city 
34 Chicago museum 
35 London Museum 
© 2003 Maine Publishing 
Down 
I Biblical Name 
2 Berlin Museum 
3 Berlin Museum 
4 Museum of Portland mayor & 
prohibitionist 
6 The_ Collections, London 
7 Works by El Greco in this 
museum in Madrid 
12 Parisina husband 
13 Art object 
16 Museum contents 
17 English poet 
18 Flat-bottomed boat 
19 French Protestant 
20 Hairstyle 
24 Museum of Medieval Art in Paris 
25 Art object 
26 Stevens designed this Art 
Museum 
30 !Uce 
31 Sesame Street character 





JERK CHICKEN ~:- FISH & CHIPS ~: FAST ABDULLAHS -~:- PIZZA ~z- SHAKES ~c BURGERS & FRIES 
40 Washington Avenue 
Portlant1 Maine 
(201) 112-0360 
Evening Delivery Tueaday through Saturday 
to Portland and Falmouth Foreside 
"As far as we can discern, the universe is a very SILLY place . " A . Einst e in 
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~ERS _ARE CALmONED that we occasionally run ads that require an initial investment or money in advance. We urge our readers 
to ~o their homework" before responding to any ad, check out the advertisers thoroughly and verity their claims to your total satis-
faction .. Only then should you proceed at your own risk. We try to screen ads that require you to send money before receiving a product 
or serv1ce. But t~ese efforts are no substitute for your own investigation, and we don't endorse or guarantee any claims made in any of 
t he a~s we p~bhsh. If you_want more information about claims made in ads on subjects such as work at home opportunities, travel or 
vaca~10n s~ecmls , p~rchasmg land or vehicles from government surplus or below wholesale, loans or other credit opportunities (including 
cr~dit repair), or we1ght loss and other health products or services, we urge you to contact the Better Business Bureau, Inc., 20 Park Plaza, 
Suite 820, Boston, MA 02116-4344. Call (617) 426-9000. Or the Office of Consumer Affairs and Business Regulations. To report an ad that 
IS suspected to be a scam please call (888) 495-8501. 
AUTOMOTIVE .....;: ____ _ 
GAS TANKS 
New Gas Tanks at Wholesale 
Prices. $99.00 for most GM FORD 
& CHRYSLER. $119.00 for most im: 
ports . Buy Direct from the Distrib-
utor. Call us Toll Free Mon- Fri. 9-
5 at 1-800-561-8265. 
RADIATORS 
GAS TANKS, OIL PANS & SENDING 
UNITS. 99% chance you will have 
your part tomorrow. Wholesale 
prices, major brands. No sales tax. 
1-800-827-4323 or 1-603-358-3036. 
Radiator Express, Inc. 
$500!1 POLICE IMPOUNDS 
Cars{frucks/SUVs from $500!! Hon-
das , Chevys, Jeeps , Fords, Toy-
otas, etc. Tax repos and US Mar-
shall Sales. For listings 1-800-719-
3001, Ext. C255. 
REAL ESTATE ----
HOMES FOR SALE 
$0 DOWN HOMES- Government & 
bank foreclosures! HUD, VA, FHA. 
Low or no down! No credit OK! For 
listings 800-501-1777 x 2798. 
LOG HOME KITS 
Ex. (The EAGLE)- 1280 sq. ft . Reg. 
$52,000. Now Only $23 ,831. Call 
Now. 1-800-883-8884. 
WILDERNESS CABINS 
Complete cabin kit packages. 
Everything needed except the 
foundation . Save thousands over 





Barn door rollers and track. Old 
fashioned hinges/ ringlatches and 
plans for upscale storage sheds 
are now available at Better Barns. 
1-888-266-1960. 
www.betterbarns.com 
HOMES FOR RENT 
FIRE YOUR LANDLORD!!! 
NO RENT! $0 to low down! Gov't. & 
bank reposl No credit OK! Listings 
1-800-501-1777, ext. 8486. ' 
CONTACT THE 
OWNER/BUILDER NETWORK 
to contract your CUSTOM HOME. 
www.ownerbuildernetwork.com 
Phone- 1-866-205-6978 (5733) 
CAPE COD, BREWSTER 
Ocean Edge Resort- Townhouse 2 
BR, 2B, indoor & outdoor pools ' 
tennis , championship golf cour~e 
bike trail , kid 's camp, restaurants: 
$1,400/week. 860-76~391. 
NH's MOST REQUESTED 
Award winning resorts . 1 - 4 bed-
room Condos. Kitchen, jacuzzi, 
pools, ~tness center, playground, 
entertamment pavilion, rowboats 
tennis, nightly bonfires, near Sto-' 
ryland. 1-877-LMG-STAY or 
www.lmgh.com 
30 Casco Bay Weekly 
HAVE A REAL 
Adirondack vacation at Peck's 
Lake Family Fishing Resort. Water-
front cottages, campsites, boats, 
motor rentals. 180 Peck Lake 
Road, Rt. 29A, Gloversville, NY 
12078. 1-518-725-1294. 
OAK BLUFFS 
In town, landmark building, 2-bed-
room apts. , 1 w/waterview, full 
kitchen/ bath, deck, cable. Walk to 
beach/Shops/Restaurants. 
July/August available. $995/wk. 
617-880-7182, 617-277-2549. 
CLOSEOUT SALE! 
Few Available! 20 ACRE RANCHES! 
$9,995, $0 Down, $99.Mo. Near 
Booming El Paso, Texas. FREE 
COLORED BROCHURE. No qualify-
ing. Sunset Ranches. 1-800-755-
8953. www.sunsetranches.com 
HOUSES FOR RENT 
STOP RENTING!!! $0 Down Homes! 
No Credit OK! 1-800-501-1777. ext/ 
2794. 
BUY HOMES FROM $199/mo 
Foreclosures, HUD, REO, VA, FHA 
Bankruptcies, etc! 4% own, 30 ' 
years @ 8.5% APR. For listings. 1-
800-719-3001 , ext. R220. 
LAND FOR SALE 
ARIZONA LAND LIQUIDATION. 
Near Tucson. Football field sized 
lots. $0 Down/ $0 Interest/ 
$99/month ($9995 total). Free in-
formation . Money back guarantee! 
1-800-682-6103 Op #16. No sales-
person will call. 
MAINE PRIME LAKEFRONT 
150 SF- $39,900. Nicely wooded 2 
acre parcel on crystal clear unde-
veloped lake. Excellent swimming 
and fishing. 4 hours Boston. 
Owner financing. Call L & S Realty. 
207-781-3294. 
VICTORIAN STYLE HOME 
15 years young, 4 bedroom, 
livfdin, kitchen, 2-baths , sunroom 
& solarium + 3 bedroom in-law 
suite over garage. Private assoc. 
beach, tennis , basketball, dock & 
possible mooring on Ossipee Lake, 
NH. $450,000. 603-539-7677. 
SWIMMING POOLS 
HOMEOWNERS WANTED! Kayak 
Pools is seeking demo homesites 
to display new maintenance free 
Kayak Pool. Save thousands of$$ 
with this unique opportunity. Call 
now! 1-800-427-9902. 
MAINE 
7 beautiful acres. Set out in spruce 
trees in 1964. $19,900. Owner. 207-
942-0058. 
SCARBOROUGH BEACH, Rl 
(Naragansett) Summer rental. 
Beautiful 4-5 bedroom/2-bath 
houses. 1/2 mile from beach. Avail-
able 7/12-19; 8/16-23; 8/23-30. 860-
763-2411, 413-596-2650. 
BUSINESS/FINANCIAL 
ACCEPT CREDIT CARDS IN YOUR 
BUSINESS 
Lowest prices, payment plans. Al-
ready taking credit cards? Rates as 
low as 1.49%. Short term rentals 
for fundraisers. 888-296-7100. 
REVERSE MORTGAGES! 
SENIOR HOMEOWNERS! No pay-
ments until you permanently leave 
your residence. Government in-
sured, no qualifying. Call Frank 
Costa 1-800-974-4846 x 229. Conti-
nental Funding, Stoughton, MA. 
www.cfc-reversemortgage.com 
SAVE BY NIGHT 
and day 24/7 on your mortgage. 
Massachusetts, Connecticut save 
tens of thousands refinancing 
again as rates bottom out. Curi-
ous, call now 413-262-5725. 
PERSONAL LOANS 
All credit welcome. 1-800-416-9073. 
$2,500.00+ Weekly Income!! 
Now Hiring Envelope Stuffers. I 0 
Year Nationwide Co. Needs You! 
Easy work from home. Free 
postage, supplies provided. Writ-
ten Guarantee!! Free Information. 
Call Now! 1-800-242-0363, ext 1404. 
GOVERNMENT POSTAL JOBS 
Now Hiring! Up to $47,578 per 
year. Full and part time. Paid train-
ing, full benefits, vacations . Infor-
mation and applications. Call800-
573-8555, Dept. P-334. 
LOOKING FOR A CHANGE? 
We have an answer! Be self-em-
ployed. Set Your Own Hours . 
Proven Turn-Key Business. Com-
plete training. Free information. 
Freedomdate.com. 1-888-701-8567. 
SEEKING QUALIFIED CLINICAL 
STAFF 
Opening Portland area office soon. 
Join innovative private agency of-
fering mental health services 
throughout Maine. PROTEA in 
Bangor: 207-992-7010/ Toll Free 
877-776-8322. 
CREDIT CARD BILLS? 
Consolidate Today! Get out of debt 
fast. One low monthly payment. 
Cut Interest! Stop Harassment. 1-
800-881-5353 x 47. IHaveTooMany-
Bills.com. Since 1991! 
FINANCIAL SERVICES 
FREE GRANTS 
Never repay, Acceptance guaran-
teed. $500.00- $500,000. Educa-
tion, Home Repairs, Homes , Busi-
ness. Uve operators. 9 am- 9 pm 
Mon.- Sat. 1-800-893-2517 x 1014. 
EMPLOYMENT 
HELP WANTED: AVON 
Entrepreneur wanted. Must be will-
ing to work whenever you want, be 
your own boss, and enjo_y unlimited 
earnings. Let's talk 888-528-2866. 
To place a Classified Ad: 
Call 775·6601 
or toll free (800) 286·6601 
Fax 775·1615 
• • MOVIE EXTRAS ** 
$200-$600/Per Day. All Looks 
needed. No experience required. 
TV, Commercials, Music Videos 
Film, Print. Contact 'Extras on Call' 
1-800-260-3949 X 3596. 
GOVERNMENT JOBS 
Earn $11-$48/Hr. Paid Training. 
Full Benefits. Contact American 
~a.ta Group for Current Hiring Po-
SI!Ions on Entry & Professional 
Levels . IT/PT Available. Call 7 
Days. 1-800-320-9353 x 2536. 
$1,000 WEEKLY POSSIBLE 
Mailing Brochures From Home! 
Easy! Free Supplies! Genuine Oe-
portunity. 1-800-749-578 (24 hrs). 
DATA ENTRY 
Work from home. Flexible Hours! 
Great Pay! Computer required. 1-
800-382-4282 ext II . 
SAVE THE DRIVE ••• WORK 
FROM HOME! 
Possible six figure income. For de-
tails visit 
www.ppsalesprogram.com. Use 
Access Code 4550 1 
GOVT JOBS 
Wildlife and Postal $48,000+ a year. 
Paid training, full benefits no ex-
~erience necessary. For applica-
tiOn and exam information call 1-
888-778-4266 X 780 
HIRING FOR 2003 
Postal rositions . $14.80- $36.00/hr. 
Federa hire with full benefits. No 
experience necessary. Paid train-
ing and vacations. Green card OK. 
Call1-877-329-5268, ext. 304. 
$800 • $1200 WEEKLY POSSI· 
BLE 
Mailing company brochures at 
home. Start now. Free supplies. 
Call 1-888-529-6606 (24 hrs.) 
OUR SPECTACULAR NEW 2003 
CATALOGS ARE OUT! 
Contact IDEAL GIITS by Friendly 
for a FREE copy today. Exciting 





Custom Printed. $4.50 heavyweight. 
"Fruit of the Loom", Hats, $2. 75, 
Mugs & more. Free Catalog. 1-800-
242-2374. Berg Enterprises. 40. 
FLAGS BY ANNIN 
All 25% off. USA, Foreign, States, 
Military, Historic, More. Free 64 
page color catalog with order. Call 
Brightwood. Toll free 1-888-221-
0941 
STEEL BUILDINGS 
United Steel Factory invites the 
public to purchase 100% bolt to-
gether/Multipurpose Steel Build-
ings at Factory Pricing. Save thou-
sands! Call 888-757-8335. united-
steelfactory.com 
FREE 2·ROOM DIRECTV SYS.. 
TEM INCLUDING INSTALLATION! 
Free 2 months programming. Ac-
cess 225+ TV channels. Digital-
quality picture/sound. Limited 
time offer. Call 1-800-963-3289. 
Visa • MasterCard Accepted 
ATTIC STAIR COVER 
Save on your home energy costs 
with the Battle Door Energy-Saving 
Insulating Attic Stair Cover. Only 
$29.50! Visit www.batticdoor.com 
to order. 
SWIM SPAS & POOLS 
Factory pricing!! Quality hand-
rayed fiberglass , lifetime structural 
warranty. Glimmerglass Swim Spas 
& Pools, Inc. 1-877-993-SPAS 
(7727). 
www.glimmerglassspas.com 
MISCELLANEOU;;.;S;.... ___ _ 
FREE BOOKI 
"How To Make Big Money on the 
Web". This and more online@ 
www.powerpointerspage.coffi/130482 
GREAT PRICES FROM NEW ENG· 
LAND'S #1 POOL COMPANY 
Family sized 31' swimming pool 
with deck, fence , filter, $1,180. In-
stallation extra. First come, first 
served. Financing available. Call 
toll free 1-800-752-9000. 
ATTENTION POOL/SPA OWN· 
ERS 
Reduce chlorine 90+% using elec-
tronic purification. 5 models for 
Pool/Spa starting at $199. 1000s 
sold worldwide. 1-800-678-7439. 
www.lifeguardsystems.com 
FREE DIRECTV SATELLITE 
2-Room system insta lled FREE! 
Packages start at $39.99 a month. 
2 months free 225+ channels avail-
able. 877-677-3733. Promo code 17. 
CIGARETTES TAX·FREE 
Shipped to your door. VJ SMOKES. 
Value cartons start at $11.00. Toll 
free 1-866-298-1019. 18 and over. 
www.V JSMOKES.com 
FREE GRANTS 
Never repay. Government and pri-
vate sources. $500- $500,000.00 . 
Home repairs, Home purchase, 
Business, Education. Non-profits. 
Phone live operators 9 AM to 9 
PM, Monday thru Saturday. 1-800-
339-2817, Ext. 388. 
HEALTH 
DIABETES? ON MEDICARE? 
Call now about painless testing at 
LOW or NO COST to you. 
Medicare/private insurance may 
pay for your Diabetes testing sup-
plies. Free Shipping. 1-800-264-
6131. 
DENTAL BENEFITS$11.95 
PER MONTH! No deductible ... No 
waiting_ period ... Anyone can sign 
up on line! 
www.mybenefitsplus.com/sstephe 
ns2, or call toll free 1-866-486-2518 
413-739-9868 • 
GET PRESCRIPTIONS ONLINE 
Phentermine, Soma, Am bien 
Adipex, Didrex, Methocarbamol, 
Phendimetrazine, Ultram, Sonata, 
Bontril, Tenuate, Viagra, and 
MORE! Call Toll Free 1-866-438-
5858. www.IntegraRx.com 
PETS 
MAINE COON KITIENS 
From Maine. Specializing in Poly-
dactyls! Double pawed, Pet only. 
$400.00 and up. 207-539-4205. Most 
colors. 
www.fourpawsmaincoons.com 
ARIFS (March 21-Aprll19): The United States often 
leads the way in dreaming up novel gourmet treats, 
but China is now marketing an amazing product 
that American food designers haven't even begun 
to develop: milk beer. Appealing to both the infan-
tile longing lor creamy liquid nourishment and the 
adult craving for inhibition-loosening alcohol, it's 
bound to become the 21st century's first new sta-
ple. From an astrological perspective, Aries, the 
time is ripe lor you to gorge yourself with a blend 
like milk beer. If it's not yet being sold in your area, 
I suggest you mix up your own batch. 
TAURUS (April 20-May 20): "Dear Mr. Brezsny: Your 
horoscopes are useless. Most of them are lull of 
philosophical crap that has nothing to do with my 
daily life. Enough with the metaphors already! Just 
tell me if there's love or money or trouble In my fu-
ture - stuff that normal horoscopes say! - Testy 
Taurus." Dear Testy: I predict that in the coming 
week, you and your fellow Bulls will have close en-
counters with the kind of experience you just di-
rected at me. In other words, people will try to get 
you to be something other than what you are. Do 
not, under any circumstances, cave into them. 
GEMINI (May 21-June 20): Gemini performer Keith 
Hennessy teaches classes in improvisation. I'll 
quote his ideas about the subject because they per-
fectly describe the nature of the spirit you should 
invoke in the coming weeks. Here's his definition of 
Improvisation. "The art of being in lull awareness 
and Integrity right now. The opposite of repression. 
The closest we get to the source language of cre-
ativity, soul, play, and magic. A crazy attempt to 
align body and mind not only in the pursuit of free-
dom, but in the actual experience of freedom. In-
tentional spontaneity. The beauty and truth of the 
wild." 
CANCER (June 21-July 22): To quote an old song, 
Cancerian, your future lies beyond the yellow brick 
road. In other words, it's time to let go of the fairy-
tale vision of success that fueled you when you 
were young and naive. A more mature dream is call-
ing, inviting you to get older and wiser last. Initially, 
this replacement may feel !ike a loss, but ultimately 
it will awaken passions and ingenuity that the orig-
inal goal would never have coaxed out. Ironically, it 
will also lead you to rewards that the yellow brick 
road promised but never could have delivered. 
LEO (July 23-Aug. 22): Dragon alert! You have a 
date with an Influence that has a metaphorical re-
semblance to a scaly, winged, fire-breathing beast. 
As daunting as that may sound, you shouldn't avoid 
it; l believe it will actually help your soul grow big-
ger and stronger. On the other hand, there's no 
need to immediately race over to the dragon's cave 
and poke it with a stick. Try to arrange a meeting 
that takes place on your home turf and in the pres-
ence of your allies. 
VIRGO (Aug. 23-Sept. 22): A fundamentalist is any-
one who thinks his belief system trumps all others. 
Religious fanatics are the most obvious example, 
but scientists can be fundamentalists. So can so-
cialists or capitalists, environmentalists or athe-
ists. Every fundamentalist divides the world into 
two camps, those who agree with him and those 
who don't. To him, there is one right way and a mil-
lion wrong ways to interpret reality. Now here's the 
uncomfortable news: Every one of us has the fun-
damentalist virus. It may not be as virulent in you 
and me as it is in the bad guys we love to hate. But 
we're all infected. Luckily, Virgo, you're In an astro-
logical phase when you can achieve a ·partial cure. 
To begin, take everything less seriously and less 
personally and less literally. 
UBRA {Sept. 23-0ct. 22): My acquaintance John 
traveled to Antarctica. On the first day, the guide 
took him and his group to a remote area and felt 
them alone lor an hour to commune with the pris-
tine air and unearthly stillness. After a while, a pen-
guin ambled up and launched into a ceremonial 
display of squawks and stretches. John responded 
with recitals of his favorite memorized poems, 
imagining he was "engaged in a conversation with 
eternity." Then the penguin sent a stream of green 
projectile vomit cascading against his chest, and 
shutned away. Though John Initially felt deflated by 
eternity's surprise, no harm was done. Later he 
came to see it as a first -class cosmic joke, and treas-
ured its value as an amusing story with which tore-
gale his friends back home. I predict you will have 
an analogous experience in the coming week, Li-
bra. 
SCORPIO (Oct. 23-Nov. 21): You're like an arrow in 
flight, Scorpio. You're a hall-cooked feast , the filth 
month of pregnancy, the week before a big election. 
When I turned my psychic vision towards you just 
now, I saw an Image of a worker bee freshly re-
turned to the hive to perform the dance that will tell 
its companions where to find a patch of blooming 
snapdragons. Have you ever mastered a second 
language? Where you are at this moment resembles 
the time right before you attain fluency. 
SAGfiTARJUS (Nov. 22-Dec. 21): When I relocated 
from Santa Cruz to Marin County in 1991, I moved 
from a hotbed of alternative lifestyles to a very 
wealthy community. In making the transition, 1 
knew I'd have to deaf with a character flaw: my 
prejudice against rich white people. Over the years, 
I've made great progress in dissolving my bigotry, 
but today I was sorely tested. While walking down-
town, I spied a Lexus SC-430 with a vanity license 
plate that read "PUREHRT." Indignation surged 
through me as I thought, "It's inconceivable that 
the owner of a $60,000 sports car could have a pure 
heart!" But soon my compassionate mind kicked 
in, and I opened to the possibility, quieting my judg-
mental reflex. Let this tale serve as your inspiration 
this week, Sagittarius. It's time to have a showdown 
with your deepest prejudice. 
CAPRICORN (Dec. 22-Jan. 19): At fast year's Burn-
ing Man, the week-long festival of cheerful mischief 
in the Nevada desert, a character calling himself 
Mother Very Superior was omnipresent. Clad in a 
nun's habit and black leather chastity belt, he 
roamed far and wide, dispensing blessings with a 
toy cat-<>'-nine-tails. "I hereby absolve you of your 
sins," he chanted as he softly whipped anyone who 
consented to his gilt, "so now you are free to go 
ahead and sin like crazy." I suggest you find some-
one to do you a similar favor, Capricorn. To take 
maximum advantage of the explosive run that will 
be available in the near future, you should get your 
karmic debt down as close as possible to zero. 
AQUARIUS (Jan. 20-Feb. 18): Being right doesn't 
guarantee success in the coming week. Nor does 
being strong or smart or rich or welkonnected. 
No, Aquarius, none of the usual assets will be of 
much use if you want to triumph over adversity. 
There is another way, though. It would require you 
to be tricky yet ethical. You'd have to be good in a 
sneaky way, or pull off some subterfuge while 
aflame with a noble purpose. Here's another tip lor 
ensuring victory: Renounce any attachment you 
have to getting lull credit lor your heroic efforts. 
PISCES (feb. 19-Marcb 20): Everyone needs music, 
but you, Pisces, can't survlve without ft. Your moist, 
hungry, undulating soul tends to devolve into con-
fusion without regular exposure to music's wild in-
telligence. It's also important for you to keep find-
ing fresh songs to commune with. Depending solely 
on those that moved you once upon a time en-
courages you to commit a sin your tribe has to be 
wary of: living in the past. As lor what music would 
nourish you best right now, I'll trust your intuition 
to guide you. But here's some soul food lor thought 
from the song "Green Light: Now Begin," by hip-
hop group Bfackalicious: "No more of that sittin' in 
a slump/ No more of that coulda-woufda-shoufda 
junk/ No more of that waiting lor the inspiration, in-
novation/ It's time to expand, power from within, 
you're lakin' over this dominion/ Green light, now 
begin." 
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TO REPLY TO AN AD, CALL: 1-900-226-2190 • $1.99/minute 
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Female Seeking Male 
27-YEAR.OLD, 4'11", H(WfP, auburn hair, gold eyes , 
mother of one, N/S, NJD. Love opera and classical mu-
sic. I like to practice the three C's in my lifestyle: com-
prehension, communication and compromising. I'm 
daring yet conservative. Seeking SWM with similar in-
terests. (NH) "85090 
31-YEAR.OLD, PE1Tl'E SWF, blondejblue,llke playing 
cards, dancing, music, very honest and caring, love to 
laugh. Looking for N/S, attractive SM to share interests 
and future LTR. "85160 
BEEN HIBERNATING. DWF ISO SWM, 40-55, who's in-
terested in a Lady who's sincere, loyal and lovable. I'm 
5'3", reddish-brown hair and brown eyes. Looking for 
a Gentleman who wants friendship that may evolve 
into a relationship. '11'85085 
DANCE WI11f ME! DWF, upbeat but laid-back, beauti-
ful smile and dimples, seeks slender Maie, 5'3"-6', 30-60, 
clean<ut, easygoing but energetic, financially secure 
and knows how to treat a Lady. Short beard, mustache 
ok. Very little body hair, please. Call for more! "85058 
EVER RIDDEN A tandem bicycle? Looks like fun but it 
needs two. I'm authentic, curious and 50. There are 
paths to walk and mountains to climb. Join m~ 11'85189 
FOR REAL. ATI'RACTIVE, fun, bright, very young 45-
year-old Woman without baggage or children. Looking 
lor same qualities in Gentleman, ~50. Please be kind, 
genuine, adventurous, successful, a bit chivalrous, 
healthy, N/5, light social drinker. "85025 
FUN LADY, MID-40S, seeks SWM, 35-45, who likes to 
laugh. Enjoys movies, walks , Old Port restaurants, trav-
eling, chess, family, friends and more. Looking for 
friendship and possible romance. "85043 
GOOD TO GO. Life good now, sharing with partner 
even better. I'm youthful 51, idealistic, open-minded, 
warm. Interests: my kids Qittle and big). Creating home 
and garden, dancing, exercising, open to something less 
than partnering, maybe even walk on beach. v85077 
HONEST, SINCERE, CARING, 47-year-old SF looking 
for attractive, fortysomething Male who would like to 
share companionship and good times. Please be fi-
nancially secure. Enjoy traveling, swimming, movies , 
dining out and music. 1r85052 
HONFSTI.Y, ARE YOU out there? I'm a Divorced, full-
figured , n/s mother of one. 40, caring, romantic, giving, 
enjoy good conversation, long walks, dining out, 
movies and other indoor and outdoor activities. Seek-
ing a Man with similar interests, companionship, pos-
s ibly something long-term. tr85031 
INCURABLE ROMANTIC, 19405 baby, seeking my true 
north for a shared passion for life and the ocean, love, 
affection, travel, golf (learning) and/or tennis. Sailing 
a plus. Family. "85041 
INTELLIGENT, APPRECIATIVE, LAUGtnNG, deep, 
honest, musical, dancing, reading, animal loving, nat-
ural world absorbing Woman, 49, great smile, commit-
ted to social justice (ok, sometimes frowning). Seeks 
thoughtful, smart but not knowing It all, nationalism 
hating Man, 38-65, for long relationship. 1185061 
ISLAND UVING, SAIUNG, kayaking, walking, bird 
watching, movies and candlelit dinners are some inter-
ests I wish to share. I'm a petite, red-haired, attractive 
professional. For proud, honest, secure, caring Man, I 
will surrender to love again . Prefer N/S, 50-65. "85008 
rrs BEEN A lonely winter, hope the summer is not the 
same. SWF, 44, 5'7", homeowner, pool and lots of wood. 
Looking for the big bad wolf to chase me around. Be tall, 
handsome and financially secure. "85047 
LOOKING FOR MR. Right. Plus-sized SWF, 43, 5'9", 
brown/hazel, enjoys dining in or out, slow dancing, 
walks on the beach, quiet evenings, cuddling and hold-
ing hands. Des ires S/ DWM, 40-50, for friendship, LTR. 
Portland area only. tr85007 
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PRAC11CAL, SWEET, CARING, young, 51-year-old Fe-
male, 5'3", ISS lbs, long brown/brown, one-Man 
Woman, teacher. Looking for big change in living en-
vironment, want to travel, talk, walk, spend special 
moments with positive Man. tt850 14 
SENT FROM ABOVE. Ready to meet you. Me: cute, 
adorable, cuddly, spiritual, passionate, creative, lover 
of outdoors, especially the ocean, entrepreneur. Are 
you thirtysomething, too? Secure in self, smart in life, 
kind, spiritual, romantic, funny, affectionate. Come 
find me. ,.85005 
SWF, 26, INDEPENDENT, full--figured, vegetarian, likes 
outdoors, books, movies, music , relaxing with good 
people. Seeking SWM, 25-30, with similar interests, for 
fun and possible relationship. Portland area. '~~'85030 
SWF, 38, LONG blonde/blue, smoker, loves NASCAR, 
Jeff Gordon and whatever comes along. Wishes to meet 
nonjudgmentaJ, open-minded Man, light smoker and 
drinker ok, for good times. •85178 
37-YEAR.OLD, VERY NICE, handsome, intelligent, ath-
letic and financially secure. Enjoys skiing, golfing, 
sports, fitness and being with friends . Seeks slender, 
sexy, intelligent, fun , 25- to 37-year-old SWF with sim-
ilar interests, for dating, possible LTR. 11"85013 
Male Seeking Female 
50-ISH WM, AlPHA Male, dominant, looking for Fe-
male, 18+, for daytime fun and activities. All limits are 
respected. "85016 
ATTRACTIVE, EASYGOING SINGLE dad of one teen. 
5'9", 170 lbs, blackfbrown, athletic build. Likes travel, 
sports, beaches and life! ISO attractive, petite, feminine 
Female, 5'4" or under, 30-40, who likes to laugh and en-
joys life In general, with similar interests. ,.850022 
ATIRACTIVE DWM, 37, professional, bright and 
charming, enjoy both listening to music and playing 
guitar, walks by the ocean, candlelit dinners and ro-
mantic getaways. Looking for friend to share same in-
terests. "85017 
ATTRAC11VE DWM, 5'9", 1451bs, 43 Oooks younger), 
black/green, totally honest, hardworking, sell-employed, 
like dining, dancing, beaches, A1V's, camping, traveling, 
etc. Seeking slim, attractive WF, 30s40s, for friendship, 
dating, possible LTR. Children welcome. "85060 
ATTRACTIVE, EASYGOING SM, Widower, 46, good 
sense of humor, open-minded, outgoing, zest and pas-
sion for life. Looking for Lady with same. Enjoy long 
rides, music, walks on beach, mountains. Looking for 
Lady who's also sensual, passionate and romantic, as 
lam. "85175 
CARING, HANDSOME, ADVENTIJROUS SBPM, 47, 
well-traveled, funny, well-educated. Seeking WF for 
friendship and relationship. (CT) "85057 
CARING, WVING MAN. DWM, 43, 5'7" , 165 lbs, 
red/hazel, N/D, artist, easygoing, likes dancing, camp-
ing out, movies. ISO Lady, 30-45, with same interests, 
weight unimportant, possible LTR. •85084 
DOESN'T MAKE SENSE. Why I can't find a unique, 
adorable, sharp, extremely romantic, bighearted 
young Lady? I'm the same, self-employed, 40, suc-
cessful , lots of fun, seeking my partner, best friend for 
finer things. Cia bella. (MA) "85009 
DWM, 35, UGHT brown/blue, likes sports, camping, 
outdoor activities, having a good time. Looking for SF. 
Must have good sense of humor and love to have fun, 
for dating, maybe LTR. Age and race unimportant. Kids 
ok. "85042 
EVERYONE GOTS BAGGAGE. Mine contains tennis 
balls and rollerblades. If you are a SF, 25-50 and like 
tennis or rollerblading, call me. I'm 45, in good condi-
tion and ready for better weather. Sense of humor and 
a little athleticism helpful. "85079 
GREAT QUAUlY TIME and great benefits. Are you 
absolutely, positively looking for someone? Are you 
40-60, nfs, nfdrugs , light drinker? Are you fit, decent, 
honest, loyal, dependable, open, flexible, outgoing, 
communicative and romantic? I'm all of that plus. It's 
your move. v85003 
10, LADIFS! DOWN-TO-FAR'Ilf, spontaneous, honest, 
caring, 49-year-<Jid Male, 6', 170 lbs, brown/brown, 36" 
waist, one-Woman Man, certified PC tech, well-edu-
cated, honorably discharged from service in '74, many 
varied interests. Looking for lovely Lady to spend time 
with. No games. "85151 
HONEST, SINCERE SBPM, 35, 6'2", muscular build, 
seeking S{DWF for friendship, possible LTR. Let's share 
travel, dining, dancing, sports. (CT) "85081 
I PRAC11CE ASHTANGA yoga daily. l am 56, balding, 
with shoulder length graying hair, retired, slim, 
healthy and enjoy relationship. I travel to St. John and 
India and want someone to share with. Are you inter-
ested? "85087 
PARTNER IN CRIME. 39-year-old, shy BM, n{s, n/d, 
looking lor a nice Woman. Must be honest, kind and 
easygoing. Who would like to have a nice time. Race 
and age unimportant. tr85086 
ROSES, CARROT CAKE. SWM, 6'1", grayish hair and 
beard, light blue eyes, physically, emotionally and spir-
itually fit, SOH, romanticist. Seeking attractive SWF, 49-
55, who is also seeking a partner and knows she de-
serves love and nothing less. tr85154 
SM, 48, 5'10", 175lbs, vegetarian, N/S, looking for yo-
gini soulmate. Other interests: international music, 
fiddle, cinema, hiking, camping, woods, mountains, 
plain living, high thinking, reading, beaching, leftist 
politics and love. tr85162 
SWM, 31, SEEKING S/DWF, small figure to average 
build, looks unimportant. ,.85027 
SWM, 37, 6', brown/green, 170 lbs, swimmer's body. 
Into fitness and building certain muscles to their max-
imum. ISO Female, 1840, who wants to feel my new 
muscles. •85089 
VEGETARIAN. 43-YEAR.OLD SWM, wacky sense of 
humor, cycles, swims, likes film and theater. Looking 
for vegetarian Woman who likes to laugh, isn't afraid 
to cry and states her needs. Must like dogs. tr85188 
Alternatives 
M Seeking M 
VERY HANDSOME MAN, 45 (look 30s), 6'4", 195 lbs, 
nice build, funny, intelligent, caring, very successful, 
outdoors person. Looking for pretty Lady with beautiful 
eyes, slender, outdoorsy, intelligent and sweet. 1r85040 
~YEAR-OLD, ATTRACTIVE, MASCUUNE Male, 6', 185 
lbs, available to older Male. Must be healthy, discreet 
and imaginative. Unusual variations are ok. tr85066 
BRUNSWICK AREA. HUMOROUS, young-looking 
GWM, 52, 5'6", 165lbs, brown/brown, ISO honest, sin-
cere, loving SM, 45-55, N/ S, N{D. Call me and let's get 
together. All calls will be returned. ,.85152 
DECENT GUY ENJOYS work, passionate about inter-
ests , like to meet someone to share them, easygoing, 
enjoy going out and having a good time with friends. 
Interests: brunch on Sunday, movies, plays, new res-
taurants, cycling. I'm masculine, fit and looking for 
same. ,.85065 
GENEROUS AND GMNG, very perceptive GM, 43, 
5'8", dark brownfblue, in good shape, searching for ad-
venture, fun and a long-lasting friend and relationship. 
Desires another Male, 20-38, 5' 11"+, for companion-
ship and togetherness. 11"85078 
GM, 54, 5'9", 180 lbs , good-looking, healthy, mascu-
line, looking to meet that special someone. For you, I 
am loving, caring. passionate, sensual. You be there 
for me and I'll be there for you. "85072 
LAY BACK, RELAX. Let this BiM take a load off your 
mind. You be pleasant, very healthy, disease-free and 
ready to have a great time. Please call now. "85074 
MALE, 39, GRFAT physical shape, clean-<:ut, fun, out-
going. Seeking Male. "85049 
SGWM, YOUilfFUL 53, 5'5", 1701bs, with light brown 
hair and blue eyes, professional,live alone my in own 
home. Enjoy traveling, movies, biking and walks along 
the beach. Searching for GBM for fun, friendship and 
LTR. "85091 
YORK COUNTY GWM, 35, 5'7", 142 lbs, brown/brown, 
young~ooking, lift weights 4 to 5 times a week, hard-
working, ambitious, not into drugs or body piercings. 
ISO same, 35-44. "85093 
YOUNG 41-YEAR.OLD GWM, father, spiritual, hu-
morous, N{S, N{D, professional, offers honesty. ISO 
dating small- to mediun1-built Male, 30s-40s, who takes 
care of himself and knows who he is. Ultimately 
searching for LTR with the man who has been search-
ing for me. •85048 
Wild Side 
46-YEAR.OLD MAN LOOKING for a straight Guy need-
ing a little relief without any hassles or grief. tr85069 
ADVENTUROUS BM, N{S, clean-cut and healthy, look-
ing for Females, race unimportant, for clubbing, din-
ner, A TYing. Must like to dress sexy. Weight unimpor-
tant. Must be open-minded but not arrogant and like 
to be treated nicely. (PA) "85083 
ATTENTION: NUDISTS. :IS-YEAR-OLD PM, 6'1 ", 190 
lbs, seeking other attractive Males or Females under 
45, who enjoy nudity indoors or out. Gay, Bi or 
straight. Let's have some fun under the sun this sum-
mer. No weirdos. •85028 
Bl WHITE MALE, 45, 6', 190 lbs, Into cross-dressing, 
seeking others who are also into cross-dressing. tr85161 
EX-GAY MAN. MARRIID, would like to meet similar 
Male for God-centered friendship. tr85015 
RFIYSOMETIUNG MALE, 6'2", 200 lbs, quiet intro-
vert but personable and healthy. Desires to meet an in-
dependent, H/W /P Woman for mutual fun, pleasure 
and hopefully LTR. "85036 
GOOD-LOOKING, MASCUUNE MALE seeks the same 
for Male bonding. No strings attached. I'm 34, 6'2", 190 
lbs, brown/blue. N/s and easygoing (you be, too). Dis-
cretion guaranteed and expected. tr85044 
GORHAM, HOUJS AREA. ISO slim, sexy, oversexed 
B{WM for playmate and hot oral fun. Me: sUm, GWM, 50. 
Let's meet for discreet encounters. Hurry and call. v85051 
IF YOU ARE feeling taken for granted and unappreci-
ated and empty in a relationship that cannot change 
now but long for occasional discreet romantic inter-
ludes, let's talk ... as l am there. "85000 
MALE, 41, LOOKJNG for a FemaJe who would like to 
experience erotic times, nudism under the sun and 
discreet fun in the afternoon. Call me. tr85026 
MALE, 42, NUDIST, looking for a Female, 20-40, who is 
interested in nudism. II Interested, please call. "85155 
MARRIED B1WM, 50, 5'7", ISO lbs, athletic, looking for 
healthy, disease-free BiWM for discreet relationship. 
"85011 
MARRIED WHITE COUPLE. She: 40. He: 47. Both at-
tractive, healthy, fit , nice bodies and personalities. 
Seeking same In BiF, Bl Couple for friendship and dis-
creet fun. "85182 
MIDDL£-AGED, MEDIUM-SIZED WM, cute, young-
looking, seeks kind, tender, very easygoing, unat-
tached, healthy Lady for late night frolicking. Sexy, 
good-looking and nice breasts a plus. 11"85021 
PORTI.AND AREA Bl Couple, nudists, fun to be with 
and very open. Looking for other Bi Couple, BiM or 
BIF, 45+. "85045 
CELEBRATE SUMMER 
WITH A NEW STYLE 
-•te 
Schedule a sham-
poo, cut and 
blowdry for you 
and a friend. Pay 
for one appoint-
ment and receive 
your friend's at no 
charge--Our sum-
mer time gift to 
you! 
Appointments available 
with: Ellen, Tanya, Joanie, 
Almira and Ruthie. 
1041 Brighton Avenue, Portland, Maine 207-828-3700 
By appointment only. 
VICTORIA MANSION 
New England's finest 
historic house museum of 
the Victorian era. 
Incisive! Inquisitive! Intelligent! Entertaining! 
Talk-Radio For All Of Maine! 
Good Morning 
al. - , 
.~U861Je.SM 
Saturday Mornings From 9 'til 11 
With 
~D4t Jeff Weinstein 
& 
ea-~D4t Mike Leonard 
Statewide On 
NeYNs'l'alkWLOB 
AM·13IO U FM-96.3 
Check Out The Show's WEBSite: 
www.GoodMorningMaine.com 
A Proc1uct1on of IIIM!Ia Guya Inc <> Ylll'mOUth, Maine C 2003 lhdla ~ Inc 
TATE HOUSE 
Built in 1755 In Historic Stroudwater 
Home of Maine Mast Agent, Capt. George Tate 
1270 Westbrook St., 
P.O. Box 88oo, Portland, Me. Spectacular original 
interiors and unparalleled 
collections. 
Open May to October 
Tues.-Sat. 10-4, Sun 1-5 
Special hours in December 




Open June-October: T -Sat. 10-4 
Sun 1-4 
109 Danforth St. Portland, ME 04101 207-772-4841 
www .victoriamansion.org 
Maine Historical Society 
489 CongressSt., Portland 
Telephone (207) 774-6177 
www. TateHouse.org 







by Joan Murphy of Windham 
A person with unique perception 
and ability. 
He stands before the easel, seeing 
in his mind's eye a vivid picture. 
Making it come alive with a 
few deft brush strokes. 
Mixing the colors as he goes along, 
A seascape with white crested waves 
crashing against a rocky shore, 
A portrait so very lifelike-
a wistful child or graceful ballerina. 
A still life with fruit or potted 
geranium on a windowsill. 
A picture on can always admire, 
evoking ware memories. 
"A thing of beauty is a joy forever." 
Casco Boy Weekly 
Send your original photography, artwork and writings (articles, poetry, stories, etc.) along with your name, address, 
telephone number and a simple letter authorizing CBW to publish your submission. Each week, our staff will pick 
their favorite and we will publish it in our paper with your name! You'll also receive a prize for your efforts. Send 
your submission to: Director of Operations, Casco Bay Weekly, II Forest Ave., Portland, M£04IOI (please include 
a SASE if you want your submissions returned) or e-mail to: cbwdir@maine.rr.com 
POETRY: 
To Half Dome 
by Pat Packard of Bar Mills 
The moon knew you whole. 
A week - century of 
glacial circumstance 
split and tore your heart-rock 
until only half remained. 
Source - water - tears flooded 
your weeping face, 
Half- half, half- whole 
before the moon. 
In a slow year 
wind, words, snow, rain, 
time and truth healed 
the real and imagined wounds, 
Until half become whole 
and the moon understood. 
Casco Bay Wireless 
You Choose Either: 
Local or National 
• Unlimited Night & 
Weekend Minutes 
. soo Anytime Minutes 
(400 included & 200 additional Anytime Minutes) 
• Nationwide Long Distance Included 
mlife National Plan 
• Na~ionwide Long Distance 
With no roaming charges 
(from Your National Home Service Area) 
• Unlimited Night & Weekend Minutes 
(350 Included & 2~ 55~_Anytime Minutes 
additiOnal Anytime Minutes) 
$3 9 99/month, good for life' 
With a one- or ~r service agreemen; 
WJfh new actlviatlon only 
cascoboyweeldy.com JULY 3, 2003 35 
#3102 Alabastor Whire!Java Leather Sear Inserts, 5 Sprol 
Auro Transmission, Xenon Headlamps, 167 non-sport 
package wl 5 spoke sport wheels. MSRP: $35,575.00 
s3sooc .. h{cooJ 60 MO. FINANCE 
Term &0 month 
#4068 Brilliant Silver, Ash Leather, 6 Speaker Audio 
System, Rain Sensor, CD Changer, Heated Front 
Seats, Sun Roof, Blue Glass, Manual Transmission. 
MSRP: $32,015.00 
52,99D.~l Down Payment 
(urV! or trnde} 
~;~~:9~''"'"" DCFS TRUST 
'----133,s7s_~a~e p_,.. ___, S6 1 0. 55 All Mercedes-Benz New Vehicles 
SO Ref~ndoble Security Deposit 
$595 Acquisifioo Fee 
5399 mt lease Payment 
53764.53 Due ot Uole Signiog 
UrKludts Tax & 1itle, etc...) 
5399 
mo. 
*39 mos. lease Come With A 4 Year/50 000 Mile Scheduled Maintenance. 
#4078A Aspen Green, Saddle Full Leather, Multi-contour 
Heated Seats, Glass Sunroof, Bose Sound System, Rain Sensor 
'02 E320 Sedan $42,900 
#!OOA Quartt Silver/Ash Leather, I 5,185 Miles, Heated Front Sears, 
E-Class Special Edition Package, Premium Sound System, Rain Sen-
sor, Glass Sunroof, Climate Control, 5-Spoke Special Edition Wheel 
T de Aid and More. Star Mark 
'00 E320W Sedan $33,900 
#105A Obsidian Black!Java Leather, 32,092 Miles, Glass Sunroof, 
Xenon Headlamps, Heated Headlamp Washing System, Bose' Pre-
mium Sound System, Heated Front Sears, Rain Sensor, and More 
Warranty: Starmark 
'00 E320W Sedan $34,900 
#104A 
Brilliant Silver/Black Leather, 27,995 Miles, Glass Sunroof, Bose' 
Premium Sound System, Rain Sensor, Warranty: StarMark 
'03 C240W Sedan $32,900 #4052A Black/Charcoal 
Brilliant Silver/Ash Leather, 20,24 1 M iles Leather Inserts, 2,244 Miles, 5-Speed Automatic, C2 includes 
'99 E320S4 Station Wagon $33,900 
#1409P Obsidian black/Java Leather, 52,300 Miles, Full Load 
Plus Glass Sun Roof, Rack, Heated Front Seats, Bose'Premium 
Sound System & Much More, Source: One Owner, Phone, 
Wooden Wheel, StarMark Start 07/29/1999 
'99 ML320 Spt Utility $22,900 
#4027B White/ Ash Learher, 60200 Miles 
Full Load Plus Htd St Seats, Privacy Glass, Factory CD Changer, 
Bose Sound, Glass Sun Roof, Grille guard, side steps & More, 
Style. Unlike any other 
'95 C220 Sedan $12,900 
#1044 
Rain-Sensor, Glass sunroof, Rear Window, Sunshade, C4 Pack-
age, Tele Aid System, and More, Source: OneOwnerTrade, War-
Balance 
'00 E430 Sedan 
#3083A Command Navigation System 
Desert Silver/JavaLeather, 36,800 Miles, Full Load Plus Glass Roof, 
Bose Premium Sound & More, Source: One Owner Tr:>de, War-
ranty: Balance Factory Plus StarMark Start 01/07/2000 
'00 CLK430A Cabriolet $49,900 
# 118A 
Brilliant Silver/ Ash Leather, 33,286 miles, Black Soft Top, AMG 
Wheels, Bose, Premium Sound System, Heated Washer System 
'01 CLK430A Cabriolet $54,900 
#115A Black/Black l<arher, Black Soft Top, 22,800 Mil.,, Com-
mand Srstem, Black Bir~~:: Maple Trim, K4 Value Added Package. K2a:Time-
porr Phone wNoi~ Recg & CD, Mulricontow Scats, Bose' Premiwn Sound 
Sy·srem, Heated Washer Sy:m!m, Xenon HeacUarnps. Heated From Seau. ANfG 
Wheels, and More. Warranty~ Scart: 04/23/2001. StarMark 
Air Bags Are A Supplemental Restraint System, So Remember Air Bag Sor..ly: Buckle &eryone And Children In Badd 
Memldes·Benz 12·month/ I 00,000 miles worronty extendable to 48 months. Roadside Assistance Program, 
7 day I !'IX! mile axd.ange priveledse. Ask for details. 
0 W NED 
'99 Saab 95 $12,900 
#03013B Silver/Tan Leather, 81, I 54 Miles, Air Condition-
Moonstone Grey, Parchment Exterior, MB TEX, Sunroof, Power ing, Automatic Transmission, Burl Walnut, Warranty: 30 Days or 
Windows, Power Locks, Service and One Owner. 1,000 Miles 50%-SO% powemain. 
'01 Porsche Boxter S $45,900 
(retails for over $50,000) 
#12SA 
Cobalt Blue, I 0,000 miles, speedster covers, Blue Leather Interior 
'00 Toyota Land Cruiser $34,900 
#1427PA Champagne Pearl/ Gray Leather, 37,508 mile.s, Third Rear 
Seat, Wood Dash, Convenience Package, Rear Wind Deflector, Roof 
Rack, Running Board, Drop Hitch, Rear Automatic Climate Conrrol 
and More. Warranty: 30 daY' or I ,000 Miles 50%-50% powertrain. 
'02 GMC Yukon Denali $38,950 
#40378 Burgundy/Gray Leather, 23,611 Miles, Dual Power 
Heated Seats, Tow Package, Running Boards, Third Row Seats, Rear, 
Cl imate Control, Premium Sound System, CD Changer and More, 
Warranty: 30 Days or 1,000 Miles 50%-50% powertrain. 
'02 Volvo C70 High Pressure Turbo $31,900 
4000 Miles, Black Leather Heated Seats, CD, Keyless Entry, Glass 
Sunroof, Original Window Sticker $39,900, Cold Weather pack-
age, Premium Audio System 
'98 Jeep Grand Cherokee Laredo $9,900 
#14IOPA 
Black with Grey Lnterior, Air Conditioning, Power Windows, 
Power Locks. 
'98 C280W Sedan $19,900 
#10758 Smoke Silver/Java, 54,000 Miles, 5-Speed 
Automatic, Glass sunroof, 6 disc CD Changer, and More, Source: 
One Owner Trade, Warranty: 30 days or I ,000 miles S0-50 pow-
emain (NOT Srarmark Certified) 
